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Ot cocTaBuTes

OpnHOM M3 BaXXKHBIX COCTaBIAIOIIMX TBOpPYECKOro oOnuka mpodeccopa EBbl
Koran saBnsiercst €€ HayyHas U1 HAy4YHO-METOAMYecKas jaesTesbHoCTh. Kak nexaror
BBICIIEH HIKOJBI OHAa MOCTOSHHO MYOJMKOBalda Hay4HbIE CTaTbU U pa3paldOTKH,
pekoMeHaoBaHHbIe  Kadenpodt  cmemuanbHoro  ¢doprenuaHo  Kazaxckoit
HallMOHAJIbHOM KOHCEpBaTOpUU UMEHU Kypmanrassi, o JUHUU
HAay4YHOMETOJIMYECKOoro KkaOuHera MuHHCTepcTBa  KynbTyphl — PecnyOnuku
Kazaxcran. Tematnka €€ TpynoB JEMOHCTpUpOBaia IIUPOKHM TOPU3OHT
TBOPUECKUX HMHTEPECOB MY3bIKAHTAa U H3pyAulvio. PaOoThl ObLIM MOCBSIIEHBI
npoOieMaM  pa3BUTUSL Ka3aXCTAaHCKOM (OpPTENMAaHHOM IIKOJIBI, CO3JaTelsiM
pecnyOIMKaHCKUX COYMHEHUH A poprenuaHo. Tak B 3TOM IUIaHE Ype3BbIYAHO
UHTepecHa e€ cTaThs, ONMyOJMKOBaHHas B >XypHaie "M3BecTuss AkajgeMHH HayK
Pecny6niuku Kazaxcran B 1980 roagy B cepuu dunonoruueckas, Nel, oo6bémom 9
ctpanun.  Crarbss  HaspiBaeTcss  "Tpaguuum W pa3BUTHE  HApOAHOU
MHCTPYMEHTANbHONU My3blkH B (hopTenuannoM TBopuectBe A. K. XKyGanoma". 3mech
E. Koran nHa npumepe doprenuannoit mbechl "Kbi3pin kaitbin" u3 coopHuka "Bocemb
kazaxckux TaHieB" A. JXyOaHoBa paccmorpena mpeTBopeHHe B (GOpTErnuaHHON
dakType ocoOeHHOCTEW JOMOpPOBOTO 3BYyYaHHUs, OCYIIECTBWIA OOMMUNA U
NOTAKTOBBIA  MCIOJHUTENbCKAN, TapMOHMYECKHM, OOpa3HO-3MOLUOHATBHBIN
aHaIM3 TIbEChI, BBISIBUJIA OCOOCHHOCTH (POPTENMHAHHOTO 3BYYaHMS, UMHTALUU
noMOporo 3BydaHusi. B 3Tom ke kitodye HamucaHa ctaths "O BIMSHUM Ka3aXCKUX
KIOEB Ha pa3BuTHE (hopTenuaHHOU MY3bIkH pecnyOiauku". B aroit ctatbe E.Koran
paccMoTpena MNpPETBOPEHHME KIOEBBIX TpaJuLMid B I1aHe (OpMbl, NPUEMOB
3BYKOU3BJICUECHMsI, OOpa3HO-3MOLIMOHAIBHOM  MaJuTphl B  (OPTEHHAHHBIX
COUMHEHUsI COBPEMEHHBIX Ka3aXCTAHCKHUX AaBTOPOB. Takke MY3BIKAaHT B CBOMX
TpyZax CO3/aJl TBOPYECKUE MOPTPETHI BBIIAIOIIHUXCS MY3bIKAHTOB, UCIIOJHUTENIECH
COBPEMEHHON pPYCCKOM My3bIKHM, OKa3aBIIMX BIUSHUE Ha CTAaHOBJICHHE
Ka3aXCTaHCKOW COBpeMeHHOW (¢oprennanHod My3biku. Cpenu paboT 3ToM
TEMaTUKH OCOOEHHO CIIEAYET BbLACIUTH cTaThio "K M3ydeHHIO eAarorn4eckoro u
UCIIOJIHUTEIBCKOTO TBOPYECTBA BBIJAOIIETOCS COBETCKOrO My3blkaHTa ['.P.
['ua36ypra", omyOmmkoBanHas B 1980 romy Hay4yHO-METOAMYECKHUM COBETOM
MunucrepcTBa BBICIIETO M CpelHero ooOpaszoBaHusi pecnyOsukn Kaszaxcraw,
oobemoM 0,5 m.yi. B weit E. Koran He TonbpKo mpencTaBuiia TBOPUYECKUN MOPTPET
CBOETO yUHTeNsI KaK B IMYHOCTHOM IUIaHE, TaK U B IpodeccuoHaabHOM. BriepBrie B
My3BbIKQJIbHOM ~ Hayke oOHa MOApOOHO  paccMoTpesia  OCOOEHHOCTH  €ro
MIMAHUCTUYECKOTO  amnmapara, MPUHLOMNOBI €ro  I[eJarornyeckod  paboTshl.
WNHTepecHbIMH ISl MOCJIEAYIOUIMX ITOKOJEHUN NHAHUCTOB CTad €€ METKHE
3amedanus o padote I'. P. ['un30ypra Hax 3BykoM, pabota B 00J1aCTH TIeAaIA3AINH,
npuéMaMiu 3ByKOM3BIeueHHUs. Takum 00pa3oMm, HaydyHbIE U HAYYHO-METOINYECKHE
Tpyasl E. Koran akTyanpHble 10 HAcTOsIIEE BpPEMs aKLEHTUPYIOT TpH
OCHOBOIIOJIATaOIMX HANpaBJIEHUS 3TON AEATENbHOCTH MY3bIKAHTA: l. NMpeTBOpEHHUE
Ka3aXCKUX MHCTPYMEHTAJIbHBIX TPAJAULINI B POPTENUAHHON MYy3bIKE COBPEMEHHBIX
KOMIIO3UTOPOB; 2. OIpeAeleHHe pPOJM, 3HAYCHUS BBIJAIOLUIUXCA JesTesei
TPaJMLIMOHHON M aKaJeMUYECKON MY3bIKM HA CTAaHOBJIEHHWE U Pa3BUTHE



Ka3aXCTAaHCKOW (opTenuaHHOM MIKOIbI; 3. HWCIOJHUTEIBCKMM U  00Opa3Ho-
ASMOILIMOHAJBHBIM  aHanu3 HauOoyiee SPKUX TMPOU3BEACHUM  Ka3aXCTaHCKUX
KOMITO3UTOPOB.

KypacToipymbigan
IIpodeccop EBa KoranHbIH mIBIFapMamibLIbIK KEMOCTIHIH MaHBI3ABI Kypamaac

OemikTepiHiH Oipi - OHBIH FBUIBIMH JKOHE FBUIBIMH-JJICTEMENIK KbI3MeTi. JKorapsl
MEKTEeNTiH Tenarorsl perinae on Kaszakctan PecmyGnukacsl MopeHHET MUHHCTPIITiHIH
FBUTBIMU-OIICTEMENTIK KaOWHETIHIH »kemici Ooibrama KypManrasel ateiHmarel Kazak
WITTHIK KOHCEPBATOPUACHIHBIH « ApHaiibl popTennaHo» kadeapachl YChIHFAH FHIIBIMU
Makajajap MEH 3epTTeyjepal YHemi >kapwsutan OThIpabl. OHBIH €HOCKTEpiHIH
TaKbIPBIOBI MY3bIKaHTTHIH HIBIFAPMATIIBUTBIK KBI3BIFYIIBLTBIKTAPbI MeH
SPYIUIMACBIHBIH KEH KOKXKHETiH KopceTTi. JKymbicTap Ka3zaKCTaHIBIK (OpTEIHaHO
MEKTeOIH JaMbITy MpobiemanapeiHa, (¢GOpTENUaHOFa apHAIFaH PECIyOTUKaIbIK
mIplFapMaapAbl kacayuibuiapra apHanasl. MaceneH, Oy Typrbiaa oHbIH "Ka3zakcran
PecniyOnukace! Foumbim AkanemMusicbiHbIH, 1980 KbUIFBI )KaHAJBIKTAPhI" KYpHAIBIHIA
Gunonorusbik, Nel, xkenemi 9 OeT cepusACHIHAA KapUATaHFAH MaKalachl ©TE KbI3BIKTHI.
Makana "A. K. )Ky0aHOBTBIH (popTenuaHo MIbIFAPMAIIBUIBIFBIHIAFBI XaIbIK aCTIaIThIK
MY3bIKaCBIHBIH JOCTYpJiepl MeH Jamysbl"nen arananasl. Mynna E. Koran "Ceri3 kazak
oui" >xuHarbiHaH "KpI3bUT KaiiblH" (OPTEHHAHONBIK MMhECACHIHBIH MbICANBIHAA A.
KybanoBa ¢doprenuaHo TEKCTypachblHlla JOMOBIpAa JbIOBICHIHBIH EpEKIIETIKTEPIH
KY3€re achlpy/ibl KapacTbIp/ibl, IbECAHBIH aJIMbl OPbIHIAYIIBUIBIK, TAPMOHUKAIBIK,
OCMHENIAMOLIMOHANABl  TaJJayblH JKY3€re acblpiabl, (OpPTENHUaHO JbIOBICHIHBIH
epeKIIEeTIKTepiH, NOMObIpa AbIObICKIHA eiKTeyl aHbiKTanbl. Ockl Typrbiia "Kazak
KYWJIEpIHIH pecnyOMKaHblH (OpTENrHaHO MY3bIKAaChIHBIH JlaMyblHa dcepl Typasibl”
Makana »ka3puiabl. byn makanaga E. Koran kazipri Ka3zakCTaHJABIK aBTOpJIAp/AblH
(dopTenuaHoNbIK MIbIFapMalapblHAAFbl KYyH A9cTypiiepiH (opma, IbIObIC HIBIFapy
anicrepl, OelHETI-3MOLMOHAN/Ibl MAJUTPa TYPFBICBIHAH KY3€Te achlpyabl KapacTbIPIbL.
Conpaii-ak, My3bIKaHT €3 eHOekTepinae KazakcTanibplK 3amaHayd (OpPTEIUAHO
MY3bIKaChIHBIH KaJbIITACyblHA BIKIAJ €TKEH KOPHEKTI MY3bIKaHTTApJbIH, 3aMaHayu
OpBIC MY3BIKaChIH OPBIHIAYIIBUIAPIBIH IIBIFAPMaIIbUIBIK OPTPETTEPIH Kacaabl. OCkl
TaKbIPbINTaFbl kyMbIcTapabiy 1miHae 1980 xbuibl Kazakcran Pecnyonukacst Korapsl
KOHE opTa O1IIM MUHUCTPIIITIHIH FBUIBIMU-9IICTEMENIK KeHecl )kapusiarad "KepHekTi
KeHec My3blkaHTbl [. P. I'MH30yprTiH megarorukaiblK >KOHE OpPbIHIAYIIBUIBIK
HIBIFapMalIbUIBIFBIH 3€PTTEYTe apHAJIFAH' MaKalachlH €pEeKIle aTall OTKEeH *koH. Koran
MYFaJIMIHIH IIBIFAPMAIlIbUIBIK MOPTPETIH JKEKE >KarblHaH Ja, KOciOM JKaFblHAH Ja
TaHBICTBIPBINT KaHa KOWFaH >KOK. My3blka FBUIBIMBIHIA ajlfall peT oJ ©31HIH
(dopTenuaHoNbIK anmnapaTblHbIH EPeKIIeNIKTePiH, [eJAaroruKajblK >KYMBICBIHBIH
MPUHIMIOTEPIH erKen-Terkeiini kapacToipabl. [Inanucrepaiy Keiinri ypnakrapsl YIIiH
oHbIH ['. P. 'MH30yprTiH ABIOBICTIEH KYMBIC ICTEY1, MeAaIbJay CalaChIHIaFbl )KYMBICHI,
IBIOBIC IBIFAPY SAICTEP1 Typajibl HAKTHI €CKEPTYJIepl KbI3bIKTHI 001b1. Ochlnaiiia, E.
KoraHHblH FBUIBIMHU KOHE FBUIBIMU-OAICTEMEINIK €HOEKTepl Kazipri yakbITKa JeiiH
MY3bIKAHTTBIH OCBI KbI3METIHIH YII HeEri3ri OarbIThIH artam kepcereni: 1. Kasipri
KOMITO3UTOPIApAbIH (OPTEMHUAHO MY3bIKAChIH/IA Ka3aK aCMaNThIK AICTYPJIEPIH Ky3ere
acelpy; 2. JOCTYpJl KOHE aKaJeMUUIBIK MY3bIKaHBIH KOPHEKTI KailpaTkepiepiHiH
Ka3aKCTaHJbIK (HOpPTENMMAaHO MEKTEOIHIH KalbIITaCybl MEH JaMybIHJA POJIiH, MOHIH
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alKpIHIAy; 3. Ka3aKCTaHIBIK KOMIIO3UTOPJIAPIBIH €H KapKbIH MIbIFapMajiapbiH
OPBIHIAYIIBUIBIK KoHE OCHHEe1-OMOITMOHAIBI TaIaay.

From the compiler

One of the important components of the creative image of Professor Eva Kogan is
her scientific and methodological activities. As a teacher of higher education, she
constantly published scientific articles and developments recommended by the
Department of Special Piano of the Kurmangazy Kazakh National Conservatory,
through the scientific and methodological cabinet of the Ministry of Culture of the
Republic of Kazakhstan. The subject matter of her works demonstrated a wide horizon
of the musician's creative interests and erudition. The works were devoted to the
problems of the development of the Kazakh piano school, the creators of republican
compositions for piano. So in this regard, her article published in the journal
"Proceedings of the Academy of Sciences of the Republic of Kazakhstan in 1980 in the
series philological, No. 1, volume of 9 pages is extremely interesting. The article is
entitled "Traditions and development of folk instrumental music in the piano works of
A. Zhubanov". Here E. Kogan on the example of the piano piece "Kyzyl kaiyn" from
the collection "Eight Kazakh dances" by A. Zhubanova considered the implementation
of the features of dombra sound in the piano texture, carried out a general and one-act
performance, harmonic, figurative and emotional analysis of the piece, identified the
features of piano sound, imitation of dombra sound. In the same vein, the article *On
the influence of Kazakh kuys on the development of piano music of the republic" was
written. In this article, E. Kogan considered the implementation of kuev traditions in
terms of form, techniques of sound production, figurative and emotional palette in the
piano compositions of modern Kazakhstan’s authors. Also, the musician in his works
created creative portraits of outstanding musicians, performers of modern Russian
music, who influenced the formation of Kazakh modern piano music. Among the works
on this subject, the article "On the study of pedagogical and performing creativity of
the outstanding Soviet musician G.R. Ginzburg", published in 1980 by the Scientific
and Methodological Council of the Ministry of Higher and Secondary Education of the
Republic of Kazakhstan, with a volume of 0.5 pp. Kogan not only presented a creative
portrait of her teacher both personally and professionally. For the first time in music
science, she examined in detail the features of his piano apparatus, the principles of his
pedagogical work. Interesting for subsequent generations of pianists were her apt
remarks about the work of G. R. Ginzburg on sound, work in the field of pedalization,
sound production techniques. Thus, the scientific and methodological works of E.
Kogan, relevant to the present, emphasize three fundamental directions of this
musician's activity: 1. the implementation of Kazakh instrumental traditions in the
piano music of modern composers; 2. the definition of the role and significance of
outstanding figures of traditional and academic music on the formation and
development of the Kazakh piano school; 3. performing and figurative- emotional
analysis of the most striking works of Kazakh composers.



TPAJIUIINU U PASBUTHUE KA3BAXCKOM HAPOJTHOMN
WHCTPYMEHTAJIbBHOM MY3bIKH B ®OPTEIIMAHHOM
TBOPYECTBE A. K. )KYBAHOBA

HearensbHocTh akagemuka Axagemun Hayk Kasaxckoit CCP, nokropa
UCKYCCTBOBEJIEHUs, Mmpodeccopa, HAPOAHOIO apTUcTa pecnyOnuku Axmera
Kyanosuua JXKy0aHoBa oTiinuaercss yAUBUTEIbHOM MHOTOIIaHOBOCTHIO. [loxkanyi,
TPYJHO HANTH KPYTI MY3BIKaJIbHO-HAYYHBIX U MY3bIKQJIHLHO-TBOPUECKUX MPOOIIEM,
KOTOpbIX He pa3pabateiBas Obl A. K. XKybanos. Becst HayuHas u TBopueckas pabora
A. K. XKy0OaHoBa MOCTOSIHHO aCCOLMUPYETCSI CO CIOBAMU «II€PBBIY», «BIEPBBIEY,
«iepBoe». OH opraHu3aTop U MEPBBIA AUPUKEP OPKECTPa Ka3aXCKUX HAPOIHBIX
UHCTpyMeHTOB uM. Kypmanrasel, opranuzatop u aupektop Kazaxckoi
roCy/1apCTBEHHON (hUITAPMOHUH.

Axmetom KyanoBuuem JXyOaHOBBIM ObLIO 3amucaHo 0oJiee ThICSYM HApOIHBIX
NECeH M KIOEB, OMYOJMKOBAHO Oojiee TPEeXCOT HAYYHBIX CTaTed, MOCBALIEHHBIX
Pa3HBIM aKTyallbHBIM BOIIPOCaM COBPEMEHHOUN MY3bIKaJbHON KyIbTypbl. UM ObLIO
HaIMCaHO TIEPBOE€ HA Ka3aXCKOM s3blKke yueOHoe rmocodue — «A30yka
MY3bIKQJIBHOM TPaMOThI», a TaKKe NEPBbIM (DyHIaMEHTAIBHBIM HAYyUYHBIH TPy —
«Ka3zaxckue HapoHbIE KOMIIO3UTOPBI» U €r0 MPOJOJIKEHUE —- MOHOTpaduyecKue
OYEPKH O OKU3HM M TBOPUYECKOW JESATEIBHOCTH HAPOAHBIX KOMITO3UTOPOB-
UHCTPYMEHTATUCTOB — «CTpyHBI CTOJETHUH» U KOMIO3UTOPOB-TIEBLIOB —
«CoJIOBBM CTOJIETUI», YIOCTOEHHBIE IMPEMUU TNEPBOM creneHu uM. YokaHa
BamuxanoBa Axkanemun Hayk Kazaxckoit CCP. A. K. )KybGaHOB mepBbIM Hamucal
KalUTaJbHYI0 TEOPETHUYECKYI0 pPabOTy O MNPOU3BENCHUAX KIIACCHKAa HApOJIHOMN
My3bIkd — «Kypmanrassi». [lepBeiM coOpalt, CHCTEMATU3UPOBA U OMyOJIMKOBAJ B
nByx coopuukax kwoun Kypmanrasel u [Jaynerkepes. A. K. )Kyb6aHnoB Obu1 iepBbIM
PYKOBOJUTEIEM OPTaHU30BAHHOTO TIPU

IIpesuauyme Axagemun Hayk Kaszaxckoit CCP cekTopa MCKYCCTBOBEJACHHS U
PYKOBOJMJI UM JI0 KOHIIa cBoel »ku3HU. OH ObUI IITy0O0KO YOSXKICH, YTO UCKYCCTBO
oOBeUHSET JIOZCH, TTOMOTraeT B3aUMOIIOHUMAHUIO MEXIY HapoJaMu, MOMOTaeT
PEO0JI0IEBATh OTUYXKICHUE MEXAy HauusMu. OH HCKpPEHHE BEpWJl, YTO MY3bIKa
o0aropaxuBaeT 4elloBeKa, JeslaeT ero uuiie u go0pee. OH 4acTo MPUBOJIWI B
Ka4eCTBE MPUMEPA MOCIOBULLY: «Y 3JIbIX JIFOJCH HET IIECEH.

A. K. )Ky06aHOB OTHOCHUTCS K 3a4MHATENSIM Ka3aXCKOW COBETCKOUM My3bIku. OH
ObUT TEepBBIM MPO(HECCHOHATBHBIM KOMIIO3UTOPOM CpEAM KazaxoB, CO3/aTeleM
HETJICHHBIX TMPOU3BEACHUN HAIMOHAIBHON MYy3bIKaJIbHOW Kiaccuku. CBOIO
KOMITO3UTOPCKYIO naesTenbHOCTh A. XKybOanoB Hawam B 1933 1. ¢ 00paboTok u
MEPEIOKEHU  HAPOJAHBIX TECeH JUIi  OpKeCTpa  Ka3aXCKMX  HApOJHBIX
MHCTPYMEHTOB. BriepBble B HUCTOpHM Ka3axCKOW MNPOQPECCUOHATBbHOW MY3bIKU
3a3Byvyajd TMOMYJAPHbIE Ka3aXCKUE NECHU B TMEPENOXKEHUU [JIsi HAPOJHOIO
OpKecTpa, BBITIOJHEHHOM MOJIOAbIM AxMeToM JKybaHoBeIM. B nanpHelimem pamku
€ro TBOPUYECTBA AKTUBHO PACIIMPSIOTCS, OH CTAHOBHUTCS aBTOPOM MY3BIKH K
IpaMaTUYECKUM CIHEKTAKISIM, OJHOAKTHBIM MY3bIKaJIbHBIM MbhECaM, MY3bIKH
kkuHopuibmaM. Ilporiecc pocta ero TBOpuUeCKOro auamna3zoHa — OT 00paboTOK
HapOJHBIX MECEH J0 omnepbl — mnopasutesieH. OH SBIISIETCS aBTOPOM MHOTHX



MOMYJISIPHBIX TIECEH, POMAHCOB, KaMEPHBIX MpOou3BeacHUN. IM HamucaHbl CIOUTHI,
dbaHTa3uu, mMapiiu, yBepTiopa i CUM(POHUYECKOTO OpKecTpa. A BEpIIMHON €ro
KOMITO3UTOPCKOTO TBOPUYECTBA CTajla 3aMeuarenbHas onepa «Abail», co3gaHHas B
coaBtopcTBe ¢ JI. Xamunau. 3HauntenbHyto yacth B TBopuecTBe A. K. XKybOaHoBa
3aHUMAIOT (OopTernuaHHbIE MPOU3BEACHUS, CHITPABIINE BaXXHYIO pPOJb B
CTaHOBJIEHUM Ka3axckoil QoprenuaHHoN My3blku. Ocob0 HaAO0 cka3aThb O JIBYX
dboprenuaHHbIX HUKIAX: «JlecsaTh TaPKUKCKUX TaHIEB» U «Bocemb Kkazaxckux
TaHIIEBY, MOMYJISPHBIX CPEAN MUAHUCTOB-UCTIONHUTENEH U TPOYHO BOLIEIIUX B UX
penepryap. Ilbecbl 3THX LMKIOB OCHOBaHbI Ha SPKOM HApOJHOM MaTepuale,
TBOPUYECKH MPEJIOMJIIEHHOM KoMmmo3uTopoM. B cOopHuke «BoceMpb Kazaxckux
TaHIIEB» YK€ Ha3BaHUs 4acTe — «Akcak Kkynan» (Xpomoit Kynan), «KbI3
Axokenen» (IleBuunii AxxeneH), «Kv3bul kaitbiny (KpacHast 6epe3a) — OTChUIAOT
HAC HEMOCPEJCTBEHHO K IMEPBOMCTOYHUMKAM — KiosaM. BooOie, Krooil Kak KaHp
HApOJHOW HMHCTPYMEHTAJIBHOM MY3bIKM B TBopuecTBe A. JKybOaHOBa OTMEuYeH
ocoObiM BHUMaHueM. B kaure «CTpyHBbI cTojieTii» Mbl unTaem: «Kakue Obl HU
MPOUCXOJUIN COOBITUS B HApPOJHOM JKM3HM, Ka3aXW HEU3MEHHO OTpa)kajud HUX B
ktosix. JlereHmapHele, UCTOPUYECKHE, OBITOBBIC, OOPSIOBBIC, BOCHHBIC CHOMKETHI,
CIOJKETBI, BOCIICBAIOIIME KPAcCOTy MPHUPOJIbI, 3areyaTieHbl Ha KOOBI3E, CHIOBI3TBI
(ceiOBI3FRI) U momOpe. [loaToMy KiOH B TpajuIK Ka3axCKOro HapoOJHOTO MCKYCCTBa
3aHuMaeT Oosbiioe mecto». M panee: «Kiolh — Oonbiias M BakHas 00JacTh
IyXOBHOW KYJIBTYpPbI Ka3aX0OB; a KyJIbTypa HE MOXKET BEUHO HAXOJIUTHCS HA OJTHOM
ypOBHE, OHa U3MEHsSETCs CO BCeM  OOIEeCTBOM, Jerpagupyer  WiH
COBEPIIEHCTBYETCS. DTO CTAHOBUTCA TeM 00Jie€ 3aMETHBIM C MPUOIIKEHUEM K
HalmeMy BeKy. B JIeBATHaguaToM BEKE HWHCTPYMEHTAlIbHAs MY3blKa Ka3axoB
pa3BHUBaIach 0COOCHHO UHTEHCUBHO. B 3T0 BpeMsi MOABIIAIOTCS KIOH yXKe HE TOJIBKO
JETeH/IapHble, a COYMHEHHBIE Ha 3700y MAHS, KIOM, y KOTOPBIX HUMEIOTCS
onpe/elieHHble WHIWBUAYyallbHbIE aBTOpBl. bnaromaps mnpucoeamnenutro Kazaxcrana
Kk Poccun, B pe3ynapTare MNPOTPECCHUBHOIO BIUSAHUS PYCCKOM KyJIbTYypbl Ha
Ka3aXxCKyl0, HapOJHbIE KOMIIO3UTOPBI CAE€Jald O4YeHb MHOro€ Kak B
COUYMHUTEIBCTBE, TAK U B UCTIOJHUTENbCTBE. KaXkIbIil M3 HUX UMEN CBOCOOPa3HYIO
Oouorpaduio U K My3bIKe TPHUIIET CBOUM ITyTEM).

OnHuM W3 TalaHTJIMBEHIIUX HAPOJIHBIX MY3bIKaHTOB Obul  KypmaHraszel
Carpip6aeB. OH IPOXKUIT TSKETYIO, TOTHYIO CTpaJaHUi ¥ TUIICHUH KU3Hb. beHsIK
u OyHTaph, HEMPUMHPUMBINA Bpar HecmnpaBennuBocTH, Kypmanrassl CarbipOaeB
SBIIIETCSI HOBATOpOM B cdepe OOMMPHON HAPOAHOW KYIbTYpPHI Kios. TOHKHI
HAOJIIOMATENh ¥ TOPSYO TYBCTBYIOMIMKM XYy/IOKHHUK, OH BCIO CBOIO JKU3HB ITOCBSTHII
O0oprOe co 3710M, 3a CBETI0€ OyayIiee CBOSTo Hapoa.

«B o0pa3ze cBomx cTpagaHuii, Hamexa U pazaymuil Kypmanrasel Bocco3maer
KOHKPETHYIO KU3Hb CBOET0 HapoJla U CBOETO BPEMEHH, HE OTACIsIS ceOsl OT HEro.
[TorToMy €ro Ki# HamoIro MEPEeKUIN CBOETO TBOPIA M T€ COOBITHS, KOTOPHIM OBLIH
nocesiieHsl. [loaToMy ero KoM coluanbHO oOOlIe3HauuMbl». Bugumo, 3ta
coluanabHas 00111€3HaYUMOCTb U IpUBJEKIa BHUMaHue A. )KybaHoBa-KOMIO3UTOpa
K TBOPUYECTBY 3HAMEHHUTOIO KIOMIIIHN.



MBI NOCTaBMJIM CBOEW LENBI0 MPOCIEAUTh BIUSHUE TBOPYECTBA HAPOJHOTO
komrnosutopa Kypmanrazer Ha A. JKybaHoBa B €ro mnoHMcCKax JIOTHYECKOTO
NpPOAOJDKEHUST HAa HOBOM  HCTOPUYECKOM  3Tale TPagulMM  Ka3aXCKOM
MHCTPYMEHTAIBHOU MBECHI.

3Bydyanue JaOMOpBI OYEHb CBOEOOpa3HO, M IMepeaarbh ero, JIOMYyCTHM, Ha
dboprennaHo Upe3BbIUAMHO CHOXHO. Eciam wurpaTte KW TOJBKO MO 3alucH
(IBYXTOJIOCHO), MBI HE YCJBIIIUM 3TOTO CBOe0oOpa3us. A. 3aTacBUY PEKOMEHIYET
UrpaTh Ha pOsJIE OKTABOM HMXKE 3alMCAHHOTO. OJTO YIY4YIIaeT 3BYy4YaHHE, HO
MOJTHOTO ToMOpoBOTO 3(PdekTa, KOHEUHO, HE JaeT.

W BOT mepen KOMIIO3UTOPOM, MOKEIABIIUM CO3/1aTh IMTPOU3BEIECHUE, KOTO - POE
OPOJOJIKACTTPAAUIIMM  KIOEB, BCTAeTMpobOJieMa  HMHCTPYMEHTAIBHOIO
COOTBETCTBUS. ByKBasibHOE MOJIpa’kaHue, KaK BCSIKOE MOJApakaHWE, BTOPUYHO U
NOTOMY HeuHTepecHo. Hango HaxoauTh HOBbIE mnpueMbl U (GaKTypHbIE, U
rapMOHUYECKHE, 1 METPOPUTMUUECKHUE, YTOOBI MPOJOJIKUTH HA HOBOM
HUCTOPUYECKOM ITare TPAJAUIUMU BEJIMKUX HAPOAHBIX KOMIO3UTOPOB-KIOHIIN. DTOT
OpolleCC  TOMCKOB  JIOTUYHOTO  MPOAOJDKEHUS  TPaJWLMM  Ka3aXCKOWM
WHCTPYMEHTAJIBHOM MbECHI - KIOSI B COBPEMEHHOM NMPO(dEeCCUOHAIBHOU MY3bIKE
MOHO TIpociieuTh Ha ¢oprenuanHoi nbece A. K. XKybGanoBa «KbI3bul KailbIH»
(Kpacnas 6epe3a).

Kroii «Kb3pU1 KaliblH» - 4YacTh M3BECTHOro Tpunrtuxa Kypmanrassl,
MOBECTBYIOIIETO 00 MCTOPHUH IMOOera u3 TIOPbMBL. JTO OJlaroJlapcTBEHHAs! TIECHBb
ponHoi crenu, npupoae. Krol TaHIeBaIbHOTO XapakTepa ¢ SSPKOM KyJIbMUHALMEN
U C COBepIIeHHON apxuTekToHuKoW. [lo ¢opme KO — CIOXKHBIA CIIIaB
POHI000PA3HOCTH U CJIOXKHOM TPEXYaCTHOCTH, B TOHAJIBHOU cdepe pe MHUHOP.
Cxema ¢dopmbl ero takoBa: A-B-A1-C-A2-B1-A. Ilpoussenenue A. XKyGaHoBa
«KbI3p11 KallbIHY SBIIIETCA 4YacThblo IUKIa «BoceMp Ka3axCKHX TaHIleB». B Hem
KOMIIO3UTOP KpPOME Ha3BaHUS HCIOJb30Bal W MEJIOJMYECKUN MaTepuan Kros
Kypmanrassel. [Ipu cpaBHEHHHU KiOS M TaHIIa Mbl OOHAPYKUM MHOTO OOIIMX YepT.
Vxe cama cxemMa — (opmyna My3sikanbHOW Qopmbl Tanna (A-B-A1-C-BA) —
OuYeHb HaAIMOMHUHAET cxemy-hopmyny kwsi KypmaHrasel — Tpex4acTHOCTb C
ponnooOpa3zHocTeio. U mpu OnmmkaiiieM pacCMOTPEHUH MY3BIKH 3TOTO TaHIA MbI
Oynem ybOexxnaThecst Bce Oosee u 6oee B TOM, 4To poHukHoBeHUE A. XKybaHoBa B
AMOIIMOHATLHO-00pa3HbIii  cTpoil ko Kypmanraszel BecbMa TIIyOOKO, XOTS
MOTHBHO-TEMAaTHUECKHI MaTepuai, U 0COOCHHO ero rapMoHuueckas cdepa, Oyaer
MOJIBEPTHYT 3HAYUTEIHHOU TpaHChopmManuu. TaHIIeBaIbHOCTh — BOT 00111ee, 4TO B
MEPBYIO OYEpPEIb POJHUT OSTH JABa npousBeAcHus. B kwe Kypmanrassl
TaHLIEBAIILHOCTh MPOSIBISETCS B TAaKUX MpPHU3HAKaX, KaK BOJHOOOpa3Hash MENousl,
TPEXJOJIbHBIN METp, TOBTOPHI pedpena (mpumep Nel).
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[loutn Bce 3T mpu3Haku Mbl HaxoguM U B TaHue A. XyOanoBa. B kioe
KypMmanrasel 1mectb BCTYNUTEIbHO-HACTPAUBAIOUIMX TAKTOB YTBEPKIAOIIUX
cthepy pe munop. B tanne XKXyOaHoBa (TOHaJILHOCTH TaHIA CABHMHYTa Ha Majyro
TepHHI0 — h) BCTymHUTEIbHO HACTPAMBAIONIMX TAKTOB 5, IPUYEM MOCTPOCHUE ITO
KOHLEHTpUpyeTcs Kak 3 U 2 TakTa. 1, 2 u 3- TakThl — MEJOAU3UPOBAHHOE
OTIEBaHUE TPE3BYYUSI CU MHUHOpP, a 4 - W O5-U TakThl CBOMM IUJIaBHBIM
raMMooOpa3HbIM JIBUKECHUEM TPUBOJAT HAC K TOSABJICHUIO TJIaBHOM TeMbl — pasjien
A. U1 Bor Tyr (6-fi TaKT) MBI CTaJKHBAaeMCs C TOHAJIBHBIM IEPEOCMBICIICHHEM
nepBoucTOYHUKA. [lOSBIISIETCST HECKOJIBKO HEOXHAAHHO CBETJIBIK pe Maxop, U
MEJIO/IMsI, HE MEHSISl CBOETO CTpOeHHUsI (10 CPaBHEHUIO C KIOEM), CTAHOBHUTCS OoJiee
MIPO3PAYHOM, XPYNKOM, IIO-IEBUYbM HEKHOM. Temepp crajno sCHO, MHOYEMY
KOMIIO3HTOP CMEHII TEMIT KIOs, JOBOJNBHO OKMBICHHBIA (J=186) Ha IUIaBHBIIA.
XapakTepHasi KBapTO-KBUHTOBAsI MHTEPBAJIMKA KIOSl (DAKTYpPHO MOTYEPKUBACTCS U B
TaHIIE, TOJIbKO 3BYKOBBICOTHBIN OXBAT FraPMOHUYECKUX HOT CTAHOBUTCS IIHUPE, UTO,
€CTEeCTBEHHO, JIUKTOBaJIOCh ¢opTrenuaHHord  creuudukor  kros.  OOmmit
FapMOHUYECKUNM HACTPOW OTOTO OKCIO3UIIMOHHOTO TIOCTPOCHUS XapaKTepeH
CMEIIICHUEM TOHAJIbHBIX (DYHKIIMNA B OJTHOBPEMEHHOCTH, UYTO 00OTraiaeT OKpacky
aKKOpJa U MEJIOIMYECKYIO HUHTOHAIUIO.

D—hG—eA — fis6-
TakT /-TakT 10-TaKT

B 4-m TakTe Ki0d OYEHBb TEIUJIO 3BYYMT Jopuiickoe cu Oekap. A. XKybGanos
COXpAaHsIET 3TO JTOPUNCKOE HAKIOHEHHE. B 9-M TakTe mociie mosiBUBIIETOCA B 8- M
TaKTe TPE3BYUUsI CU MUHOP SPKO 3a3By4asio COJIb JUE3, IpeBpanias rapMoHuto 11-
r'o TaKTa B XpyCTaJIbHbI HOHAKKOP/. DTOT PUEM FapMOHUYECKOIO PACLBEUHBAHUS
IOMOTaeT co3AaTh o0pa3, Kak OBUIO CKa3aHO BBIIIE, MPO3PAYHOTO, JUPUUYECKU
He)kHOro TaHma. OOpaTMM BHHUMAaHHE elle Ha oauH MoMmeHT. B 12-m Takrte ¢
MOSIBJICHHEM COJIb Oekap 0odopMIIsieTcss OTKPOBEHHBIM JOMUHAHT CENTAKKOPI OT
HOTHI Jis. BooO1iie, B kKa3axCKOW HApOJIHON MY3BIKE, B €€ JIaJIOBO-TaPMOHUYECKOM
cTpyKType, [ 7 akkopa He TunnuHOE siBjieHue. Ho B JaHHOM ciiydae 3TO CpeACTBE
ONpPABABIBAETCA MPEAbIAYIIUM TapMOHUYECKUM Pa3BUTUEM H MOCIEAYIOLIUM
MOSIBICHHEM pe Maxopa. Pa3BuTue My3bIKaJbHOM MBICIM B KIO€ HOCHUT
BOJTHOOOPA3HBIN XapakTep, C MOIbEMaMH, CIIaJlaMUi U TIOCTOSTHHBIM BO3BpAIICHUEM
pedpena. DTOT MPUHIMI COXPAaHEH B aBTOPOM TaHIa. B Takrax 11 u 12 moctpoenue
3BYYHUT TaK kK€, Kak pepeH B KiO€, TOJbKO TaPMOHUYECKH M3MEHSSICh. OTMETUM
€lIe OYEHb BAXKHbIII MOMEHT PUTMO-METPUUECKOr0 (TPEXA0JIBHOI0) €UHCTBA KIOS
Kypmanraser u tanma A. JKybOaHoBa, TOJBKO B TaHIIE 3TO MPOSBISETCS B HOBOM
dakTypHO-pacmmpeHHoM KadecTBe. ClEmyronmuii pasien TaHIa XapaKTepeH
BO3pAacTaHUEM 3BYYHOCTHU. Bo3pacTaHHE 3TO MO3BOJISIET CHAENATh MPOBEJICHHE
MEJIOANHU B OKTaBHOM yABOoeHUU (mpumep Ne2).
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Menonuyecku mMano U3MEHSACh, TOCTPOEHUE CKUMAETCA J0 YETBIPEX TAKTOB,
JBaX bl TOBTOPEHHBIX, BMECTO MEPBBIX ABYX MPEIOKEHUHN 1O 7 TAKTOB, CO37aBas
ONpeJeNIeHHOe JpamaTthueckoe HampspkeHue. Cpeanuii minact  ¢dakTypHOU
BEPTUKAJIM TaKXX€ IEPEHOCHUTCS OKTaBOM BBIIE U YK€ HE OJHOTOJIOCHO, a
JBYXT'OJIOCHO TMOJAEPKUBAECT MEJOAMIO, HamoMUHas 00 ostinato BTOpPOW CTpPYyHBI
noMOpbl. Kaxplil 4eThIpeXTakT 3aKaHYMBAETCA TAKTOM YyCHOKOeHUs (pedpeH Kios),
HO MOJYEpKUBaeT chepy cu MUHOpA, a HE pe Maxopa. B TOHaNBHOCTU CHU MHHOP
KOMITO3UTOP MPUXOAUT Yepe3 MpepBaHHBIA 000POT (JII—IOMUHAHTCENTAKKOP —
CH MHHOp), co3aaBas 3(P(PEKT HEOXKHUTAHHOCTH (TakThl 22—23) W MATKOTO
KajaHcupoBaHusi. @urypainus 0acoBOro  COMPOBOXKJIEHUS HE  MEHsETCs.
[TocTpoenue taxxe umeer Gpopmy BoiHbl. [lanee cienyer pasgen B. B menoauu
MOSIBJISICTCS.  NYHKTUPOBAHHBIM ~ PUTMUYECKUNA  PUCYHOK,  KOHTPACTHBIM
NpeablAyleMy MeJIoJIUYecKoMy Matepuany. Menoaus yaBaumBaeTcs Oacom, a
CpPeIHUW TUIacT, MO CYTH CBOEH OCTAIOIIUNACA HEU3MEHHBIM, PUTMUYECKU

MOPOXKIAET CHHKOMUPOBaHHOE JBIKeHHUE (pumep Ne 3).
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SIcHO ONTYyTHM BOMPOCUTENBHBIA HACTPOUW 3TUX ¢pa3. M XOoTa Kaxaas U3 HUX
OKaHYMBAECTCS YCIOKOMTEIbHBIM CH MHHOPOM, YCIOKOEHHE HTO 3BIOKOE, HE
YTBEPKJCHUE, a 0KHIaHUE TIOCIIEYIOIIETO Pa3BUTHUS, KOTOPOE ObI OTBETHIIO HA ATH
¢dpasbl. U oTBeT HacTymaet (mpumep Ned).
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CyOnOMHMHAHTOBOE HAYaJI0 3TOr0 YETHIPEXTAaKTa BHOCHT SICHOCTh OTBETHOTO
xapaktepa. M cu muHop mocieaHero takTta (37) yke He BONPOCUTCIbHBIM, a
yTBepkaaromuil. IrpaeT posib ¥ KOJUYECTBEHHOE MOCTPOEHHUE 3TUX BOMPOCOB —
OTBETOB: TPEXTAKTOBBIC BOIMPOCHI U YETBIPEXTAKTOBBIE OTBETHL. (OTBETHBIC
MMOCTPOCHHUS Kak Obl Becomee, comumgHee. CreayeT MOAYEPKHYTh, YTO
BONIPOCUTEIbHBIE  ()pa3bl  yABOEHBI  0AaCOBBIM  TOJIOCOM. JTO  BOIPOC
MHOKEeCTBeHHBIN. CripaliBaloT HECKOJIBKO YEJIOBEK. A OTBET IMOSABISAETCS B 0acy —
ABTOPUTETHBIN OTBET, a MIOTOM OH MOBTOPSIETCS B BEPXHEM T0JIOCE, 00OTAIICHHBIN
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TapMOHMYECKAMHU HOBOOOpA30BaHUSIMHU, KakK Obl eme Oojiee yTBEp KIAIOIIUi
(mpumep Ne5).
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[TosiBnenne no Oekapa B 0acy MU B rapMOHUM HMEET 0CO00€ 3HAUYCHHE IS
nocleayromniero noctpoenus. O0paTum BHUMaHuE Ha XoA Oaca B mpumepe 5. Mu -
pe - no Oekap (taktel 38—39—40). HecmoTpsi Ha TO, YTO 3TO JBHKCHHE BHU3
MIPEPHIBACTCS JISI-MUHOPHBIM aKKOpPJIOM C CEKCTOM, TEM HE MEHee MOJICO3HATEIbHO
OCTaeTCs KeJaHUE MPOJOJIKUTH ATO JIBHIKEHHE €Ille Ha MOJTOHA, JOBECTH €ro A0
HOTBI cu. W moTpeOHOCTh 3Ta KOMIO3UTOPOM yHoBieTBopserca. Cleayromuii
ANU30J PENPU3HO-3AKITIOYUTENIBHOIO XapakTepa BO3BpPAIAET HAC K 3BYYAHUIO
IJIaBHOTO MOTHBA, HO HE B p€ MaXope MU HE B CHM MHUHOpPE, a B Hauaje TakTa
JTOMHHAHTCENTAKKOP/ OT CH, B KOHIIE — HOHAKKOPJ (TakT 42), MOTOM MPOBOJAUTCS
HernoYKa pa3iUyHbIX CENTakKOpAoB (TakTbl 43—44 u T. 1.), co3parmux arMmochepy
3aKJIIOYEHMS, — BEJIMKOJICNHAs JaJoBas MoJAu(UKAIUs, OCBEXaollas Bce
npeabiayiiee unoxenue (mpumep Neb).
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OtoT paznen (Al) acummerpuueH, oH BoOpai B ce0s 11 TakToB, My3bIKa KOTOPBIX
— DBJIEMEHTHI AKCHO3UIHH TJIABHOTO MOTHBA U 3JIEMEHThI, TyHKTUPOBAHHbBIE W3
paznena B. mpoBoguMbie B XapakTepe 3akiroueHus. M1 BOT MOSBISETCA HOBBIU
dakrypHo-TemaTudeckuit Marepuan Paznen C (mpumep Ne7).
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N xors y aBTOpa HE OTMEYEHO HM3MEHEHUE TEMIIa, MOTPEOHOCTh B 3TOM
OIllyIIaeTcs. DTO MPOUCXOAUT 3a CUET Mepexoda Ha JIoMOpoByro (akTypy B
OKTaBHOM yJIBOEHWHU, OOJee IEeNeyCTPEeMICHHOTO pPAa3BUTUA MEJIOIUYECKOTO
MaTepuaia U MOSBJICHUS SJICMCHTOB UMUTAIIMOHHON TOTU(POHMH (TaKThI 56 — 57).
CoObITHSI CTAaHOBATCS HANPSKEHHBIMU U OXHUBJICHHbBIMU. Bce 3T0 JormyHo
CTPEMUTCS U B HUTOre MPUXOJUT K KyJIbMHUHAIMU, OYEHb HAIIOMHUHAIOUIEH HaM
BTOPYIO KyJIbMHUHALMIO KIOsl. OHU, 3T JBE KyJIbMUHAIIUU, OJM3KU MO CBOEMY
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HMOLIMOHAILHO-CMBICIIOBOMY cojiepkanuto. B tanme y A. )KybaHoBa, Tak ke Kak u
B KIO€, Ha BEpIIMHE KyJIbMUHAINH TOSBISETCS JOPUIICKOE HAKIIOHEHHE (COJb 1e3
B TakTe /2, npumep Neg).

82|

Ho eciu B Ktoe BO BTOPOM KYyJIbBMUHALIUY YTBEPKAAETCS TOHUKA, TO B TAHLIE MBI
BUJIUM YTBEPKJIEHUE TOMUHAHTHI (KaK B MEPBOW KyJbMHUHALMK Ki0s1). A. XKyOaHOB
O00BEIMHUI JIBE KYyJIbMUHAIMU B OJIHY OOJIBIIYIO, T/I€ 3MOLIMOHAIBHO-CMBICIOBOE
HA4aJIo B35ATO U3 BTOPOM KyJIbMUHAIIMU KIOS, @ TapMOHUYecKas cepa — U3 MepBoil.
Takoli cuHTE3 ompaBIaH NpPEXKIE BCETO OCOOCHHOCTHIO (OPTEHNUAHHOW IbECHI,
MacmTabd KoTopod TpeOyeT JUIIb OJIHOM reHepalbHOW KyldbMUHaAUWuU. Perpuza
TaHIlAa HOCUT YCEUYCHHBIM XapakTep 3a CYET IJIABHOI'O MOTHBA, KOTOPBIM OYEHb
noapoOHO pa3pabaThiBaliCs B KyJIbMUHAIIMOHHOMN 30He. HaunHaeTcs oHa ¢ pa3nena
B 1, u TosibKO B KOHIIE TaHI]a IPOCKAJIb3bIBAIOT IJIaBHBIE MOTHUBBI, TOMOTAIOLINE
KOMIIO3UTOPY YOeIUTEIhHO 3aBepIIUTh Nbecy. Erle Ha oAMH MOMEHT HEOOXO0AMMO
oOpaTuTh BHUMaHuE. B Kkoje TaHIa, B TaKTe, MPEAIIESCTBYIOLIEM MOSIBICHUIO
IJIABHOM TOHAJIBHOCTH, oOpa3yercs BechbMa JaJEKUil OT TJIAaBHOTO TPE3BYUMS

JTOMUHAHTCENTAKKOPA OT HOTHI COJIb (mpuMep Ne9).
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IlepBoe ciayxoBOE€ OIIYHIEHUE MOPOKIAET YYBCTBO UYXKEPOJHOCTH 3TOTO
akkopaa. Ho crout mpucnymarscs BHUMaTelbHee W OTAenuTh TakT 100 ot 101
HeOOMNbIION MO(T-1ay30i, Kak Kpacka 3TOTO COIMOCTABJICHHUS 3aUTPAECT OYCHD
KpacuBo. Ocob0 XodeTcss OCTAaHOBUTHCS Ha apxuTekToHHMke TaHna A. JXyOaHoBa.
ACHMMETPUYHOCTh BCTPEYAETCS B KIO€ HEOJHOKPATHO, K IMPUMEPY, 3aKIIOYHU -
TEJIBHOE S5-TaKTOBOE IOCTpOEHUE KiosA. He OHO 5m mojackaszano KOMITO3UTOpY S-
TAKTOBOE IIOCTPOCHHE BCTYIUICHHS K TaHIy? ACHUMMETPHUS HMMEET Ba)XHOE
dbopmooOpasyromee 3HAYEHHWE: OHA  IIO3BOJSICT  KOMIIO3UTOPY  MBICIHUTH
HEOPANHAPHO, BBICTPAUBATh MPOU3BEJAEHUE cBOeoOpa3Ho. Kak uyTKuil My3bIKaHT,
A. ’Kyb6aHoB B3sJ1 ceOe Ha BOOPY>KEHUE ATOT MEPCHEKTUBHBIN METOA U JOBOJBHO
pE3yNIbTaTUBHO. MBI MpoJeNaiy ATOT aHadu3 JJisi TOTO, YTOOBI JI0Ka3aTh OYCHb
BAXHYIO MbIC/Ib, a MMEeHHO uTOo «Kb3bln kailbin» A. XybaHoBa — spkoe
XYJI0’)KECTBEHHOE IMOJITBEPKICHUE BHYTPEHHETO POACTBA IBYX Ha4all — HAPOJAHOTO
u npodeccuonanbHoro. OctaeTcss TONBKO coxanerb, uro A. JKyOaHOB wu3-3a
MCKJIFOYUTEIBHOM 3aHSATOCTH HAYyYHOU pabOTON M OOIIECTBEHHOU NIESITEIbHOCTHIO
He Hamen (U3NYECKUX BO3MOXKHOCTEH ISl MPOJOJLKEHHUS CTOJIb HHTEPECHO
HaWJICHHOTO MyTH MPETBOPEHUS] HAPOIHOI'O Hayajaa B COBPEMEHHOM (hopTenuaHHoMl
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My3bike. Ho gaxke TO, YTO WM HaMWCaHO, TPEACTABISET HECOMHEHHBIH
XYJO0KE€CTBEHHbI HHTepec. JTo OecueHHoe (oprennanHoe Haciaeane A. K.
KybanoBa BOILIO B 30J0TOM (POH]T KA3aXCKON COBETCKOM MY3BIKH.

K I3YUEHUIO ITIEJAT'OI'MYECKOI'O 1 UCITOJIHUTEJBCKOI'O
TBOPYECTBA BBIJAIOLIIETI'OCA COBETCKOI'O MY3bIKAHTA
I''P.I'MH3BYPI'A

B 1979 r. my3bikanbHas 0OLIECTBEHHOCTh OTMETHIIA /D-JIETHUE CO IHS POKICHUS
BBIJIAIOIIETOCS] COBETCKOI'O MUAHUCTA, Mpodeccopa MOCKOBCKOM rocyaapCTBEHHON
koHcepBaTopuu uM. [1.1. YalikoBckoro I'puropus Pomanosuua I'nnz0ypra. lkona
['uH30ypra, ero menaroruyeckoe HaciaeJue OCTAaBWJIM ONIYTUMBIA cClel B
CTaHOBJIEHMM  (QOpTENUAaHHOW IIKOJBI  AnMa-ATHHCKONM  TOCYAapCTBEHHOU
KoHcepBaropus UM. KypMmanrasel. ABTOp HacTOsIIIEHN cTaThy - ero yueHuua. Ceituac
Ha Kadenape crenuanbHOro (Goprenuano padboTaloT U €ro My3bIKalbHbIe "BHYKH'.
TakoBbI JlaypeaTbl MeXpecnyOJIMKaHCKHMX KOHKYPCOB MY3bIKaHTOB-UCTIOTHUTENIEH
pecniyosiuk Cpenneit Asum n Kazaxcrana u.o. mornenta M. A. Bapranss, u.o.
norienta JI. P. 3enwuep, crapmmue mnpenomaBarenu [.b. JXombimGerosa, A. XK.
JlocaeBa, a Takxke crapmuid npenoxaBarens H. WM. Iloremkuua, crapmmii
npenonaBatens J[. XK. bBerumbGeroma, mpenogaBatrenu 3. P. A6nymmna, C. A.
Maccosep u ap. Mou yu4eHHKH, B 3aHATUAX C KOTOPBIMHU $I CTPEMHIIACH TPUMEHSATh
METOJIbI, yHAcliefOBaHHble OT yuurtens. Paboraior B AnMa-ATHHCKON
roCy/IapCTBEHHON KOHCEPBATOPUU Ha Hailel kadeape U BHIITYCKHUKHU mpodeccopa
MockoBckoi rocyaapcTBeHHOM koHcepBatopuu I'. b. Akcenbpona (B CBOIO ouepelb
yuenuka I'. P. 'un306ypra). 3to crapmmue npenoaasarenu I'. 1. Kagsip6ekosa u P.
3. EpmekoB. MoxHO 0e3 npeyBennueHus ckaszath, 4To ['puropuit Pomanosuu, ero
MUAHUCTUYECKAs IITKOJIA BO MHOTOM TOBJIMSUTH Ha pa3BUTHE (POPTETHUAHHOM IKOJIBI
Kazaxcrana. OH oueHpb moOun Anma-ATy, JIOOHI Ka3aXCKyl0 MY3BIKY U 4acTO
npuesxan B Ham ropoia. B 1946 rony I'puropuit PomanoBud B ouepenHoit pas
racTpoiupoBal B Anma-Arte, a mocjae OJHOTO U3 CBOMX KOHIEPTOB MEHs MPOCITyIIal.
OH nocoBeroBan npuexatb B MOCKOBCKYIO KOHCEPBATOPHUIO UM MOATOTOBUTH IS
MOCTYIUICHUSI KPOM€ OOBIYHOM MPOTpaMMBI YTO-HUOYIb PEIKO HCIOIHSIEMOE,
HarpuMep oAuH win 1Ba ToMa Xopoio Temnepupoannoro Kiasupa U.C. baxa. S
nocjeoBajga ero coBeTy M Oblla MpuHATa B MOCKOBCKYIO KOHCEPBATOPUIO B €T0
kiacc. ['onbl yaeObl B KOHCEPBATOPUHU OBUTH CaMBIMU HHTEPECHBIMU U, OBITH MOXKET,
CaMbIMM CYACTIIMBBIMH B MOEH JKU3HU. MBI, €ro y4e€HUKH, I[OCTOSHHO
MPUCYTCTBOBAJIM HA €ro 3aHATUAX, CIylIadd €ro Ha KOHLEPTHOM J3CTpaie,
o0maniuch ¢ HUM M B JOMallHeW oOcTaHoBKe. Mexay Hamu Oblia OoJbInas
yenoBeueckas OnM30CTh. DTO JaeT MHE, OJHOW W3 €ro BOCIMTAaHHUI], TMPaBO
HalnMCcaTh KPaTKWE BOCIIOMMHAHMUS O HEM M CHEJATh MOMNBITKY B KaKOW-TO Mepe
O0XapaKTEePU30BAThH €r0 MEAArOTUYECKUA METO/I, YE€PThl UCHOJIHUTEIBCKOTO CTHJISA,
OOJIMK COBETCKOTO XYIOXXKHUKa-rpaxaaHuHa. ['puropuit PomanoBuu ['mH30ypr
(19.V.1904 r. - 5.XII.1961r.) mpouCXOauJI U3 CEMbH, MHTEPECHl KOTOPOU OBLIN
JaJleKd OT MY3bIKAJIbHBIX, OJTHAKO MYy3blKa He Obuta uyxna eil. B pony ['un30ypra
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He OBLJIO HU OJHOTO YEJIOBEKa, KOTOPBIM Urpan Obl HA KAKOM-TMOO0 MHCTPYMEHTE.
Poputenu cymenu mnpuoOpectd (opTenuaHo UM Hadald BBOAUTH JETE B MHp
My3bIKA C CaMblX pPaHHUX JIeT. Bce Tpu CblHA y4MJIMCh UrpaThb Ha posije, HO
JapOBaHKUE MJIAJIIETO cpa3y 3asiBUIIO O ce0e KaK O SABJICHUU UCKIIIOUUTEIBHOM.

B 1909 roay mnpodeccop Anekcannp bopucoBuu ['onbaenseiizep y3Hai o
HEOOBIUaHBIX CIMOCOOHOCTAX S5-jeTHero Manbuumka w3 Huxuero Hosropoma w,
MPOCIYILAB €ro, B3sU1 K ce0e YUeHMKOM BHavaJle Ha MpaBaX BOCIIMTAHHUKA, a 3aTeM,
MOCJIe HEOXKUIAaHHOM cMepTH oTia ['MH30ypra - Ha MOJOXKEHUE MPUEMHOIO ChIHA,
Ho 17-tu net I'puropuit PomanoBuu xun y Ajekcannpa bopucoBuua (cembs
['uu30ypros nepeexana B MOCKBY TOJBKO mocie peBoonuu). CBoeMy y4UTEIo
apTUCT 00s3aH MHOTMM - M KaK MY3bIKaHT, U Kak 4eloBek. B nome Anekcannapa
Bopucosuua napuna myssikasibHas atmocgepa. [1lo Beuepam y Hero yacto ObIBaiIM
PaxmanunoB, Ckpsio6uH, MeTHep. OTH BCTpeUH C BBIAAIOUIMMUCS MY3bIKAHTAMH BO
MHOTOM TIOBJIMSJIM Ha JaJibHEWIee pa3BUTHE OyIyIIEero apTUCTa, U, XOTS OH ObLI
elie Maj, BCe CIbIIIaHHOEe OYKBaJIbHO BIUTHIBAN B ceOsi. Anekcannap bopucoBuu
CJIOBHO TPENyrajJibiBajl B CBOEM BOCHUTAHHUKE JOCTOMHOTO MPOJOJIKATENS CBOEH
MUAHUCTUYECKOM MIKOJbI, CIOCOOHOTO BOIMJIOTUTH €r0 NMHUAHUCTHYECKHE MPUHIIMIIBL,
CTaTh MPEEMHUKOM JIYUIIUX TPATUIUNA PYyCCKOTO MUAHU3MA. 3aHATHS C YUCHHUKOB
HE OrpaHMYMBANIMCH (opTenuano. Asnexcanjap bopucoBuu y4usl 10HOTO MUAHUCTA
TEOPUHU U TAPMOHHH, UTPAJI C HUM B UETHIPE PYKH, MPUBUBAs JIIOOOBb K TUTEPATYPE.
Yacro, nmns TOro, 4troObl 3aMHTEpEcOBaTh Mallbuuka, AJjexcannap bopucosud
paznensii ¢ HuM ero aerckue urpsl. Untepecst ['puropus PomanoBuya O6b111 0OUeHb
pazHooOpa3HbiMU. Hapsimy ¢ My3bIKOW, €ro NpuBIEKald MAIWHBI, TE€XHUKa, U
Anexcanap bopucoBHY OTHIOAL HE MPEMATCTBOBAJ 3TUM HHTEpPECaM, HO OYECHb
YyTKO M TOHKO Hampasisia yBiedeHus: ['puropus PomaHoBuya B BepHOE pyciio. B
[IEHTPE €ro BHUMaHMs ObUTa, KOHEYHO, My3bIKa. 3aHuMacs Anekcanap bopucosuu
c OOJBIION HACTOWYHMBOCTHIO M METOIUYHOCTHIO. OH TpeboBana abCOTIOTHOU
TOYHOCTH paz00pa MpPOU3BECHUS, IITPUXOB, Pa3BUBAs TEM CaMbIM TIIATEIHHOCTD B
pab6ore. [Ipu maneitmeit HeTouHOCTH AsiekcaHap bopucoBud TpeOoBa MOBTOPUTH
BCE CHayaja. [EeXHUYECKYI0 MOJrOTOBKY CBOEMY BOCHHUTAHHUKY AJIEKCaHIp
bopucoBud nan coBeplIEHHO HCKIIOYUTENbHYI0, padoTa HajJ TEXHUKOW OblLia
JIOBEJIEHA 10 BO3MOKHOTO mpenena. OrpoMHOE KOJIMYECTBO BPEMEHU YIEISIOCH
Pa3IUYHBIM YIPAXXKHEHUSIM W 3aHATUS HAJ HUMHM NOPUBOAWIA K MOJTHEHIIEMY
COBEPIIEHCTBY (FaMMbI BO BCEX BUJAX C PA3JIMUYHBIMU YAAPEHUSMH, PUTMHYECKUMHU
U apTUKYJIANHOHHBIMU Tapantamu, 60 HOoMepoB ympakHeHuii ['aHOHa BO Bcex
TOHAJIBHOCTSAX - TaKas TEXHUYECKAs MOArOTOBKA MPEIIECTBOBAJIA TIOCTYIUIEHHUIO B
KoHcepBaToputo). CrtaB cTyneHTOM MOCKOBCKOM KoHcepBaTOpuH, [ puropuii
PomanoBHY OBICTPO BBIABUHYJICS B YHCJIO Jy4dmmX ydeHukoB. B 1922 ronmy
cocTosuIcs 1e0I0T MUaHKCTa - B conpoBoxkaeHun [lepcumdanca um ObUT UCTIOTHEH
Mu-6emois Makopubiit KontiepT Jlucta. B 1924 1. 'un30ypr ¢ oTInyuemM OKOHYHI
MOCKOBCKYI0 KOHCEPBATOPHIO MO Kiaccy Anekcanapa bopucosuya. Ero ums 0s110
3aHeceHO Ha MpaMopHyI0 10cKy. Mo10o10oMy apTHCTY NpeACcKa3blBaId OJiecTsIee
Oyayuiee, HO YK€ TOIZJa OH BHJAEI TPYAHOCTH U OCOOEHHOCTH >KU3HU
KOHLEPTUPYIOLIEro MUAaHUCTA, OOSUICA 3aMKHYTOCTH B paMKaxX OJIHOMN
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MMAaHUCTUYECKOM IIKONBI. [l03TOMY OH OCTaBajics BCErna O4YEHb IBITIUBBIE U
BOCIPUMMUYHUBBIM. B OJINH U3 KOHLIEPTHBIX C€30HOB B MOCKBY BIIEpPBBIC ITpUEXal €
KOHIIepTaMH Bejaatouuiics nuaHuct JroH [letpu, ['mH30ypr, KOTOpOro yxe B Te
roJ1a 3aXBaThIBAJIO JOCTH)KEHUE COBEPIICHCTBA B NAJIBLIEBOM TEXHUKE, B PA3JIMYHBIX
€€ BUJaX - UIMEHHO 3TO, a HE BUPTYO3HbIE TEMIIbI caMU 10 ce0e - ObLT OyKBaJIbHO
MOTpsICEH KOHILepTamMu [leTpu - HE CTOJBKO TEXHUKOM, CKOJIBKO KPACOYHOCTHIO,
pazHooOpazuem doprenuanHoro 3Bydanusi. HezaGbiBaeMoe BrieuaTiieHUE MpOr3BeN
Ha Hero K. WU. UrymHOB CcBOMM HEOOBIYaiiHBIM 3BYKOBBIM MacTepcTBOM. OH
BCTpEYAJICs U CO MHOTUMU JEATENSIMU KYJIbTYPhl U HCKYCCTBA, 0COOCHHO MaMsITHOM
st Hero ctana Bctpeda ¢ M. ['oppkum B Hawane 30-X rogoB. DTH pa3iuyHbIE
BIAMSHUSL  CHOCOOCTBOBaIM  (DOPMHPOBAHME €ro TBOPYECKHUX B3IJIAJIOB H
UCIIOJIHUTEIBCKOM MaHEephl, ¢ IOHOCTH OTJIMYaBIIEWCS TIyOMHON M TOYHOCTBIO.
['uH30ypr cpa3y CTaHOBUTCS OJHHM U3 OJIMCTAaTENbHEHIIMX, BUPTYO30B CpEAU
COBPEMEHHBIX COBETCKMX MHAHUCTOB. Ero TeXHHMYECKOE MAacTepCTBO ObLIO OYEHBb
TOHKUM U U3BICKAaHHBIM, MPH BCEM 3TOM MACIITAOHOCTH MBIIIUICHUS, XapaKTepHas
JUISL HACTOSILIEro BBLAAIOLIErOCs XyJIOXHHUKAa. DBoJbpIIoe KOIMYECTBO BpPEMEHS
3aHMMalla YMCTBEHHasi paboTa, KoTopas Oblia ropasfo TpyAHEH MHOIro4acoBOW
TEeXHUUYECKOU paboThl. B suBape 1927 roga cocrosics nepBbiii MexyHapoaHbIN
KoHKypc mnuanuctoB uMm. lllomena. B mpomecce moarotoBku ['muH30ypr cran
NEePECMaTpUBAaTh CBOE OTHOIIEHWE K HCIOIHUTENBCTBY, MpOrpaMma KOHKypca
MIOMOIJIa €My B3TJISSHYTh Ha IIONEHOBCKOE TBOpuecTBO TiyoOke. [loarotoBka k
KOHKYpPCY TMpOXOJWiIa B OYEHb TSKENBIX YCJIOBHSIX: 3TO ObUI TEpPBBIH
MexXnyHapOIHbIM KOHKYPC C y4aCTUEM COBETCKMX MY3BbIKAHTOB, HAlllM [TUAHUCTHI
OBLIIM TIPUTJIAIICHBI JUIsl yYaCTUsl B HEM BCETO 3a TPH Mecslia /10 €ro Hayana — CpPoK
HEBEPOSITHO KOPOTKUU. B kropu koHKypca He ObLJIO HU OJHOTO MPEICTABUTENS
CCCP, oOcranoBka B Kanurtaiguctudeckoil Ilonpiie Oblma HeIPYKETIOOHOM.
KoneuHo misi y4aCTHHKOB 3TO Oblla OTPOMHAs OTBETCTBEHHOCTh. [ puropuit
['uH30ypr, MpeacTaBIsIONIUNA COBETCKYI0 MHAHHUCTHYECKYIO IIKONY, CTAHOBHUTCS
oaHuM u3 JaypeatoB I MexayHapogHoro konkypca uM. lllonena B Bapmiage. C
3TOTr0 BPEMEHU HAYMHAETCS IEPUOJ HOBOI'O BOCXO0KIEHUS MOJIOAOTO My3bIKaHTa. B
KOKJIOM CIIEIYIOIEeM Ce30He, B KaxJoW cBoel mporpamme, ['puropuit ['mu3Oypr
MpeAcTaBall Mepel CIAylIaTeliIMd B HOBOM KaudecTBe. DTO ObUI MEPHOJ, KOrja
CO3/1aBajlaCh HOBas, COLMAIMCTHYECKAs KyJIbTypa, KOrJa CTAJId OYEBUIHBI
MPEUMYIIECTBA HOBOM cUCTeMBI counanu3ma. 1 'mH30ypr cTtan oqHUM U3 EpBbIX
MPEJICTABUTENICH COBETCKOW NMUAHUCTUUYECKON MIKOJbL. KOHIEpTHAs NEeATEIbHOCTh
I'puropuss PomaHoBHMYa Obla O4YEHb HACKIEHHOW. OH C OTPOMHBIM YCIEXOM
ractposipoBai no ropoaam Coserckoro Coro3a. Ero BUpTyO3HOCTh CTAHOBHJIACH
Bce Ooyiee OTTOYECHHOH, ATO OBUT YyXE MOMJIWHHBIM MacTep, W JTH KadecTBa
MO3BOJSUTA €My OJIECTAIIE WHTEPIPETUPOBATH CaMbI€ CIIOKHBIE MY3bIKaJbHBIC
npousBeneHus. [puropuii PoMaHOBHY OBIT BCeTAa B MPEKPACHOW HCIIOJHUTEILCKOM
dopme. OH MOT HE 3aHUMATKCS IO MHOTY JHEH, HO MTHOBEHHO BOCCTAHABJIMBAI U
urpajg camoe TpPyAHOE Npou3BeAcHHE. YacTo OH MBICICHHO MPOUTPHIBAI
MPOU3BEICHUE, 3aMEHsIi STHUM OOBIUYHBIE 3aHATUS 32 HWHCTpyMEHTOM. OH
MPOUTPHIBAJI B yME€ BCE MPOU3BEACHHUE B MEIJICHHOM TEMIIE, BBI3bIBAasl B CBOEM
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MpEeACTaBICHUA BCe JeTalnu Tekcra. Takas pabota TpeboBasia OOJBIION
COCPEIOTOYEHHOCTH M KOHLUEHTPUPOBAHHOIO BHUMaHMs. IIpu 3TOM OH roBopwui,
yT0 paboTa MHAHHUCTAa OINpPEAENIAeTCS HE KOJIMYECTBOM YacoB, MPOBEAEHHBIX 3a
posiIEM, a COCTABJISET BCIO €r0 CO3HATEIbHYIO KM3Hb. 10T, KTO yXOAS OT
MHCTPYMEHTA, 3a0bIBAaET O CBOEH paboTe, He HACTOSILIMIA apTUCT U HUKOTJIa UM HE
Oyznet" - roBopuit oH. [IporpaMMbl €ro KOHIEPTOB ObUIM OYEHb PA3HBIMU, BCE Yallle
B HUX MOSBISUIUCH UMeHa baxa, Moiaprta, berxoBena, Ckpsiouna, [llonena. Oco6oe
MECTO B €r0 KOHLEPTaX 3aHUMaIM nmpousBeaeHus Jlucra - pancoauu, ¢paHTazuu Ha
tembl omnep Mouapra, Poccunu, Bepau - I'puropuit PomanoBuu ObLI
OPUPOXKJIEHHBIM JHcTHaHel. OIHUM U3 HaumboJjee JIIOOMMBIX €ro KOMIO3UTOPOB
ob11 YalikoBckuil, U g nmomHio, kKak ['puropuit Pomanosuu urpan Konnept Ne 1 u
«Bpemena roza» YalKOBCKOIO — IO PYCCKHM paCIEBHO, PACKPBIBAs JIUPHU3M
BEJIMKOTO KOMIIO3UTOpa, 0€3 MenaHXoJuu M HajapeiBa. ['puropuii PomanoBuu
BO3POJINJI MHOTHE HE3aCTy>KEHHO 3a0bIThbIe MPOU3BEEHUS PYCCKHX KOMITO3UTOPOB,
MUHUATIOPHI U Tibechl PyOuninTeitna, Metnepa, Jlsgosa, ['muaku. Hanpumep, onun
U3 CBOMX KOHIIEPTOB OH MOJHOCTHIO MOCBATHI ITpou3BeaeHusiM A.I'. PyOunimreiina,
YbUM COYMHEHHS BECbMa pEOKO MCIOJHIIOTCI COBETCKMMU NHaHUCTaMu. B
ucrionHenuu ['puropus PomaHOBHYa 3TH MPOU3BENECHUS MPO3BYYAIHd HACTOJIBKO
o0aATenpHO, YTO KaXK/as Mbeca BbI3bIBaJa oBaluio ciaymareneit. [.P. I'un30ypr c
YAUBUTEJIBHON MPOCTOTOW M 3aAYyLIEBHOW HAIIEBHOCTHIO IMEPENAT JIMPUYECKUE
o0pa3bl Bajlbca MU MMHOP, HOKTIOpPHA COJIb Ma)KOp, MENOAUU (da Makop, Ma3ypKu
p€ MUHOD, C YpPE3BBIYAMHON IKCIPECCUEN U TEXHUUYECKUM COBEPILIEHCTBOM - 3THOJ
1o maxop. B ucnonnenun npousBeneHuil PyOuHiireliHa Obuia omnpenerneHHas
TBOPYECKAsh 3ajJada: II0Ka3aTb MCKPEHHOCTb, 3MOLMOHAIBHOCTb, IIECEHHYIO,
IEBYYYI0 OCHOBY MY3bIkH PyOuHIITENHA, €ro TpakTOBKY (pOpPTENHaHO, ChIrPaBIIYIO
CTOJIb OOJIBIIYIO POJIb B AAJIbHEHINIEM Pa3BUTUHU PYCCKOTO NMHUAHU3MA.

B wucnomuenuun I'. P. I'mH30ypra ObIIM MOJYEPKHYTHI MHOTOTPAHHBIC CBS3U
(GopTennaHHoro TBOpuecTBa PyOuHIITENiHA ¢ NHAHUCTUYECKUMM TPAJULUSMU
I'muakn, ¢ ¢GopTenuaHHOW MY3BIKOW PYCCKHUX KOMIIO3UTOPOB  CICAYIOIIUX
nokojaeHuil. I'mH30ypr ¢ OOJBIIMM MHTEPECOM U YBIEUEHHOCTBIO UIpall
IIPOU3BENCHUS  COBETCKMX  KOMIIO3UTOPOB,  IIMPOKO  IponaraHaupoBall
IPOU3BEIEHHUA MOJIOABIX aBTOPOB, €My IPHUHAIIEKUT 3aciyra IEepBOr0 HCIOIHEHUSA
MHOTMX TPOU3BEICHMM, CTaBIIMX BIIOCIEACTBHM  KJIACCHUKOM  COBETCKOU
GoprenuanHoii nuTepaTypsl. HakoHel, MHOrHe NporpaMMbl €ro KOHIEPTOB
BKJIIOYAJIM U €ro coOCTBeHHBIE 00paboTkm coumHeHui Poccwnm, Jlucra, I'pura,
Itpayca, PakoBa, Pyxwurtikoro. I'. 'uH30ypr ObLI HCTUHHBIM MOATOM (HOPTETTHAHO
U JINPUYECKAsT CTOPOHA €ro JApOBAaHMS HE YCTYNAJla MUAHUCTUYECKOM TEXHUKE U
MacTepcTBy. Bo BCex €ro HMHTepIpeTanusax BCErja TOPKECTBOBAN OINTHMH3M,
ku3Henooue. Ho uro Obl OH He Wrpal, ero UCTIOJHEHHE Bcerga ObUTO0 3aKOHUEHHBIM:
TOHKasl NeJaln3alus, HeoOblualiHas OKpacka 3ByKa - 3TH OCOOEHHOCTH €ro
MacTepCTBa JENalIM €ro BhICTYIUIEHUS HEMOBTOPUMBIMH. Beerna Ha nepBoMm 1uiane
y Hero Oputa My3bIKa... MHOTHE KPUTHKHA B TO BpeMs OOBHUHSAJIM IMHAHHUCTA B
"HeqOoCTaTKe MY3BbIKaJIbHOCTU', B TOM, YTO €ro TEXHHYECKOE COBEPIICHCTBO
NPEeBAIUPYET HAJ MY3bIKAJbHOW CTOPOHOW HMcmoiHeHusA. M numb ceiyac Mbl B
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MOJIHOM Mepe MOHMMAaeM, HACKOJbKO JIOTUYHBIM U MPOCTHIM OBLUIO HMCIOJHEHHE
['puropust PomanoBuua, HO 3TO ObLIA MPOCTOTA, AOCTYITHAS JTUIITb CAMBIM OOJIBIIIUM
mactepam. Haubonee sipko aptuctuueckoe kpeno I'. P. ['mH30ypra BeipakeHo B €ro
coOCTBEeHHBIX cioBax - "Llenpro Bceld Moel kU3HU ObUIO - caeiaTh MPOU3BEACHUS
BEJIMKUX MAacCTEPOB MY3BIKUA JOCTYIHBIMU U MOHATHBIMUA CaMbIM IIIMPOKUM CJOSIM
caymareneid. C 3TON Leblo S BKJIIOYWI B CBOM pemepryap TOJIbKO T€ MPOU3BEACHUS,
B KOTOPBIX KOMIO3UTOPHI BBIPAKAIM CBOM MBICIA M YYBCTBA MOHATHBIM SI3BIKOM,
MPOU3BEICHUS ¢ YeTKo (opMoOi, KpacHBOM MenoaAuell U SICHOW rapMoHUEH. ITH
MPOU3BEJICHUS SI CTAparOCh, MO MEPEe MOMX CHJI U BO3MOXHOCTEU, TPAKTOBAaTh C
NpeACIbHOM SICHOCTBIO, HE 3aTeMHSSI HMX CMbIcIa BHENIHUMU dS(dextamu u
HAJIlyMaHHOCTbIO HWHJMBUAYAJIUCTHUYECKOrO Tmoaxonaa". B a3Tux cioBax 4YeTko
BBIPAYXKE€HA ICTETUYECKAs TTO3UIMSI MY3bIKAHTA, €0 BBICOKOE YYBCTBO T'PAXKAAHCKOMN
OTBETCTBEHHOCTH, MY3bIKaHTa, KOTOPBIM CO3HAET, YTO SBJISETCS HOCHUTEIEM
BBICOKOTO HCKyccTBa. W rme Obl He urpan ['puropuit PomanoBuu - Ha clieHe
Bosbiioro 3ana MOCKOBCKOM KOHCEpBATOPUHU, WIIM HA 3CTPAJIaX MaJIbIX TOPOJIOB, OH
LEJIMKOM OTJaBaj ceOsi My3bIKE.

['puropuit PomanoBuY moip30Balicst JIFOOOBBIO MYOJIUKH U Y HAC, U 32 TPaHUTICH.
C orpomubIM yciexoM npoxoauiiu ero ractpoiu B [lonbiie, FOrocnasuu, Benrpuu,
UYexocnorakuu, [lIBennu, I'epmanku. OH OBbUI YJOCTOCH IOYETHBIX 3BaHUM
JlaypeaTa rocynapCTBEHHON MpeMHH, 3aciykeHHoro nestens uckyccts PCDOCP.
HesrenbHocTh  ['puropuss PomMaHoBHMYa  HE  OrpaHMYMBaiach  COJBHBIM
KOHLIEPTUPOBAHHUEM.

Ero unrtepecoBasia Bcsi My3bika. Sl momMHIO He3aObIBaeMble Bedepa, KOrja OH
BeicTynan B ancaMOsix ¢ JI. Koranom, H. CyxoBuIlIbIHOM, OH OB BEIMKOJIEITHBIM
aHcamOimcToM. EcTecTBEHHBIM TPOJOJIKEHUEM HUCIOJHUTEIBCKON IESITeIbHOCTH
['puropus PomanoBuua Oputa memaroruka. Ha ypokax oH kak Obl MPOJOJIKAN MTPaTh
Ha CIIEHEe, a TO, YTO OH T'OBOPWJI, HENIb3sl ObUIO MPOYUTATh HU B OJIHOM KHHTE.
['puropuit PoMaHOBUY TTOCTOSIHHO MCKaJl M HAXOAWJI HOBBIC ITyTH B (DOPTEITHMAHHON
negaroruke. ['puropuit PomManoBuY OBLI ONMH W3 BUIHEHWIIUX TPodeccopoB
MOCKOBCKOM TOCYIapCTBEHHOM KOHCEPBATOPUH, BOCHUTABIIMN LEAYIO IUICSITY
OTJIMYHBIX TMAHKCTOB M NEJAaroroB, B YUCJIE KOTOPBIX JaypeaTsl Mex I yHapOaHbIX
koHkypcoB C. JlopeHCckuid, HbIHE JeKaH ¢popTenuanHoro ¢akyiabTeTa MOCKOBCKOM
rocyJapcTBeHHOW KoHcepBaTopud, I'. Akcenbpon, A. CkaBponckuid, M. Tlonnak u
MHorue npyrue. Kaxnoe 3ansitue ¢ I'puropuem PomMaHoBHYEM OBLUIO CBSI3aHO C
OTPOMHBIM HEPBHBIM HAIPSLDKEHUEM M MOJBEMOM, OH 3aCTaBJIsI HAC B MOJIHOM
CMbICTIe cJioBa "BBIKJIaAbIBaThCS'". Mbl O0siTuCh 4ero-HuOynb HE cJenaTh, HE
BBITIOJIHUTh KAKUX-TO €r0 YKa3aHWW, HE MOTJIO BO3HUKHYTH Ja)K€ MBICIH O TOM,
9YTOOBI IPUITH HA YPOK HETIOJATOTOBICHHBIM M KAXKI0€ 3aHITHE C HUM OBLJIO IS HAC
COOBITHEM — PAJIOCTHBIM, WX "JpaMaTHYeCcKuM".

B kmacce Ne35 Bcerna Obuio MHOTO Hapoay (rocrtei), Bce ypoku ['puropus
PomanoBuya Obuti OTKpBITEIMU. Ecnii ypok He 0611 BelyueH, | puropuii PomanoBud
B NPUCYTCTBUU OOJBLIOTO KOJMYECTBA Hapojia MOT OYKBajJbHO "YHHYTOXUTH'"
YYEHHKA, OCMEJIMBIIECTOCS SIBUThCA Ha 3aHATHE HENMOArOTOBICHHBIM. Ho ecnu
CTYJICHT OKa3bIBajJcsi Ha "ypoBHe", TO ypOK CTaHOBWJICS [iJisi HAC OOJBIINM
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npa3aHuKoM, ['puropuii PoManoBuY 3aHuMascs caM03a0BEeHHO, OH OTKPBIBAJI HaM
TaKHUE€ CEPbE3HBIE U TNTyOOKHE MPOOIEMbl MHTEPIPETALUH, O KOTOPBIX MbI 3a4aCTYIO
1 He nojo3peBann. OyeHb 00NbIIOE BHUMAHHUE YAEISAI OH U3YYEHHUIO aBTOPCKOTO
TEKCTa, TPYAHOCTU IPOUYTEHUS KOTOPOr0 3a4aCTYIO0 HEAOOLEHUBAIOTCS YYEHUKAMH.
C 0oabIIMM BHUMaHHUEM OTHOCWJICS OH K TaKUM JETaJlsiM, KaK anmiukaTypa,
neganuzanus, ¢ppazupoBka. "PaboTy Haj npousBeneHUEM HAJ0 pa3leNuTh HA TpU
sTana, - yuuwsi oH, "Ha mepBoM artame - 3apokJeHue oOpasza: Hajo Kak-To cebe
OpeCTaBUTh Bellb. BTOpoil »Tam - ycTaHOBJIEHHE aNIJIUKATYpbl, 1€TaIbHOE
U3y4YeHHE COUYMHEHUs. TpeTHii aTam - 3To TO, UTO 5 Ha3bIBalo "mpucnocobieHnem" :
BeJlb MPEJCTABIICHUE MOXET ObITh OYEHBb MPABUJIBHBIM, HO KOTJ]a CTAJTKUBACIILCS
NPaKTUYECKH CO BCEMH TPYIAHOCTSIMU M CJIIOKHOCTSMH TIOYTH TOTOBOTO
UCIIOJIHEHHS, TO OKa3bIBACTCS, YTO HAJI0 B KAKOW-TO MEpe ATO MPOU3BE/ICHUE
npucnocoouts Kk cede. KommyecTBo BpeMeHM U CUII, 3aTpaudBaeMbIX Ha TOT WJIU
Jpyroi 3Tam, 3aBUCUT OT MIPOU3BEJICHUS, €0 CTUIISI, aBTOPA U IPYTUX MOMEHTOB".

I'puropuit PoMaHoBUY B 3aHATHUAX C YYEHHKaAMU 0OCO0O€ BHUMAHHUE YEIISI
pabore Haj 3BykoM. "PabGora Han 3ByKOM, pa3HOOOpa3ue 3BYKOBBIX Kpacok, -
roBOpWJI OH, - OcHOBa oOcHOB. MWrpas ¢opre, wumm, rae TyT mnumaHo", -
nepegpasupoBall OH U3BECTHOE BbICKa3biBaHWE CTaHMCIABCKOrO "eCIu Urpaeuib
3JI0TO, WIIH, TJIe OH JOOPHIi".

Henw3a, mpomomkan oH, mpu paboTe HaJl MY3bIKAIBHBIM MPOU3BEICHUEM
T0OMBATHCS KPaCHBOTO 3BYyKa "B00OIIE". 3BYK - 3TO OJHO U3 CPEACTB BHIPAKCHUS Y
MUAHUCTa, CaMO€ TJIaBHOE CPEJICTBO, HO CPEICTBO - W HHUuero Oosbiue. McTuHHO
OPEKPACHBIM [OATOMY CIEAYET CUYUTAaTh TAKOM 3BYK, IMPU MOMOIIM KOTOPOTO
UCIIOJIHUTEIh MOXET C HauOOJbIIEH SPKOCThIO M TPaBAMBOCTHIO TIEpenaTh
colepkaHue ucroyiHgeMol Mmy3biku. [logoOHas mpaBAMBOCTH MCIOJIHEHUS,
npaBauBasl Meperada 3ajJ0KEHHBIX B MPOU3BEICHUHM MBICIEH U YYBCTB - BOT YTO
OMpENIEIIAET KaUeCTBO U XapaKTep 3ByKa, YTO JAET BEPHOE HAIMIPABICHUE TUAHUCTY
B €ro IOHWCKaX COOTBETCTBYyMomIero 3By4aHus. Ilpu pabore ¢ ydeHHKOM Han
MY3bIKAJIbHBIM MPOU3BEJACHUEM MEAArOr JOJDKEH B MEPBYIO OYEPEAb HAINpPaBUTh
BHUMAaHUE YUYCHHKA Ha YSCHEHUE COJIEPKAaHMS MY3bIKH, €€ CMbICIA, a YK MOTOM
nepeiTu Kk paboTe Haj 3BYyKOM. TECHO CBA3BIBAas XY/I0)KECTBEHHOE MACTEPCTBO B
LEeJIOM M, B YAaCTHOCTH, MAaCTEPCTBO 3BYKOU3BJIECYEHUS C COJEpKaHUEM
HCIOJIHSEMON MY3bIKH, [ puropuii PoManoBHY 1TOqYEpKUBAII ONPEISIISAIONIYIO POJIb
coJiepKaHMsl. JTUM OH pa3BUBAJ Jy4IlW€ TPAJULHUH PYCCKON HCIOITHUTEIBCKOU
IIKOJIBI.

KauectBOo 3Byka Bceria 3aBUCUT OT HWHJIUBUAYAJIBbHBIX OCOOEHHOCTEH
UCIOMHUTENS. Y MHOTUX KPYIHBIX HCIOJHUTENEH €CTh CBOSI MHAUBUIYaTbHO
paznyHas 3BYKOBas MaluTpa. B COOTBETCTBUM € 3TUMU HHAWBUIYATbHBIMU
O0COOCHHOCTAMH U pabOTa HaJl 3BYKOM MPOTEKAET Y HUX Pa3IUYHO. Y HEKOTOPBIX
3ameyatenbHbiX nMuaHucToB (Lllomen, CkpsiOuH) AuHAMHYECKUN TUAma3oH 3BYyKa
OB HE CTOJIb BEJIMK, HO OHM O0JaJald TaKuM pa3zHOoOOpa3ueM 3ByKa (TO €CTh
HIOAHCUPOBKH ), TaKOM OOraTodl manuTpoi, Kakoi U B MOMUHE HE OBUIO Y MUAHUCTOB,
00J1a1aBIINX TOpa310 OOJIbIIEeH CUIION.
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Oco0oe 3HaueHue cieAayeT oOpalaTh Ha pa3IMYHble TEXHUYECKUE IMPUEMBI
3Bykou3BieueHus. HeoOxoauma monHas cBOOOJA M HENPUHYXKIACHHOCTDH
Npeamieybsi, KUCTH MU PYKHM OT IUie4a J0 KOHYMKOB mnaibueB. llpu »ToM
"husnueckasn" (nBUrarenbHas) cBo0oja Ha GopTENUaHO HEMBICIUMA 0e3 CBOOOIbI
MY3BIKQJIBHOM.

I'puropuii PoMaHoBHY rOBOPHIL, UTO CBITPATh NbECY, WIM Ja)KE€ OTPBIBOK U3 HEE
JOJIKHO OBITh XY/J0>KECTBEHHBIM COOBITHEM, U COOBITHSI 3TH B Ipouecce padoThl
JOJIKHBI OBITH CAMBIMH BaXKHBIMA MOMEHTAMU 110 3HAYUTEIBHOCTH, HO 110 KAYECTBY
BPEMEHU OHHU JIOJKHBI 3aHUMAaTh HauMeEHbllee Mecto. Hanpumep, kakoi-HUOYAb
yUYalIuics MY3bIKaJIbHOM IIKOJIBI YUHUT 3THO/, MPOUTPhIBAHUE KOTOPOIO 3aHUMAET
nBe MUHYThl. Eciii oH B Teuenun 45 munyTt 20 pa3 mpoUrpbIBaeT €ro, T OT 3TOTO
OyZeT ckopee Bpej, YeM MOJIb3a, MOTOMY YTO HY)KHO YUWUTb ATIOJ] MO OTPHIBKAM U
pa3HbIMU crioco0amu, a He 6€3yMHO OBTOPSTH.

I'oBopss 0 kimaccHbIX Bedepax, ['puropust PomaHOBHMY oOTMedasn, YTO 3TO
OTBETCTBeHHAasi (hopMa MPOBEPKH pabOTHI CTYJAEHTOB U WX mnenarora. KoHiepTHble
BBICTYIUICHUSI TIOMOTAlOT SICHEE YBHJAETb, YTO CIEJIAHO XOpPOLIEr0o W Kakue
JIOTIYIICHBl OMIMOKK 3a ompeneieHHbId mnepuoa 3aHatuid. [loaTomMy KpuTHKA U
CaMOKpPHUTHKA IeJjarora NpuoOpeTaroT 3/1eCb 0COOCHHO Ba)KHOE 3HAUYCHHE.

Mexay Tem yacTo OBIBaeT, YTO NEAaror, MojoOHO JIOOAIIUM POIUTEINSIM,
BOCTOPTAIOIIMMCS yCTIEXaMHU JIeTeH, paayeTcsl JOCTUKEHUSIM YUSHUKOB U MIPU 3TOM
HE 3aMeyaeT WIN e HEIOOICHUBAET UMEIOIIUXCS Y HUX HeIOoCTaTKoB. M306exaTh
TaKUX OMMOOK Meaaror MOKET TOJIKO MYTeM BIyMUYHMBOI'O KPUTHYECKOTO aHAIHM3a
BBICTYIIJIEHUSI CBOMX CTYIEHTOB, IyTeM KPUTHUYECKOW OIIEHKM COOCTBEHHOMU
pabotel. "T'oBOps 0 HemOCTaTKax MOMX YYEHUKOB, IMEJAror B MEPBYI OYepellb
JIOJIKEH TyMaTh U O COOCTBEHHBIX HejocTaTkax. IMEHHO Ha KJIaCCHBIX Beuepax ¢
O0COOCHHOW OCTPOTOM BO3HHKAET MBICIH 00 OrPOMHOM OTBETCTBEHHOCTH I€Jarora
M0 CHEIUATBHOCTA B (POPMUPOBAHUHM MOJOJOTO MY3bIKaHTA. YCIEXU YYCHUKOB
KOHEYHO paJyloT, & UX HEIOCTATKHU 3aCTaBIISIIOT CEPhE3HO MOAYyMaThb O TOM, YTO
OBLIO YIYIIEHO, HA YTO HAaJ0 OOpaTUTh BHUMAHHUE, KaK yJIYUIIHNTh COOCTBEHHYIO
paboty. "OTBETCTBEHHOCTh TieJarora 3a BOCIUTaHHE MNPO(PECCHOHATIOB U
MOJUTUYECKA 3pEIbIX MY3bIKAHTOB, - TroBopwi ['puropuit PomanoBuu, -
UCKJIFOYUTEIBHO BeIuKa'.

B mnamem kmacce Bcerma mnojjaepkuBasiiack arMmocdepa TOBAPUIIECKOTO
paBHONpABUs, B3aMMHOW IOMOIIM M MOLJAEPKKU. B wacTHocTH, cymiecTBoBasa
Tpaaulusi Tepel KaXIbIM OTKPBITBIM BBICTYIUICHHEM BBIHOCUTH TOTOBYIO
nporpammy "Ha cya" Bcero kimacca. ['puropuit PomanoBuu npunmasan 31oii hopme
paboThI OOJIBLIOE 3HAYEHUE M OTMEYaJl, YTO KPUTHUECKUE 3aMEYaHUsl CTYy/IEHTOB B
aJpec CBOMX TOBApPHUILEH CTAHOBITCS pa3 OT pa3y BCE 0oJiee COAEpKATEIbHBIMU U
riryookumu. Takue BCTpedu MPUBUBAIA HAM HaBBIKH, HEOOXOUMBIE B JATbHEHUIIICH
caMOCTOATeNbHOM pabore. ['puropmii PomMaHOBHY TOCTOSHHO CTPEeMMIICS
pacIMpATh PAMKH IPOrPaMM CBOMX CTYJEHTOB ITyTEM BKJIIOUEHHS ITPOU3BEACHUN
COBPEMEHHBIX KOMIIO3UTOPOB, a TakKXe '"BOCKpPEUICHUsS'  MOPOU3BEICHHUI,
HE3aCIIy’)KeHHO 3a0bIThIX. Hama coOcTBeHHas MHULIMATHBA BCSIYECKH MOOLIPSIIACS.
Oco6oe mecto I'puropuit PomanoBuu otBommn npousBeaenusM M.C. baxa. On
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TOBOPWJI, YTO COYMHEHHsS baxa ciykaT pa3BUTHIO XYJIO)KECTBEHHOTO BKycCa M
CBOOOJIHOMY BJIQJICHUIO TOJOCOBeAeHneM. Ho mpu 3ToM HEOOXOAMMO MPaBUIBHO
pacrpesienuTh B y4eOHBIX MporpaMMax OaxOBCKHE MPOW3BEJICHUS, YUUTHIBAS HX
TPYAHOCTH U CTEIEHb MOATOTOBICHHOCTU CTYAEHTA. Tak, HalpuMep, HEKOTOPHIE
npentoauu v Gyru u3 "XTK", TpyaHeiime no cioXHOCTH U CTUIIIO, JIYYIIIE U3y4YaTh
Ha TIOCJIEAHEM OJTall€ pPa3BUTHS MY3bIKAHTA, KaK 3aBEpIIAIOIIAE MacTEPCTBO
nuanucrta. ['puropuii PomaHoBHY yMen Il KaXAOrO W3 HAC HaXOAUTh
WHJMBHUIYaJbHOE PEIICHUE MUAHUCTUUECKUX MPOOJIeM, COOTBETCTBYIOIIEE HAITUM
BO3MOXHOCTSIM, XapakTepy, JapoBaHUI0. TeM caMbIM OH BCEJSI B HAC BEPY B CBOU
CHUJIBI, KejnaHue padotaTh 0eckoHeuHo. ['puropuit PomanoBuY nopaxan Hac cBoei
TBOPYECKON HEYTOMUMOCThIO. OH 4YacTo urpajl B KJIAacC€ CBOMM YyYE€HUKaM
IPOU3BENICHUS, HAJl KOTOphIMU paboTan. Ko MHOrMM M3 HMX OH BO3Bpallajcs Mo
HECKOJIbKY pa3. MbI Bcerjia 3aMeualid, Kak MEHSJIOCh €r0 OTHOIIEHUE K TOMY WIIH
WHOMY ITPOU3BEJICHUIO, KAK OH KaXKJIbId pa3 MO-CBOEMY PacKpbIBajl 3aJ0KEHHbBIC B
HEM MHMAHUCTUYECKHUE BO3MOXXHOCTHU. boybllioe BHUMaHUE OH YJIEJIsI TOATOTOBKE
KOHIIEpTHOM mnporpammbl. OH TpeboBai, 4TOObI MOATOTOBKA IPOrpaMMBbl ObLTa
3aKOHUYEHA HE MEHBbIIIE, YEM 3a JIBE HEJICNIU /10 KOHIIEPTa, TO €CTh K 3TOMY BPEMEHHU
nmporpaMMa Jo0JKHA OBITh BhIyU€HA. 3a JBE HENEIHU HE JOJDKHO OBITh HUKAKHX
COMHEHUM B TEKCTE, alIUIMKAType U T.4. [ puropuii PomanoBUY CTpeMUsICst K TOMY,
YTOOBI PENeTUIMN ObUIM MaKCUMaJbHO MPHUOJMKEHBI K YCIOBHUSM KOHIEpTa. A
MMEHHO - "MIPUXOJIUTh HA PENIETUIINU CIEAYET C HEPA3bITPAaHHBIMU PYKaMU, IOTOMY
YTO WU3BECTHO, YTO TPH BOJHEHWU HA KOHIEPTE, PYKH BCE DPABHO HE OYyIyT
JI0OCTaTOYHO pa3bIrpaHHbIMU. HeoO0X0oAMMO BBIXOAWTH U3 MOJOKEHUS MPU JIFOOOM
COCTOSIHUU PYK, HEpBOB, 00cTaHOoBKH". ['puropuit PomaHoBUY HHUKOTJ]a HE CTaBUII
BO TJIaBy yrja TEXHUYHOCTb, BUPTYO3HOCTb HUCIHONHEHUA. Llenp ucnonHuTens -
€AMHCTBO (OPMBI M COJIEpPKaHMS, COCTUHEHUE TIIYOOKOW COJEp:KaTeIbHOCTH C
TEXHUYECKUM: MACTEpCTBOM. BHpPTYO3HOCTH K€ - 3TO HE TMPOCTO YHUCTO
TEXHHUYECKOE MACTEPCTBO, 3TO CIIOCOOHOCTh MCIOJIHHUTENS CBOOOJHO JTOCTUTHYTH
XYJI0O)KECTBEHHBIX IIeJIeld, KOTOphIE OH CTaBHT mepen coboil. B BocmuraHum
BUPTYO3HOCTH OOJBIIYIO POJIb WUIPAET MpaBWIBHBIA MOAOOp pemepTyapa. ITo
OCOOEHHO BaXXHO, TaK KaK MHOTHE HCIOJHUTEIM YacTO CTaparoTcs TOOUTHCA
BUPTYO3HOCTH IYTEM IITYAUPOBAHUS CAMBIX TPYIHBIX C TEXHHUYECKOW CTOPOHBI
npousBeaeHuil. Ha caMom gene pemaroniee 3HaueHUe 111 pa3BUTHS BUPTYO3HOCTH
uMeeT oOmiee pa3BUTHE MY3bIKaNIbHOrO MbiUieHUs. [llymana, kak mHHaHHUCTA,
MOTYOMIIO KaK pa3 TO, YTO OH BCE CBOE BHUMAaHKE OOpaTHII TOJIBKO Ha TOCTHKEHHE
BUPTYO3HOCTH B Y3KOM CMBICJIE€ 3TOT'0 CJIOBA, T.€. BAPTYO3HOCTH, OCHOBAaHHOM JIMIIb
HAa MPUPOJAHBIX AAHHBIX UCHOJHUTENSA. Mexay TeM MOAIMHHOIO MAacTepCTBAa MOXKHO
JTOCTUTHYTb, JIUITH BEIPaOOTaB B cebe TO, uTO Ha3biBaeTcs "muanu3mMom"... [ITnanmnsm
- 9TO COBEPIIEHHOE BIIAJICHNE MHCTPYMEHTOM, OCHOBAaHHOE Ha IIeIeCO00pa3HOM
WCMOJIb30BAHUM BO3MOYXHOCTEW MCIIOJHUTENS M MHCTpyMeHTa. lImanmzmom
Mactepcku Biazen lloneH, KOTopblid Oarogapsi 3TOMy U HECMOTPSI HAa CBOM cJla0ble
du3nUecKkue JaHHbIe, yMEN JOBOJAUThH CBOE UCIIOJIHEHUE 10 TAKOTO MacTEPCTBA, YTO
naxke JIuct He Bceraa MOr CONEpHUYATh C HUM. [ OBOpSI O TEXHUYECKOM Pa3BUTHH,
['puropuit PomanoBuu oco00e BHUMaHUE YIEISI PA3IUYHOTO BUA YIIPAKHEHUSIM.
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OH cuMTal, 4YTO K yIPAKHEHUIO CIEAYET IPUCTYIATh TOJBKO JIMIIb TIOCIIE YCBOEHHUS
MpoU3BEACHUS. YTpaXHEHUE JOHKHO OBbITh KOPOTKMM W 3aKioyaTh B cede
OCHOBHOE '"3epHO" TPYAHOCTH, KOTOPYIO HEOOXOJAMMO OCO3HaTh. bobInoe
3HAYEHUE I MCIOJHUTENS UMEET TAKKE MPaBWIbHAA MEPUOJAUYHOCTh 3aHATHI.
Tonapko MyTeM MOCTOSSHHO HACTOMYMBOW pabOThl MOKHO AOOUTHCA MPEOAOJIECHUN
TPYAHOCTEW JaHHOTO TMpou3BeleHus. Penepryap mnuaHucTta JAODKEH OBIThH
pa3HOOOpa3HbIM, BKJIIOUATH B ce0s U "Nerkue" COUMHEHUs, KOTOPhIE Ha CaMOM JIeJie
XOpOILIO CBIFPAaTh TOPa3/10 TPYIHEE, YEM "TpyAHBIE".

I'puropuii PomaHoBuY nenuiicst CO CBOUMU YYEHUKaMHU BCEM, UTO OH 3HAJ, BCS
ero mejaroruueckass pabora OTMEUYEHa ITHUM CTPEMJIEHMEM OTAATh JIOJAM Kak
MOHO Oousbliie. HUuTO M3 TOro, 4To OH MOKa3bIBald M paccKa3blBajl HaM, CBOUM
CTYZEHTaM, HE OCTaBaJIOCh TAMHOM ISl APYTUX.

['puropuit PomaHoBHY HE OrpaHUYMBAJICS KOHCEPBATOPCKUM KJIACCOM, OH ObLI
OpraHM3aTOPOM M IYLION CEMHHAPOB MEAAroroB NUaHUCTOB B LleHTpansHoM [Jome
pabOTHUKOB MCKYCCTB, J0jdrue ['ofpl COBEpUIEHHO O€3BO3ME3HO OT/aBasi ITOMY
HAYMHAHUIO CBOM ONBIT, CBOIO JHepruto, ['puropuii PoMaHOBHY C pPagoCThiO
corjamaacs Ha MpockObl O BCTpEUax C MeJaaroraM U CTyAeHTaMu KOHCEPBATOPUH,
MY3bIKaJIbHBIX YUPEKICHUH, IIKOJI U YHUBEPCUTETOB KYJIbTYpPhl MO BCEHl CTpaHE.
Ha »tux BcTpeuax OH pacckasbiBal O JOCTHKEHUSIX COBETCKUX MY3BIKAHTOB,
pacKpbIBajl CEKPEThl MUAHUCTUYECKOIO0 MAacTEepCTBa, Mrpajl HOBBIC MPOU3BEICHUS
COBETCKMX KOMMIO3UTOpOB. ['puropuii PoMaHOBHY OYEHb MHOIO YHUTal, OXOTHO
oOCyXXJlaJl ¢ HaMU MPOYUTAHHBIE KHUTHU, UHTEPECOBAJICS BCEM - OT MOJUTUKHU O
CIIOpTa, C yBIIEYEHHWEM HWIrpajl B TEHHUC U maxmaThl. OH ObUI JJIs HAC AOOPHIM
IpPYroMm, MOMOTABIIUM COBETAMHU U YYAaCTHEM B )KU3HEHHBIX BOIpocax. Mbl OUEHb
ero moOunu. OH ObUI YEJOBEKOM CaMbIX HIMPOKHUX WHTEPECOB W YBICUYCHHH,
obnazan OOJBIION KyJITYpPOH M HAYMTAHHOCTBHIO, OBLI BECEIBIM M OCTPOYMHBIM,
OCTaBasChb MPHU 3TOM YEJIOBEKOM YYTKOIO M TOHKOTO YMa, HCKIIOYUTEIBHOIO
JUYHOTO 00asTHUSI.

[Tocnegnuit rox cBoed xu3HU ['puropuit PomaHoBHMY mpoBesl Kak BCEraa B
HeycTaHHOM Tpyze. B deBpane cocTosummcs ero ractponu B CpegHeit A3uu, BeCHOM
- B pecnybnukax KaBkaza. B ampene oH ganm KOHIEPT, COCTAaBJICHHBIA U3
npousBeaeHuil lllonena. Bckope ¢ OrpOMHBIM yCHEXOM MPOLIIM €r0 FacTPOJIU B
IOrocnaBuu. B utone - on npencenarens ['OK EpeBanckoit koncepBaropuu. Jletom,
Haxo4schb Ha oOTApixe B Py3e, B nmome TBOpYecTBa, OH IIOAIOTOBUJI HOBYIO
IIIOTIEHOBCKYIO MporpamMMmy, Beryumi koHnept [llymana, 2-1o0 conaty IlloctakoBuuya.
Ho cmepTh Tparnuecku o6opBana ero xu3Hb. B HOub Ha 6 1exabpst ero He cTajo.

Bosnbiioit apTucT, 3aMedyaTebHBIN Mearor, akTUBHBINA 0OIIIECTBEHHBIN JeITeNb -
I'puropuit PomanoBud ['mH30ypr sABISETCS SPKUM MPUMEPOM HACTOSIIETO
XYJIO)KHUKE M NPOCBETUTENS. TaKuM OH OCTaJICSl B HAIIEH NaMSTH U B UCTOPUU
HaIlIe! KyJIbTYpHI.
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BJIMSAHUE KA3AXCKHUX KIOEB HA ®OPMOOBPA3OBAHUE U
GOAKTYPY ®OPTEINIMAHHBIX IBEC KOMIIO3UTOPOB
KA3AXCTAHA

Kazaxckuit kwoil - MHCTpyMEHTalbHasi Mbeca Uil JTOMOpHI - YIAUBUTEIBHOE
SIBJICHUE B HAPOJAHOM TBopuecTBe. [Ipex e Bcero MHOrHe Ko mporpaMMHubl. COTHS
JIeTeH/], CKa3aHui, ObUIMH TEpesIoKeHa Ka3aXCKUMH HAPOJHBIMU KOMIIO3UTOPAMHU
Ha MY3bIKY, 4TO, B CBOIO OYe€peab, TOBOPUT O 3aMeuyaTeIbHON MY3bIKAJIbHOCTH
Ka3aXxCKOro Hapoja. Beap nmpuMepsl sSICHOr0 BUJEHUS B My3bIKE COOBITUH, SIBICHUM,
YyBCTB HE CTOJIb YacThl B HAPOJHBIX MHCTPYMEHTAJbHBIX MPOU3BEICHUSIX, a Y
Ka3axoB, OCOOEHHa B HX KIOSX - 30JI0Tas POCCHINb OPUTHHAIBHEHIIINX
IPOU3BENICHUM, KAXKI0€ U3 KOTOPBIX MOXKET CIYXHUTh JIJIi KOMIIO3UTOPAa OCHOBOM
JUTSL CO3/TaHUSI KPYITHBIX CUM(POHUYECKHUX MOJIOTEH.

"Kroli pa3BUBaeTCs Ha MPOTSHKEHUU BEKOB, OYJIy4H HEPaA3PHIBHO CBSI3aHHBIM C
caMOM JKM3HBIO Ka3axCKOro Hapoja. Kion B COKpPOBHIIIHUIIE Ka3aXCKOW HApOJIHOU
MY3bIKH UCUHCIISIFOTCS] COTHSIMU. 3@ OTCYTCTBHEM HOTHOM KYJIBTYpPbl OHU JOIILIN JI0
Hac B (popMme "yCcTHOM Tpaauuuu', TO €CTh MYTEM YCTHOU IMepeaayu OT MOKOJICHUS
K TMokojeHutro. KOHEYHO, MHOXKECTBO KIOE€B - COTHH, OBITb MOXET, THICSIYH
OCTaBaJIUCh MO Ty CTOPOHY UCTOPUYECKHUX TepeBasioB. [lo cBoeMy KOJIMYECTBY U
KaueCTBY KIOU 3aCIy>KHBAIOT TOTO, YTOOBI UMU TOPJIUTHCS".

Kroii yBnekarmui, KW 3aBOPaXUBAIOIIUK  CIIylIaTellsl  KPAaCOYHBIM
My3bIKaJIbHBIE paccKka3oM, OBLT [JIi Ka3axa, B OCHOBHOW CBOEH Macce He
o0nafaBIIer0 MHUCbMEHHOCTBIO, SIPKUM OKHOM B MHp MHpekpacHoro. UM wum,
JNEUCTBUTEIIBHO, MOJHO TOpAWUThCA. VICronHsemMbli Ha  HE3aTEHIMBOM
.JIBYXCTPYHHOM HUHCTPYMEHTE, KIO 04apOBbIBAJI, PU3bIBAJL, CTPAAAJI, PAJOBAJICS U
cMesuics. B nerenmax ka3axcKOro Hapojia 4acTo TOBOPUTCSA O JEHCTBEHHOW cuie
My3bIki. OHa (My3blKa) TOBOPHIIA UHOT/A SIpUY€, YEM CJIOBO. ECTh MHOIO JIETE€H]T O
BO3JICHCTBUM MY3bIKM Ha 4YelloBeKa, Ha OOIIeCTBO, Ha pPa3HOOOpa3HbIE
KOHGIUKTHBIE cuTyaruu. ClOBOM, My3blKa IS Ka3axa - €ro BTOpas Harypa.
KoueBoit 00pa3 »ku3HM cO037a71 0CO0OE€ OTHOIIEHHE K BOCHPUATHIO BCETO
oKkpyatouiero. Jlojiroe BbIHYXIEHHOE OJJUHOYECTBO POXKIAIO0 YYyBCTBA CIUSHHUS C
MIPUPOAOH, C KUBOTHBIM MUPOM, OyAOpaKiIo (haHTa3HIO, TTOPOKIATI0 MOCTOSTHHBIC
UMITYJIBCHI K TBOPYECTBY. JloMOpa - MHCTPYMEHT ABYXCTPYHHBIHN, TUaTOHUYECKUHN U
BCS MY3bIKa JJIsl JOMOpBI (KIoH) quaToHM4YHA. HacTpauBaeTcsi 3TOT MHCTPYMEHT B
KBUHTY, WJIM B KBapTy. 3BYK €ro HE OYE€Hb TPOMKHI, HO B CHJIY OCOOBIX
aKyCTHYECKUX MPEINOCHIIOK JoMOpa 3ByYUT UHOTA, KaK OPKECTP, OCOOEHHO €CITH
CIIylIaTh €€ B I0pTe, WK B cTend. "J{eno B TOM, YTO 3By4aHHE 3TOr0, Ka3ajloCh Obl
CKPOMHOIO M  HE3aTEHIMBOIO JABYXCTPYHHOIO IIMIKOBOIO HWHCTPYMEHTA
OTJINYAETCSI OJHUM 3aMeyYaTesIbHbIM CBOMCTBOM, a WMEHHO: OHa IPOU3BOJUT
BIICYATIICHHE HE MEJKOro - BOJM3U, a OOJBIIOro, 3HAYUTEIBHOTO, Jaxke
IPaHANO3HOTO, HO OoueHb - u3nanu! Ha mogoOue, xoTs Obl, CTOJOBBIX YacoOB O
xopomuM "GameHHbiM 0oeM", marommuii 3G(HEKT, HECOOTBETCTBYIONIHM, Ka3aJI0Ch
OBbI, MEJIKOM CTPYKType MX MeXaHu3Ma, - 3(PEeKT OTAAJICHHOTO0 3BOHA B OOJIBIION
konokon. IlpaBga, B 11000M TOpPOJCKOM 3ajieé ATOT MHCTPYMEHT COBEPIICHHO
tepsiercsi. Ho OH 10 GUAUTpaHHOCTH YETKO CIIBIIIEH TaM, T/ie €0 0COOCHHO 00T
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U K HEMY, B OLIETICHEHUHU MPUCTYIINBAIOTCS: B YIOTE Ka3aXCKON IOPThI, 3aTEPSIHHOM
Cpeau BEKOBEUHOU THUIIIMHBI 0€30PEIKHBIX Ka3aXCKUX CTenen".

3Bydyanue JAOMOpBI OYEHb CBOEOOpa3HO U Mepeaarh €ro, JIOMyCTHUM, Ha
dboprennaHo Upe3BbIUAMHO CHNOXHO. Eciaum wurpate Kol TOJNBKO MO 3alucu
(IBYXT0JIOCHO), MBI HE YCJBIIINUM TOW MPEJIECTH, YTO CJBIIIHA B UCIOJHEHUU Ha
nomOpe. A. 3aTaeBUY PEKOMEHYET UTPaTh Ha POsiie OKTABOM HUXKE 3alMCaHHOTO.
D70 ynydllaeT 3By4yaHue, HO MOJTHOro AoMOpoBoro 3¢ ¢ekra, KoHeuHo, He naeT. U
BOT Ie€pe KOMIIO3UTOPOM, MOKEIaBIIMM CO3/1aTh MPOU3BEACHHE, TPOIOJIKAIOIIEE
TpaJULIUU KIOEB BCTAET Mpo0ieMa HHCTPYMEHTaIbHOIO COOTBETCTBUA. bykBagbHOE
noJipakaHue, Kak BCSIKOE MOJpakaHue, BTOPUYHO M MOTOMY He uHTepecHo. Hano
HAXOJIUTh HOBBIC TPUEMBI U (DaKTypHBIC, 1 TAPMOHUUECKUE, U METPOPUTMUUECKHE,
YTOOBI MTPOIOHKUTH HA HOBOM MCTOPUYECKOM dTalle TPAIULIUA BETUKUX HAPOIHBIX
KOMIIO3UTOPOB - KIOWIIA. DTOT MNPOLECC MOMCKOB JIOTMYHOTO MPOJOJIKEHUS
TPaAUIIMU Ka3aXCKOM MHCTPYMEHTAJIBHONM TIbECHl - KIOSI B COBPEMEHHOM
npodeccuoHaIbHOM MY3BIKE aBTOP CTPEMUTCS MPOCIEAUTh Ha ABYX IMpUMEpax
COBPEMEHHBIX (POPTEHHAHHBIX IMhEC Ka3aXCKUX KOMIIO3UTOPOB.

Kroti "Kwvizoin kavvin" - Kpachas 6epesa (emopoii eapuanm,)

Kypmanrassr - A. Ky6anos Kro#t "KbI3b11 KaiiblH" - 4aCTh U3BECTHOT'O TPUNITHXA
KypMmaHrasel, moBeCTBYIOIIETO O HCTOPUM IMOOEra W3 TIOPbMBI. ITOT TPHUIITHUX
cocrouT u3 kroeB "Typmenen kamkan" - TloGer u3 Tiopbmbl, "Kcen amkan" -
OcBoboxaenue ot renedd u "Ke3pur kaiibin" - Kpacuas 6epesa. B 3amedatenbHOM
kaure A. XXyb6anoBa "CTpyHBI CTOJETHH'" TOBOPUTCS O COJAEPNKAHUU ATOTO KIOS.
"DT10 KIO#1 0 Oepese, - roBopuT KypManrassel, - mpurOTUBIIEH MeHs (TIociie mooera)
Cpeay CBOMX BETBEM M YKPBIBILEH OT MOTOHU. JTO KIOW O POJHOM CTEMH, O CIABHBIX
JDKUTUTAaX MOETO HapoJ/a, PAaCKPBIBIIMX MHE CBOM OOBSATHS M CHACIIMX MEHS OT
yepHoit cmeptu". Korma caymaems 5TOT KIOH, Mepea IVla3aMud BCTa€T €ro
BOCTOP>KCHHBINM aBTOP, MOIOIINUHA 0JIaroIapHyIo NMeCHb POJHOM CTEIH, MPUPOAE. ITO
ropsiunii 61arogapCTBEHHBI MOHOJIOT HECKOJBKO TaHIIEBAIBHOTO XapaKTepa C
SIPKOW KYJIBMHWHAIMEN M C COBEPIICHCTBOM BBICTPOCHHOW apXUTEKTOHUKOU. [lo
dbopme Kiol - CIIOXKHBIH CIUIaB POHAOO0OPA3HOCTH M CJIOKHOM TPEXYaCTHOCTH B
TOHANILHON cdepe pe MuHOp. HaumHaercs KioW C 2-X TaKTOBOTO MOTHBHOTO
sMOpHOHa (a), KOTOPBIA B CIEAYOMEeM ABYTaKTe (0) 3epKaJIbHO OTPaXKAETCA U €Ile
B IByTaKTe (B) 3TO OTpaxkeHue Bapsupyercs, MJ184-186 (mpumep Nel)

AomOpa

1 -=184-186

DTO MIECTUTAKTOBOE MOCTPOCHUE SIBISIETCS U HACTPOEM, U, MO CYTH, IKCIO3ULIUEH
[JIABHOTO MOTHUBA, KOTOPBIM B MOCIEAYIOIIEM pa3BUTUH OyAET HEOJHOKPATHO
BO3BpAIlAThCS B YUCTOM BUJI€ U B BAPbUPOBAHHOM, UCIOJIb3YSl, [IaBHBIM 00pa3oM,
MEJIOANYECKYI0 OCHOBY MIEPBOTO TaKTa. ITO SKBUBAJICHT pepeHa B KJIACCHUECKOM
dbopme poHmo. 3aTeM HIET NEPBBIA, JOBOJIBHO MPOJODKUTEIBHBIA 3MU301 A,
MOCTPOCHHBIN ¢ U3yMUTEIBHON acummeTpueit (7+7 taktoB, 5+5 TakToB, 3+3 TakTa),
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pa3BUBAIONIUNCA BOJHOOOpa3HO (MOIBEM W CHaja), /A€ Kaxias HOBas JBOWHas
BOJIHA C)KMMAETCA. OJTO BOJHOBOE pAa3BUTHE IMOAYEPKUBACTCS W JAMHAMUKON
(mpumep Ne2).

Oco0o0 o00paTuM BHHMMaHHE, 4YTO 3aKAHYMBAETCS KakJas BOJIHA Kak Obl
yCIOKanBaIOIIUM MOTHBOM TEPBOr0 TakTa, pehpeHOM. ITUM KOHYAETCS NEPBBIN
I'maBHbI pasgen kros. [lamee W31M0KEHHE MY3bIKAIBHOM MBICIH YXOAUT B
TOHAJILHOCTh CYOJJOMHHAHTHI, pa3iesl B, CEeKBEHIIMOHHO MPOBOMASTCS JIBE BOJIHBI,
OIISITh XK€ CO CMajaMu Ha MOTUBE nepBoro takta. CyOmoMuHaHTOBas cdepa 3/1ech
BBIPOKEHA SICHOW TapMOHHUYECKOH mocienoBaTeabHOCThi0 0-B-F-g. Coxpawnsis
BOJIHOOOpa3HOE JIBIKEHHE, KOMITO3UTOP MOTYEPKUBAET, TEM CAMBIM, TaHIIEBAIbHOE
HavaJio Kiosl. 37IeCh CMEHa BOJIH, Kak cMeHa Quryp B TaHie. Jla u TpexJoJbHbIN
(BaIbCOBBIN) MeTp criocoOcTByeT AToMy. [locneauuii TakT 3Toro Anu3oa (pedpen),
44 TakT Krosi, Kak Obl BO3BpAIlla€T HAC HA HCXOJHYIO TMO3UIMI0O W HAYMHAETCS
CIeyIONINI pa3zien Ha marepuaie nepsoro snu3ona (A 1 ). Hawano ero (mepBbiit
TakT) OyKBaJbHO MOBTOPSET HAYAJO IKCIO3UILIUU, HO YK€ CIECAYIOUIUNA BBISBISIET
HOBBIE BO3MOYKHOCTHU Pa3BUTHS U IPUBOJUT K NEPBOM KyJIbMUHALIUU (TTpuMep Ne3):

JﬂﬂJ.ﬂDJ
%ﬁ#ﬂ%ﬁ%ﬁr =S====:=

KynpMmuHanmonHas omopa Ha uuctyto kBUHTY VI cT. (cu 6emonb - (a) oueHb CBEKee
3BYKOBOE€ IIATHO, SIPKO MOAYEpPKHUBAIOIIEe BepIIMHY pa3Butus, llociemyromuii
MOCTYIEHHBIHN criaf (¢a - MU - pe - 70), UCTIONB3YIOMUNA CEKBEHIIMOHHBIN MPUHIIUTT
(xaxknas nmocieAyromas CEKBEHIUSI HAUMHAETCS TOHOM HUXKE), PUBOJIUT HAC OMSAThH
K JIBYTaKTOBOMY pedpeHy W BCIEN 3a HUM HauymHaeTcs HOBBIA pasnen C. ScHo
BBIpKEHHAs CyOJOMUHAHTa (COJIb MUHOP) 9TOTO SIH30/la JA€T BO3MOXXHOCTH
CIyXY OTIOXHYTh OT JOBOJbHO HANPSKEHHOTO MpEeAbIAYIEro u3noxeHnus. U1 cHoBa,
B KOTOPBIM YK pa3, Mbl CJIBIIIMM MOTHB IEPBOTO TaKTa, KOTOPHIM M KOHYAETCS
snuzon C. Jlanee HauMHAETCsl HOBAsi BOJIHA HA IJIaBHOM Matepuane (A 2 ), mpuuem,
BTOpasi KyJIbMUHAIIMS MOSBISIETCS AOBOJIBHO PEUIUTENBHO YK€ BO BTOPOM TaKTe,
KaKk JuHamMudeckuil Bemieck (p-f) v 3ByuuT oHa Oojiee HANpsHKEHHO, YeM TepBas
KyapMuHanus (npumep Ned).
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3/ech MBI CIIBIIIMM PaJOCTh aBTOPa, OOPETIIEro CBOOOY, BOCTOPKEHHYIO €ro
OJaroJapHOCTh MpHUpOJE, APY3bsiM. JloCTHUTaeTcss 3TO HECKOJBKHMH TMPUEMaMHU.
3BYKOBBICOTHBII BCIUIECK C OMOPOM Ha TOHUYECKYIO KBUHTY (pe - Jis) cO37aeT
IMHAMHYECKOe HampspkeHune. [Ipuuem, B OTiaWYMe OT MEpPBOM KyJbMUHAIMH
Cy0IOMUHAHTOBO-IOMUHAHTOBOTO HAKJIOHEHHS, BTOPAsi HAMPSHKEHHO YTBEPIKIAACT
TOHUKY. DTO ke MOAYEPKUBACT MPUEM PACIIUPEHUS HHTEPBAIUKH J0 TYOICIIUMBI U
TEPIICIIUMBI - KaKk OBl pUCys MpocTop, 6e30pekHOCTh, BOCTOPT. BocTopkeHHOE
HACTPOCHHE 1TON KyJIbMHUHAIMH MOJTYCPKUBACTCS €IIC W IMOSBICHHEM B BBICIICH
TOYKE JOPUICKOTO cu Oekap (kKak Obl Ma)kopHasi CyOJJOMHHAHTA) - OYCHB SIPKOTO

Lt
e

TN

menoaudeckoro addexra . [locrenenHo HanpspKkeHUE MagaEeT, TOSBISIIOTCS (CHOBA)
HUCXOJISIIIINE CEKBEHIIMU U MPUBOAAT Hac k »nu3ony Bl. Ero cy0momunantoBoe
3ByYaHHE YCIIOKAaWBAET BOJIHEHUE U JAET BO3MOXKHOCTh IIABHO MOJIOWTH K KOJIE€ Ha
TJIaBHOM TeMaTH4eckoM Matepuaiie A u pedpena. Menoaus, Kak U B IEPBOM 6-TH
TAaKTOBOM IIOCTPOEHUHU Nepefaercs HukHemy rojocy. IlecHp okoHueHa. Cxema
(bOpMBI 3TOTO 3aMeUaTENBHOTO KIOSl BRITTSAIUT Tak: A - B- A1 -C-A2-Bl - A
(mpumep NoS5).

[Ipousenenue A. XybanoBa «Kb3pun1 kaiiein» (KpacHas Oepesa) siBisieTcs
YacThIO TAHIIEBAJIBHOTO ITUKJIA «8 KA3aXCKUX TAaHLIEBY» . B 3TOM TaHIle KOMIIO3UTOP,
KpOM€ 3aMMCTBOBAHHUSI Ha3BaHUS, MUCIOIb30Bal M MEJOJUYECKUN Marepual Kios
Kypmanrassr. [Ipu cpaBHeHHH KIOS U TaHIA, MBI OOHAPY>KUM MHOTO OOIIMX YepT.
Vxe cama cxema - ¢popmysa My3bikaabHOUM hopmbl Tanna (A-B- Al -C-BA) ouenb
HarOMUHaeT cxemy-hopmyiny ktos KypmaHrazel —  TpeX4yaCTHOCTh C
ponnooOpa3zHocTeio. U mpu OnmkaiiieM pacCMOTPEHUH MY3BIKA 3TOTO TaHIIA MbI
Oynem yoexnatbcs Bce Oonee u Oonee B ToM, 4To poHukHOBeHne A.)KyOaHoBa B
OMOIMOHATLHO-00pa3HbIii  cTpoil Kitos KypmaHrasel BecbMa TIIyOOKO, XOTS
MOTHBHO-TEMAaTHYECKUI MaTepuasi U, 0COOEHHO, ero rapMoHu4deckas cdepa OyayT
MOIBEPTHYTHI 3HAYUTEIBHON TpaHcpopmaliuu. TaHIeBaTLHOCTH - BOT 00111ee, 9TO B
MEPBYIO OYEPEIb POJHUT OTH JBa TnpousBeacHus. B ke KypmaHrassi
TaHLIEBAIILHOCTh MPOSIBISETCS B TAaKMX MpPHU3HAKaX, KaK BOJHOOOpa3Hask MENoJusl,
TPEXAOJbHBIA METp, MOBTOPHI (AOBOJILHO 4YacThie) pedpeHa. Iloutu Bce 3Tu
MpY3HAKU MBI HaXouM U B TaHile A.JKybanoBa (mpumep Neb).
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6 Andante cantabile
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Mpgb1 moMHUM, 4TO B Ktoe KypMaHrasel mecTh BCTYNHUTEIbHO-HACTPAUBAIOIIUX
TaKTOB, yTBepKaatoumx chepy pe munop. B tanie XKybanosa (TOHaIbHOCTH TaHIlA
CABHHYTAa Ha Majyl TEPUUIO - CHU) BCTYMHUTEIHLHO HACTPAWBAIOIIUX TaKTOB 9,
OPUYEM IOCTPOCHUE 3TO KOHIEHTpUpyeTcs Kak 3 u 2 Takta, I, 2 u 3 TakThl -
MEJIOIM3UPOBAHHOE OTIEBAHKE TPE3BYUHSI CU MUHOD, a 4 U 5 TaKThl CBOMM IJIABHBIM
raMMoOOpa3HbIM JIBUKEHUEM MPUBOAST HAC K MOSBICHUIO ITABHOM TEMBI - pa3/en
A. U BOT TyT (1I€CTOM TAKT) MBI CTAIKUBAEMCSI O TOHAJBHBIM MEPEOCMBICIEHUEM
NEepBOUCTOUYHUKA. [losIBIsieTCsA, HECKONBKO HEOXUIAHHO, CBETIIBIA pPE MaXop H
MEJOousl, HE MEHAs CBOEro CTpoeHus (110 CpaBHEHHUIO O KioeM) cTana Oosee
MPO3pAYHOM, XPYIIKOM, II0 JE€BUYBM HEKHOW. Temepp CTalo SCHO, MOYEMY
KOMIIO3HTOD CMEHHJ TEMI KOS, JOBOJBHO OXHBICHHBIH Temn (J184-186), Ha
miaBHbI Temn Andante cantabile. XapakTepHasi KBapTO-KBUHTOBAsl WHTEPBAJIUKA
Kiosi (akTypHO MOAYEPKUBACTCS M B TaHIE, TOJBKO 3BYKOBBICOTHBIA OXBAT
rapMOHMYECKUX HOT CTAaHOBUTCS IIHUPE, YTO, ECTECTBEHHO, JHUKTOBAJIOCHh
doprenunanHoi crnenuduko Theckl. B cmiry Oosiee O0OraThIX TEXHUYECKUX
BO3MOXKHOCTEH (hOPTENHAHO, KOMIIO3UTOP MPUMEHSET TPEXTOJIOCHBIN, WIIH, CKOPEE,
TPEXIIACTOBBIN BUJI (hakTypHOTO pa3BuTHs. CpeaHei miact pakTypHO BEPTUKAIH
OpraHU30BaH TakK, 4TO, HE

(Dh Ge Afis) 6-

TakT /-TakT 10-TaKT
oOpemeHsis Menoauu (BEpXHUU IIACT), PUTMHUYECKH OH JOTOJHSET €€, MOMOTraeT
JABUKEHHIO U, B 3TO K€ BPEMs, OH HAIOMUHAET OCTHMHATHbIE MOBTOPHI Kiod. HuxHuit
miacT - GoprenuaHHo-GUTrypanroHHOe NBIKEeHHE Oaca. OOl rapMOHUYECKUAN
HACTPOil 3TOTr0 HKCIMO3ULIMOHHOTO MTOCTPOCHUS XapaKTEPEH CMEIIEHUEM TOHATIbHBIX
GyHKIIUH B OTHOBPEMEHHOCTH YTO 00OTaIaeT OKPACKY aKKOpJa U MEJIOAHYECKYIO
uHTOHaUMI0. B 4 TakTte Kiog (CM. mpumep 2) OYEHb TEIUIO 3BYUUT JOPUHCKOE CHU
oekap, A. )KybaHoB (aBTOp TaHIA) COXpaHSAET ATO JAOpHiIiCKOoe HakiIoHeHue, B 9
TaKTe, MOCJE MOSBUBILETOCS B 8 TaKTe TPE3BYUHS] CH MHUHOP SPKO 3a3BY4asio COJIb
nve3, mpeBpaiias rapMoHur0 11 Takrta B XpyCTaJIbHBIA HOHAKKOpJ, DTOT NPUEM
rapMOHUYECKOTO pacliBEYMBAHUSI IOMOTAET CO3/1aTh 00pa3, Kak ObLIO CKa3aHO
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BBIIIIE, IPO3PAYHOTO, INPUUECKU HEKHOrO TaHla. OOpaTuM cBO€ BHUMaHHE €IlIe Ha
oauH MOMeHT. B 12 Takrte, ¢ nosBnenueM Conb Oekapa, ohopmiseTcss OTKPOBEHHBIH
JOMUHAHT CENTaKKOpJ OT HOTHI Ji. BooOmie, cTporo roBops, B Ka3axcKoil HapoJHOM
MY3BIKE, B €€ J1aJ0BO-TapPMOHUYECKOH CTPYKType /|7 akKkopa HE TUIIUYHOE SIBIICHUE.
Ho B 1aHHOM cityyae 3T0O CpeACTBO ONPaBAbIBACTCS NPEABIAYIIIMM FapMOHUYECKUM
pa3BUTHEM M MOCIEAYIOIUM MosABiIeHMEM Pe wmaxopa. Mbl yxe oOTMeuanu,
HEOJHOKpPAaTHO, BOJHOOOpPAa3HOE pa3BUTHE MY3bIKaJbHOM MBICIM B  KIO€
Kypmanrasel, mocTtossHHOe BO3BpallleHHe pepeHa. DTOT MPUHIMI COXpaHEH M
aBTopoM TaHia. B takre 11 u 12 mocTpoeHue 3By4HT Tak e, Kak pedpeH B KIoe,
TOJIBKO TAPMOHHUYECKU M3MEHAACh. OTMETUM €lI€ OYEHb BAXKHBIM MOMEHT PUTMO-
METPHUYECKOT0 (TpeX101bHOr0) enquHcTBa Ko Kypmanrasel u Tanua A. )KybaHoBa,
TOJILKO B TaHIE 3TO MPOSIBISIETCS B HOBOM (DaKTypHO-pPACIIMPEHHOM KayecTBE.
Crnenyromuid pas3ien TaHIA XapakTEpeH BO3pacTaHUEM 3BYYHOCTH. Bo3pacrtanue
ATO MO3BOJISIET C/IeNIaTh MPOBEACHUE MENIOIMH B OKTABHOM yABOCHHH (pumep Ne7).
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[TocTpoenue cxumaercs 10 4-X TAKTOB, ABAXIbl MOBTOPEHHBIX, BMECTO MEPBBIX
IBYX TPEIJIOKEHHN MO / TAaKTOB, CO3/JaBas OMNPEACIICHHOE ApaMaTypruyecKoe
Hanpspkenue. CpeHui iacT pakTypHOM BEPTUKAIH TaK K€ MEPEHOCUTCS OKTaBOU
BBIIE M YK€ HE OJHOTOJIOCHO, a JBYXI'OJIOCHO MOAAEPKUBAET MEJIOIUIO,
HarloMUHAas 00 OCTHMHATO BTOPOM CTPYHBI JOMOpPBL. Kaaplii dYeThIpexXTakKT
3aKaHYMBACTCS TAKTOM YCHOKOEHHs (pedpeH Kios), HO MoauepKuBaeT chepy cu-
MHHOpPA, a HE pe€ Makopa. B TOHAIBHOCTH C MHUHOP KOMITO3UTOP MPUXOAUT YEPE3
npepBaHHbIA 000poT (JIs - MOMHUHAHTCENTAKKOP/T - CH MHUHOD), co3aaBai dhdekr
HCOKUIAHHOCTH (TaKThl 22- 23) 1 MATKOr0 KagancupoBanusa. durypaims 6acoBoro
COMpoBOXIeHUs He MeHseTcs. [loctpoenne Tak ke mMeer Gopmy BoiHBL. [lanee
cienyer paszgen B. B Memoaum mosiBiaseTcs NMyHKTUPOBAHHBIM PUTMUYECKHN
PUCYHOK, KOHTPACTHBIM CpEAbIAYIIEMY MEJIOAMYECKOMY Marepuany. Menoaus
yaBauBaeTCs 6acoM, a CpeIHHM IIJIACT, IO CYTH CBOCH OCTAIOIIUICS HEM3MECHHBIM,
PUTMHYECKH MTOPOXKAAET CUHKOIIUPOBAHHOE BUXKEHHE (TTpuMep Neg).
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SIcHO OLIyTUM BOMPOCUTENBHBIN HAacTpoil 3Tux ¢pas. M, XoTs, Kaxaass U3 HUX
OKaHYMBAETCSl YCHOKOUTEIbHBIM CHU MUHOPOM, HO YCIIOKOEHHE ATO 3bIOKOE - HE
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YTBEPKJICHHE, a 0’KUIaHUE [TOCIIETYIOIIETr0 Pa3BUTHS, KOTOPOE ObI OTBETHIIO Ha 3TH
¢pasbl. U oTBeT HacTynaer, (mpumep Ne9).
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Cy0/IOMHHAaHTOBOE HAYaJl0 ASTOTO YETHIPEXTAKTAa BHOCUT SICHOCTb OTBETHOIO
xapakrtepa. M cu MUHOp mociienHero Takta (TakT 37) y)ke He BOIPOCHUTEIIbHBIN, a
yTBepkatomuid. rpaet posib M KOJWYECTBEHHOE MOCTPOCHHE STUX BOIPOCOB -
OTBETOB. TpeXTakTOBbIE BOMPOCHl W YETHIPEXTAKTOBBIE OTBETHL. (OTBETHBIC
nocTpoeHus: kak Obl Becomee, conuaHee. Cneayer MNOAYEPKHYTh, UTO
BOMNpPOCUTENbHbIE (pa3bl 3BydaT YABOCHHBIE OACOBBIM TOJIOCOM. ODTO BOIPOC
MHOKeCTBeHHbINH. CIpallinBatOT HECKOJIBKO YEJIOBEK. A OTBET MOSABIIAETCS B 0acy —
ABTOPUTETHBIN OTBET, a MOTOM OH MOBTOPSIETCSI B BEPXHEM Tr0JIOCEe, 0OOTaIlleHHBIN
rap—"MOHMYECKMMH HOBOOOpPa30BaHUSMH, Kak Obl ele 0oJsiee YTBEp KIArOIIMii
(mpumep NelO0).
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[losiBnenue no OGexkap B Oacy W B TapMOHHUM HMMEET 0co00e 3HAYCHHE IS
nocineayroiiero nocrpoenns. O6patum BHUMaHHe Ha X0 Oaca B mpumepe 10. Mu -
pe - mo Oekap (taktel 38-39-40). HecmoTpst Ha TO, YTO 3TO IABMKCHHE BHH3
MIPEPHIBACTCS JSI-MUHOPHBIM aKKOPJIOM C CEKCTOM, TEM HE MEHee, M0JICO3HATEbHO,
OCTaeTCs >KeJaHUE MPOJOJKUTH ATO JIBIKCHHE €Ille Ha MOJTOHA, JOBECTH €ro 0
HOTBHI cu. M moTpeOHOCTh 3Ta KOMIO3UTOPOM YHoBiIeTBOpseTca. Creayrommuii
AMU30/] PENPU3HO-3AKITIOYUTEIIBHOIO XapaKkTepa BO3BpAIaeT HAC K 3BYYAHUIO
[JIABHOTO MOTHMBAa, HO HE B pe-Ma)ope W HE B CHU-MHUHOpE, a, BHauale,
JOMUHAHTCENTAKKOPJ OT CH, B KOHIE TaKTa - HOHAaKKOpHA (42-0f1 TakKT); MOTOM
MIPOBOJIMTCS LIETIOYKA PA3IMYHBIX CENTAKKOPAOB (TakThl 43-44 u T.71.), CO3JAIOMINX
aTMocdepy 3axinroueHus. BenukonenHas gagoBas MOAU(PUKALIAS OCBEKAOIIAs BCE
npeapiayiiee u3noxenue (mpumep Nell).
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Ortot paszaen (Al) acumMmerpuyeH, BoOpan B ceOsi 11 TakToB, My3blka KOTOPBIX -
AJIEMEHTHI KCIIO3UIINU TTTABHOIO MOTHBA U AJIEMEHTHI MyHKTUPOBAHHBIE U3 pa3jiena
B, npoBoauMbie B XapakTepe 3akitodeHus. M BOT mosiBisieTcss HOBBIM (hakTypHO-
TeMaTuuecKul matepuai - pazaen C (mpumep Nel2).
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N xors y aBTOpa HE OTMEYEHO H3MEHEHHE TEeMIa - IMOTPEOHOCTh B ATOM
OlLIyIIaeTcsa. OTO MPOUCXOAMT 3a CYET MepexoAa Ha JAOMOpoBYI0 (QakTypy B
OKTaBHOM YJIBOCHHMH, Oo0jiee IeJIeYyCTPEMICHHOM pa3BUTUU MEJIOJIUYECKOI0
MaTrepuayia U MOSBICHUEM 3JIEMEHTOB UMUTAIIMOHHOU nosndonuu (56-57 TakThl).
CoObITHS CTAaHOBSITCS HANPSDKEHHBIMU W OXUBJIEHHBIMH. Bce 3To j0rmyHo
CTPEMHTCS M, B MTOre, NPUXOJUT K KyJIbMUHALMW, OYEHb HANOMHHAIOUIEH HaM
BTOPYIO KyJbMHUHaLUIO Kiosl. OHHM, 3T JABE KyJIbMHUHALUHU, OJU3KUA MO CBOEMY
AMOIMOHATBLHO-CMBICIIO"BOMY cojiepkaHuto. B Tanme y A. XKybaHoBa, Tak ke Kak
U B KIO€, Ha BEPIIMHE KYJIbMUHAIIMH TOSIBIISIETCS JOPUNUCKOE HAKJIOHEHUE (IpUMep
Nel3).
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Ho ecnu B kt0oe BO BTOpOHl KyJIbMHHAIIMU YTBEPKIAETCSI TOHUKA, TO B TAHIIE MbI
BUIUM YTBEPKJIEHHUE TOMUHAHTHI (Kak B IEpBOM KyJIbMHUHAIUU Kios1). A. )KyOaHoB
OoOBEIMHWI JIBE KYJIBbMHUHAIIMU B OJIHY OOJIBIIYIO, TJI€ SMOIMOHAIBHO-CMBICIOBOE
HAYyaJio B3SITO U3 BTOPOW KyJIbMHUHAILIMU KIOS, a TapMOHHYEcKas cdepa U3 NEPBOU.
Takoli cuHTE3 ompaBaaH, MPEXIE BCETO, OCOOEHHOCTHIO (DOpPTENMMAHHOUN IbECHI,
MacmTab KOTOpoi TpeOyeT JHUIIb OJIHY T'€HEPaJbHYIO KYJIbMHHAIUIO. MBI yiKe
TFOBOPUJIM, YTO pPENpH3a TaHIA HOCUT YCEUEHHBIH XapakTep 3a CUYET IJIaBHOIO
MOTHBA, KOTOPBI OYEHBb MOJPOOHO pa3pabaThiBajics B KyJIbMHUHAIMOHHOW 30HE.
Hauunnaercs ona ¢ pasznena Bl v TonbKO B KOHIIE TaHIIa MPOCKAJIb3bIBAIOT TJIABHBIC
MOTHBBI TIOMOTAIONME KOMIIO3UTOPY YOEIWTENhHO 3aBEepIIUTh Thecy. Eimie Ha
OJTHOM MOMEHTE XOTeJIOoCh OBl OCTAaHOBUTHCSA. B kome TaHIa, B TakTe,
MPEAIIECTBYIOIIEM IMOSBICHUIO TJIABHOM TOHAJIBHOCTHU, OOpa3yeTrcsi BecbMa
JAJEKU OT IJIaBHOTO TPE3BYUUS TOMUHAHTCENTAKKOP OT HOTHI COJIb (Ipumep 14,
taktel 100 w 101). TlepBoe cCilyXxOBOE ONIYIIEHHWE IOPOXKIAAET UYBCTBO
Yy)KEPOJHOCTH 3TOr0 akkop1a. Ho cTouT npucnymarbcsi BHUMATEIbHEE U OTACIUTD
takT 100 ot 101 HeGombmION MFOGT-TIAY30H, KaK Kpacka ATOTO COTMOCTaBICHUS
3aurpaer o4eHb KpacuBo (mpumep Nel4).
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Oco0o xouercs OCTaHOBUTbCS Ha apxuTekToHMKe TaHua A. XKybOanosa.
BcnoMHuM mipenecTHyro acuMMeTpuio B ktoe Kypmanrasel — 7+7 TakToB, 5+5
TakToB, 3+3 Takta (cM. mpumep 2). ACHMMETPHUYHOCTh BCTPEYAETCS B KIOC
HEOJHOKPATHO, K MIPUMEPY, 3aKIIOYUTEIBHOE 5-TH TAKTOBOE NOCTPOEHUE (IIPUMED
5) kros. He ono mu mojckazano kommnosutopy A. JXKyOaHOBY 5-TH TakTOBOE
MMOCTPOCHHE BCTYIUICHUSI K TaHILy? ACUMMETpPHS UMEET BakHOE (opMOooOpa3zyrolee
3HAYCHHE, OHA TO3BOJSIET KOMIIO3UTOPY MBICIUTh HEOPAUHAPHO, BHICTPAUBAThH
npousBeaeHue cBoeobpasHo. Kak uytkuii my3bikant, A. )KybGaHoB B3ss1 cebe Ha
BOOPYKEHHE 3TOT NEPCIEKTUBHBINA METO U JOBOJILHO pe3yabTaTUBHO. [lepBrie 1Ba
IPEIJIOKEHUS SKCIO3UIUKM TaHIA, KaK U B KIO€, MOCTPOEHbI aCUMMETPUYHO: 7
TaKTOB IUIIOC /-MU TaKTOBBIM TOBTOP. Mcmonab30Ban KOMIO3UTOP W MPUHIUIM
cxkarust BosiH. Crienyromue aBa ¢pa3bl TaHua - 4+4 takra, a B Havajie pasjaena B
(mpumep 8) — 3+3 Ttakta. M gocturaercs 3TUM YETKHM BOJHOBBIA 3 (dEKT.
ACHUMMETPUYHBIC TOCTPOCHUS TOSBISIOTCS Ha MPOTSKEHWU BCEro TaHia. EcTh
nocTpoeHust B 11 TaktoB, B 13 TakToOB H T.1. A KOJla HACUUTHIBAET 7 TaKTOB (TaKThI
98-104 Ttanma). OTa HEYCTOMYMBOCTH CHUMMETPUM OYEHb AaKTHUBHO TpeOyer
pPa3BUTHs, YEM KOMIIO3UTOP YCIENIHO W BOCIOJIB30BaiCs. MBI mpojenaind 3TOT
CpPaBHUTEIbHBIA aHAIU3 JJIA TOTO, YTOOBI MO CTapaThCs J0Ka3aTh OYEHb BAXKHYIO
MBIC]Tb, @ UMeHHO, 4TO "Kbi3bui-kakipia" A. JKybaHoBa — spKoe XyJI0KECTBEHHOE
JI0Ka3aTeIbCTBO BHYTPEHHETO0 pOJACTBA JIByX Hayal — HapoOJHOTO W
npodeccruonanporo. Kroii "beutkbigmak" (Ynopyruit). TalaHTIUBBIN KIOWIIH
Tarrumber, cein Kazanrarma, odeHb nonyssipeH y ka3axoB. "Ero ums Ob110 MIHUPOKO
u3BectHO OT Ecwist u Hypol 1o xpe6ta TapOaratas u Anras, ot HUpTeima 1o Ana-
Tay"7 . TartumOeT ObLI Pa3HOCTOPOHHE OJIAPEHHBIM YeJIOBEKOM. BbuT ocTp Ha
CJIOBO, IIYTKY, ObUI HEMOOEAMM B CIIOpax, BEJIMKOJIETTHO COYMHSI CTHXHU, M,
UMITPOBU3UPOBAT Ha qoMOpe. Ero Kro# ObutM Tak MOMYJISIPHBI, YTO MHOTA, YTOOBI
NEPEHSATh UX, JKEJIAIOMIEMY MPUXOAWIOCH IUIATUTh. "Paccka3blBalOT, YTO B CBOE
BpEMs OHM IOJIb30BAJIUCh TAaKOW MOIMYJISPHOCTBHIO, YTO 3@ MPABO MEPEHSTh KIOW
Tartumbera moMOpucTel TiaTwiau  Jomazaeio”. Krom Tartumbera oueHb
CBOE0OPa3HBbI, C ICHBIM CBOMM IOTYEPKOM, CBOCH PUTMHUKOM.

JIJisi cpaBHUTENBFHOTO aHajan3a aBTOp B3s1 Kiol Tarrmmbera «bpuikbuTmaKy -
Vopyruii. Bor xapaktepucTuka 3Toil mbechl, AaHHas A.B.3ataeBuuem:
«/IHTEepecHBI WrpUBBIM KIOW, CBOCOOPA3HOCTh KOETO 3aKII4YaeTcsi B €ro
onHOroysiocuu. beckoHeyHON IJIeHTOW pa3BuUBaeTcsi OoJpas W BOJHOOOpa3Has
MEJIOJIUSI, B CEPEIMHE MbECKU MOCTENEHHO TMOBBINMIAsCh, a 3aTeM Hucnagasa'9 . U,
JIEHCTBUTENBHO, OECKOHEYHO pa3BUBACTCS, CO37aBas BIICYATICHHE 3BYKOBOTO
MOTOKA, MEJIOAHS 3TOTO KOs, pUCYSl MPUXOTIUBBIA 00pa3 TaHIYIOICH IEeBYIIKA
(TaHIIEBAJIBHOCTh KIOA BIOJHE olyTuMa). OH HMCKpUTCA KpYIHUIIAMHU IOMODA,
HEOOBIYHBIMA MEJIOUYECKUMH TMOBOPOTAMH, CO3/1aBasi OECKOHEUHOE JIBIKCHUE.
OTOT cBOEOOpa3HbI Kazaxckuil Perpetuum mobile moka3siBaeT, 4TO0 HEKOTOPHIE
My3bIKaJIbHBIE KaHPbI 3aJ0KEHBI B CAMOM MPUPOJE MY3bIKHM. MbI 3HaeM 00pa3iibl
TaKuX >KaHPOBBIX Mbec - y Bebepa, Menaenscona anst ¢poprenuano, y [laranunu
JUIsl cKpunky U Jip. Y BOT oOpasen Takoi MbeCchl y Ka3axXxCKoro Kroummu! (mpumep
Nels).
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TattuMOeT - "BhLAKBIAAAK  KIOT
(Ynpyruit)
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dopma krosi ctpoutces poHa000pasHo. Cxema dopmynsl eto A — B — A - C — A,
MOXOKa Ha CXEMY pOHIO, HO 3TO HE POHAO, CKopee 3To (opma CBOOOIHO
MMITPOBU3AIMOHHAS C JJIEMEHTaMH pPOHI000pa3HocTu. MHTEpecHO cooTHoIIeHne
KOJIMYECTBA TAKTOB TIO pa3ieliaM.

21T. 11T 7 T. 15 T. 23 T.
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[IposiBnsieTcs M000NBITHAS CUMMETPHUSL PABHOBECHS TIEPBOTO U MSITOTO, BTOPOTO
U YETBEPTOIO pa3/eyioB. JTO MPHUAAET MbECE CTPOUHYIO apXUTEKTOHUKY, YTO, B
CBOIO 0YepeJib, TOBOPUT O BEIUKOJECITHOM MY3bIKaJTbHOM YyThe M YYBCTBE (POPMBI
HApOJHOTO KOMMO3UTOpa. DYHKIMOHAJIBHBIE TATOTEHUS B KIO€ CaMble
AJIEMEHTapHBbIE, 3TO IEMOYKa MOCIeA0BaTEILHO CMEHsouX npyr apyra I, S, D, T,
D, S, T u T.1. HeoObIuHOE OTKIIOHEHHE HACTYMAET B NEPBOM KYJIbMUHALIMH - TAKTHI
22-26  (cm. mpumep 15). C nmosiBienueM (¢da Oekap  OpraHu3yercs
JIOMUHAHTCENTAKKOP/ I0-Ma>KOPHON TOHAJIBHOCTHU. DTO 3ByUYUT HEOOBIUHO U CBEXKO
U TIO3BOJIAET CO37aTh JpaMaTypruueckoe HarpspkeHue. ABTOpOM B MEPBOM 4acTu
HacTosIed pPaboOThl BBICKA3bIBAIACh MBICIL O HETUIUYHOCTU ISl Ka3aXCKOM
HApOJIHOW MY3BIKM OTKPOBEHHOTO JOMHHaHTcenTakkopaa. McciemyeMblii Kroit
TarTumbera - uckmoueHnue. [1o cBoeMy CTPOEHHIO, MEIOAUYECKON OpraHuU3aIuu
ATOT KIOM SBHO HAXOJIMUTCS TOJ BIUSHHEM PYCcCKOW MYy3bikd. [lompoOyem »To
JI0Ka3aTh. TeyeHUe MY3bIKAJIbHOW MBICIIM B KIO€ H3JIOKEHO TaK, YTO BHIYWICHUB
OT/IeNIbHBIE  (PparMEeHTBhl, MOXKHO TOJYyYUTh €Bpomehckyro rapmoHuio. O
JIOMUHAHTCENTAKKOP/JIE OT HOTHI COJIb OBUIO YyKe cKazaHo. Bo3zbMeMm apyroii
¢bparment. B Takte 5-oM ramMmmMoo0Opa3HOe JBMKCHHE HAYMHAETCS] ¢ HOTHI "mo" u,
CIyCKasiCh BHM3, MpUXoAuT B "pe" B 6-om Takte (cM. mpumep 15). Ecim Mbl
BBIYWICHUM OITOPHBIC HOTHI 3TOr0 MOTHBA, TO mojyudum: c¢2 — al — fisl — dl, t.e.
JOMHHAHTCENTAaKKopA.  Takue ke  MeJNOJUYEeCKHue  IOCIeI0BaTEIbHOCTH
BcTpedarorcst B TakTax 31-33, 48-49, 54-55. A B Ttaktax 16-17, 37-38, 55-56 — ata
TMOCJIEIOBATEILHOCTh TMPOXOAUT B 0OpaTHOM aBrxkenun — d1 — fisl — al- c2. B Takre
68 ™Mbl OOHapyXMM yMeHbIlIeHHOEe Tpe3Byune. CTolb K€ OYEBHUIIHO PYCCKOE
BJIIMSTHUE U B CAMOM MEJIOJIUKE — TaMMOOOPA3HOCTh IBMYKEHUS, HEOOBIYHOCTh XO/I0B
10 3ByKaM TPE3BY4YHsI, OTIEBAHUE TPE3BYUHs, OTIEBAHUE CENTUMBL. A B OTIEIbHBIC
MOMEHTBI BO3HUKAIOT TIPSIMbIE MEJIOJUYECKUE accoruanuu. YToObl 3TO CTaIO SCHO
MO>KHO TIPOJIeNIaTh CICAYIOMHMK OnbIT. Bo3bMeM TakThl 61-62-63 u BhIIUIIIEM UX B

TaKOM Tocne0BaTeIbHOCTH: 62-61-62-63 (mpumep Nel6).
16
04

[Tommygaetcs "GapsiHa", BO BCIKOM ciy4ae, iepBbie ee (ppaspl. A B mpumepe 16a
scHo mpociymuBaeTcs "Kamapunckas". M0OXHO MPEANoNoxXuTh, 9To TaTTumoer,
Oynyun B OMCKe, MOT CIIBIIIIaTh MHOTO PYCCKHX TIECEH, PYCCKUX HAUTPHITICH U, KaK
YyTKUWA MY3bIKAaHT, MOT TPETBOPUTH ATHU MY3bIKaJbHbIC BIIEUATIEHUS B CBOUX
MPOU3BEICHUAX. PEIKO KaKOW KOMIIO3UTOP, CTOJKHYBIIMCH C paHEe HE3HAKOMOM
€My MY3BIKaJbHON KYJIbTYpPOH, NPOUAET PaBHOAYIIHO MHUMO. McTopuss My3bikd
ToMy cBuzeTenb. [lonyyaercs "6apbiHs'", Bo BCSKOM ciiydae, IEpBbIe ee Gppa3bl. A B
npumepe 16a scHo npocnymmBaercs "Kamapuackas". MOXHO MPEANOa0XUTh, 4TO
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Tarrumber, Oyayun B OMcCKe, MOT' CIbIIIATh MHOTO PYCCKUX II€CEH, PYCCKHUX
HaWTpbIIE M, KaK YYTKUHA MY3BIKAHT, MOI IPETBOPUTH OITH MY3bIKAJIbHBIC
BIIEYATIICHHS B CBOMX MTPOU3BEACHUAX. PeIKO KakOil KOMIIO3UTOP, CTOJIKHYBILHKCH C
paHee HE3HAKOMOM €My MY3BIKAJIbHOM KYJBTYpPOH, MPOMAET PaBHOAYIIHO MHUMO.
Hcropus My3bIKu TOMY CBUIETEb.

"BBUIKBIIAAK" 10 KOHLA BBIIEPXKAH B OJHOTIOJOCHUM, B HEM HET W IPHU3HAKA
JIBYXTOJOCUSI M TII03TOMY HEKOTOpPbIE MY3BIKOBEABl CKIOHBI JIyMaTh, 4YTO
"BbUIKbUIIAK" MOKET OBITh ChITPaH Ha KAaKOM-HUOYIb A1yXOBOM HHCTpymeHTe. 1o
CBOEMY XapakTepy OH MCIOJHEH OOJIPOCTH, 10 MEIOJUYECKON KOHCTPYKIIMHU B HEM
SBHO OIIYIIAeTCs BIMSIHUE PyCCKOM My3biku (paspsaka mos - E.K.). beiTe Moxer
TarTumOber, ObIBaBIINI HE pa3 B TOpoJaxX B KaKON-TO Mepe MO3HAKOMMIICS C PYCCKOU
necuei"10 . Ho kpome sBIEHMI, CBSI3aHHBIX C €BPONEHCKUM M, B YaCTHOCTH,
PYCCKUM BIIMSIHUEM, B KIO€ CIBIIIATCS CO3BYYMsI MHOrO poja, Ooiee OJIM3KOro
Ka3aXCKOW HapoJHON MY3bIKE, T.€. CO3BYUHUs (DOJIBKIOPHO-JIAI0BON OpraHU3alUu.
JInsi NOATBEPKIAEHUSI 3TOrO, MPOJAEIAEM €IlI€ OAWH OmbIT. Ecau TOT miaum uHOM
MY3BbIKaJIbHBIM ~ (parMEHT  TOPU30HTAIBHOIO  JIBIJKEHMSI  NPEBPAaTUTh B
€MHOBPEMEHHYIO BEpTHKAllb, TO TMOSBIAETCS Ooraras BO3MOXKHOCTh BBIOOpA
co3Byunii (mpumep Nel7).

17 TakTter 39-42

; 3 TaxkThI 62- A
A TakTsl 1-2 e af 62-63 NT-A
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OTU KBapTO-KBUHTOBBIE CO3BYYMsI OUY€Hb OJIM3KW MPUPOJE TOMOPOBON MY3BIKH,
CpoIHU eil. ABTOp, HE 3a0aBbl paJy Mpojesial 3TOT OMbIT. DTa Uesd MpUIILIa TPH
aHalMM3e MHOXKECTBa TMPUMEPOB U3 COBPEMEHHOW (opTenuaHHON MY3BIKH
KoMro3uTopoB Kazaxctana. A CpaBHUTENBHBIM aHamu3 Kroos TartumOera
"beuikeuigak" u tanna Ne 10 u3 "Xopeorpaduueckoro cOopHUKa" KOMITO3UTOPA
E.bpycunosckoro, aymato, yrBepaut 31o. Tanem NelO u3 "Xopeorpaduueckoro
coopuuka" E.BpycuiioBckoro nmoiHOCThIO MOCTPOEH Ha METIOIUYECKOM MaTepuae
ko "bbuikbUiak”. OTa BEIMKOJIENHAs BUPTYO3HAas Mbeca, IO3BOJISIONIAS
HCIIOJHUTENIO IPOIEMOHCTPUPOBATH CBOE MACTEPCTBO, SIBIISIETCS IPKUM IPUMEPOM
TBOPUYECKOTO TOJIX0/1a B pabOTe ¢ HAPOIHBIM MaTepranioM. KoMIo3uTop coxpanui
XapaKTEpKIOs, €ro TAHIIEBAJIbHOE HAa4ajo, €ro IOMOp U JINPU3M, JaJ0BYI0 THOKOCTD,
BOJTHOOOpPA3HOCTh pa3BUTHS, OECKOHEYHOCTh MABWXKEHUs. M, BmecTe C Tew,
UCTIOJIb3YSI TEXHUYECKHt BO3MOXKHOCTH (OpPTENUAHO, KOMIIO3UTOP JOCTUT
BHYIIMTEIbHOW MacITaOHOCTH HUKpAacO4yHOCTU. COBOKYNMHOCTh (DaKTypHBIX
CpPEACTB, NPUMEHEHHBIX  KOMIIO3UTOPOB  MO3BOJIMJIO €My  HapucCOBaTh
3aMeyYaTeNbHYI0 KaHPOBYIO CIEHKY, 3BYYalllyl0 YAMBUTEIBHO MO-Ka3aXCKH, TJIe
CNBITIIEH apoMaT JOMOpPHI U SIPKOCTh (OPTENMHAHO, KUIyYasl KU3Hb — Ka3aXCKOU
CTEMNU U 3BYyYaHHE KOHILEPTHOTO 3a1a. Kak jxe KOMIIO3UTOp JOCTUT ITOTO CUHTE3a?
Kak Obu10 CKa3aHO BHIINIE, KIOW OJHOTOJOCHBIM. C OJHOM CTOPOHBI, 3Ta 0COOCHHOCTD
JaBajia KOMIIO3UTOPY BO3MOXHOCTH IIMPOKOTO BbIOOpa (PaKkTypHBIX CPENCTB, a C
JIPYrol OCHOXKHSUIO TpoOJeMy BbIOOpa CpEICTB TapMOHHYECKOTO KOMILIEKCA.
Ctomsio KOMITO3UTOPY M30path (pakTypy, HAYIIYIO Bpas3pes
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00pa3HOPMOIIMOHAILHOMY HAacTpO Kiog H mbeca mnorubma Osl.  Cromiio
KOMIIO3UTOPY COOJIA3HUTHCS TEMH PYCU(PULIUPOBAHHBIMU MOMEHTaMH, O KOTOPBIX
peub I1iJ1a BhIIIe, U ObUIO OBl yTepsiHO cBoeoOpas3ue kwos. E.bpycunoBckuit ynauHo
00XOIUT 3TH PUQBI, HAXOAUT YOEAUTENbHBbI CBOW IMyTh; HE Hapyllas METpO-
PUTMHUYECKYIO CTPYKTYpY II€pPBOMCTOYHMKA, O€pekHO oOpalasch ¢ JaJ0BO-
MOTHUBHOHM OpraHu3alueil Kros, KOMIIO3UTOP CyMell IPEOJ0JIETh TPYIHOCTH U BBIUTH
nobenurereM M3 3TOro wucnbiTaHus. llpocinenum ke, KakuM MyTeM, KaKMMHU
CpeCTBAMH KOMIIO3UTOP JOCTUTAET 3TOrO pe3ysbTarta. llepBbie TaKThl BCTYIICHUS
K TaHIly cpa3y e BBOAST HAC B MHpP JOMOpHUCTa, HACTPaUBAIOUIETO CBOM
MHCTPYMEHT U, OJHOBPEMEHHO, MPU3BIBAIOLIETO CiIylIaTess K BHuManuto. Ho, eciu
B TPAJIULIUAX HAPOJIHOTO KIOSl ’TOT MOMEHT HAaCTpauBaHUs - IPU3bIBA 3aHUMAET (BO
BpemeHu) 2-4, mMakcuMyM 6 TakToB, TO Yy bpycuioBckoro BO BCTYIUICHHH
HacUYUTHIBaeTCs 12 TaKTOB, MOCTPOCHHBIX MO MPUHIMUNY (PAaKTYpHOrO HapacTaHHs
no Beptukanu (mpumep Nel8).

18 Vivo giocoso
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[Mpu nunamuueckoMm HampsokeHun Ccrescendo ot p ao f Ha mocmeaHuMx TakTax
BCTYIUICHHUS, 3TOT MPHUEM MpU3bIBA CIyIIaTeNs AocTuraetr cpoeit menu. [locne xe
BCTYIUIEHUS rI1aBHOro MoTuBa (mpumep Nel9).
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OOpaTtvM BHUMaHUE HA TAPMOHUYECKUE CO3BYYHS, BOSHUKAIOIINE YK€ B TIEPBOM
TaKTE TOr0 TaHLA: KBAPTO-KBUHTOBBIE KOMILUIEKCHI. BepHEMCs Ha3aa ¥ yBUIUM 3TH
KOMIUIEKChI B mpumepe 17. ABTop Hacrosimieid paOOThl UCXOJUT M3 TEX Ke
MPEANOCHIIOK, YTO M KOMIIO3UTOP, T.€. - BEPTUKAIBHO TAPMOHUYECKUU CHHTE3
TOPU3OHTAIBHOTO JABHKEHUS. U, 4TOOBI HE MOBTOPSITHCA B JlalibHEUIIIEM, OTMETUM
— 3TOT NPUHLMI BBIACPKAH HA MPOTSKEHUU BCEM NMbECHl U MPUAACT €l XapaKTep,
MaKCUMAJIbHO MPUOTUKEHHBIA K (POJBKIOPHO-IaJ0BOM OpraHu3aluy Ka3aXCKOu
JOMOpPOBOM MY3BIKM U, 4YTO OCOOCHHO /Jii HAC Ba)XHO, POXKAAET CBEKHUU
rapMOHUYECKUN $I3bIK B MUAHUCTUYECKH yAOOHOW ompase. Kak ke BbICTpauBaeT
CBOE MPOU3BEICHUE KOMIIO3UTOP, MOJHOCTHIO HUTUPYS METOAUIO Ktos? Ha nepBbiii
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B3IJISi] OYeHb NpocTo. Menonusa Kros mnoBTopsercs (B Oonee, WIM MeHee
COXPAaHEHHOM BHJI€) TPH pa3a B JIByX ToHajbHOCTAX: Conb-Maxop — o Maxop —
Conp Maxop. 3a HCKIIOYEHNEM HEKOTOPBIX METPUUYECKUX YIIPOIIEeHU 12 , a Takxke,
BapUAHTHBIX M3MEHEHUH BO BTOPOM MU TPETHEM IPOBEACHHUM, TEUEHHUE KIOS, €ro
MEJIOIMYECKask OpraHu3alus HE MEHSETCS - BCe KaK B IEPBOMCTOYHUKE. Tak 4To 3TO
- TpexyacTHOCTh? HeT, MOTOMY YTO HET KOHTPACTUPYIOILIEro Marepuania.
Bapuanmonnas gpopma? Het, n6o u3MeHeHus B MPOBEICHUSIX MUHUMAIbHBI. ABTOP
B3BEIIMBAJ Pa3IMYHbIe acleKThl (OpMOOOpPA30BAHMS TaHIA M MPHUILEN K BBIBOAY,
yTo (opma TaHIa, coHaronoaoOHas. Hamuuo Tpu pasnena. IlepBeiii pazmen -
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AKCIO3UIUS 03 caMocTOsTeNbHOM mo0ouHOM maptuu. [lobouHyro mapTutio
3aMEHsIeT TOHAJIbHOE OTKJIOHEHHWE Ha BEpUIMHE BTOPOM BOJIHBI B IMOOOYHYIO
TOHaJIBbHOCTH (TIpuMep Ne20).

JIOMUHAHTOBO-TOHUYECKHI B3JIET MEPBBIX TPEX TAKTOB Npumepa 20, MpUBOIUT HAC
B NMOOOYHYIO TOHAJIBHOCTH (MU MHHOp), U OCBEXKAET CIyX, KaKk HOBBIA MaTepua,
XOTSI B UTOT€ 3TO OKa3bIBAETCA ICEBIO-HOBBIM MarepuaioM. Ho cmeHa ToHalIbHOM
KpacKu cJenajla CBO€ JEeJ0 U y HAC OCTaeTcs MOJHOE BIIEYATIEHUE, XOThb H
KOPOTKOH, HO TOOOYHON TeMbl. DTO, KOHEYHO, CJIyXOBas WJUIIO3USA, HO OHa
omyTtuMa. /lanee cieayer Bo3BpaT INIABHOIO MOTHBA, HO YK€ B 3aKIIOUUTEILHOM
Hano-xeHuu. Y TarrumOera 3To KOHIIOBKA KIOs. BpyCHIIOBCKHIA, U3 3aBEpIIAOIETO
paszena Ko, JeJIaeT 3aKII0UUTENIbHYI0 apTuto (mpumep Ne21).
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3aKIIOYUTEIBHOMY XapaKTepy »dTOr0 TIOCTPOCHHUS CIIOCOOCTBYET M BO3BpAT
Menoaun K HoTe "Conp", Kak Obl 3aTOpMaKMBasi ABMKEHHWE CBOMM BO3BpAIlICHUEM,
1 OTrOJIOCKaMU cpeaHero paszena (pa 6ekap) u, 0cOOCHHO, ONIEBAHUEM B CPEIHEM
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rojoce OOJIBIIONW CEKyHIBI pe - MU - MU OeMoib - pe. Co3gaeTcs My3bIKaJlbHas
aTMoc(epa BOIIPOCUTENIBHOTO 3ByYaHHUs: a 4To ke Aanbiue? HeOosblnas cBs3ka —
nepexos - (6 TaKTOB) MPUBOJUT HAC B APYT'YIO, CYOJOMHUHAHTOBYIO TOHAILHOCTS JI0
MaKOp ¥ HA4MHAETCS CIEAYIOIMN pa3fen: pa3padoTka, Bunonsmensercs daxrypa
CONMPOBOXKJICHUS, OHA CTAaHOBUTCA Jierde, npo3payHeil. Mensercs Qakrypa
BEPXHEro Mjacra - rjaBHas TeMa MPOBOAMUTCS MapauIebHBIMU CEKCTAaKKOpJIaMu
(mpumep Ne22).
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Bce pasBuTue sTOro paszzena HamOMHMHAET HaM KIIACCHUYECKUHM THUI pa3paOOTKU.
Komno3uTop ocTraHaBiamBaeT CBOE BHHMMaHHWE Ha TIEPBOM TOJIOBUHE KOS, €O
IJIaBHOTO MOTHUBa. B paznuunom (akTypHOM OOpamMieHWU, YKOPOUCHHBIN, MOTHB
BOJIHOOOpPA3HO TMPOBOJUTCS TapAJICIbHBIMH CEKCTAaKKOPJAMHU, OKTaBaMu C
TepIuen, epeHocuTcest B 0acoBbIil Tojioc (mpumep Ne23).
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Oro OacoBoe MpOBEACHUE TEMbl AKTUBH3UPYET HEHCTBUE, [1aeT HMITYJIbC K
JanbHEUIIEMy pPa3BUTHUIO W TMPUBOJUT B JPYIYI0 TOHAJIBHYIO CQEpy, JAOBOJIHHO
JAJIEKO OTCTAIOIIYI0 OT TJIABHOW TOHAJIBHOCTU. 3JE€Ch MBI BUIUM CJIOXKHOE
(GYHKIIMOHAJIPHOE COBMEIICHHE MU OEMOJIb Makopa M CH OeMOJib Ma)KOPHBIH
JTOMHHAHTCENTAKKOPA B TMPUXOTIUBOM (PAaKTypHOM TMEpEIJICTEHUU. YXOI B
O0EMOJIbHYI0 TOHAJIBHOCTh O TIOCTOSHHBIM (DAKTYpHBIM pa3BUTHEM, POXKIACT
aTMoc(epy MPOCBETICHHOCTH, OCBEXAeT OOIIMI HACTPOW KIOS M, BMECTE C TEM,
JIAeT e1lle OJIMH UMITYJIbC, TETIEPh YK€ TOHAIBHBIN, TOIXJIECTHIBAIOIINNA COOBITHS.

Eme oama MomeHT HeoOxoaumo oTMeTuTh. [lomamas B Mu O6emMoib Maxop
TJIaBHBIA MOTHB e€Ie OOJIbIlIe YKOPAuMBaeTCsl U, CEKBEHIIMOHHO, METOJIO0M
BBIWICHEHUS U CXKATHsI, IOCTETICHHO PACTBOPSAETCS B 00IIIEM ABUKECHUH, a HA CMEHY
eMy TPHUXOJHUT MPHUXOTIMBAS AaKIEHTUPOBKA OOIIETO IBWKEHHWS, MPUBHOCAIIAS
HOBBIHN DJIEMEHT B pa3paboTky (mpumep No24).

> > >
Poxxnenune cunakonupoBanHoro purma JJJJJ] J1JJJ] He sBisercs cirydaiiHbIM,
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WM HaAYMaHHBIM MOMEHTOM. CHHKONMPOBAHHOE JBUKEHUE 3AJI0KEHO B CAMOM
OCHOBE KIO. B mepBpIX TakTax »5SKCIO3MIMM TJAaBHOM TEMBI KOS MOXHO
0OHapyXUTh MPEANOCHUIKA CUHKONMMpPOBaHus. Bropoe "pe" mepBoro Takra 3By4uT
[0 aKLUEHTUPOBKE PABHOLIEHHO C IEpBBIM 'pe'; BO BTOPOM TAaKTE AKIEHT SBHO
CMelIaeTcsl Ha BTOPYIO JIONIO0 (COJIb), HAIOMUHAs aKLEHT Ma3ypKu; B YETBEPTOM
TaKkTe moauyepKuBaeTcst TpeTbs 1o (akueHtsl mou - E.K.) u 1.1. Komnosutopom
BbpycuiioBckumM 3T0 OBUIO YYTKO CXBAu€HO M MPETBOPEHO B pa3zdHpaeMoM
dbparmente (cMm. npumep No24). Bee nanpHeiiee pa3Butrue pazpaboTOYHOTO
AIM30/1a TOHAJIBHO HEYCTOMYMBO. BBICTpanBaeTcsi TOHAIbHO-CEKBEHIIMOHHAS LIETb;
CMEHsISl IpYT Apyra mpoxoasar co3Byuus ES — B — es — e7 — es7 — C7 Ilpenpikt
HACTyNaeT Ha BBIIEPKAHHOM CJIO)KHOM CO3BYYHMH, COCTOSIIIIEM M3 JBYX TOHAJIBHBIX
cdep —Fis9 ¢ onyiieHHOM TepIye U X0 10 MATOM U MePBOM CTYIEHAM 10 Ma)Kopa.
3TO COBMEILIEHHUE 3BYUYUT OCTPO, HAPSDKEHHO U poxaaeT 3pdekt oxunanus. 1
XOTh 3TO HE JIOMHUHAHTOBBIM MPENBIKT, XapaKTEpHbIN JJIs1 COHATHOU (POPMBI,
(GyHKIIMIO BBOJAa B PENpHU3y OH BBINOJIHAET Onectsuie. "M3penka TOMUHAHTOBBIN
NPEBbIKT Mepes] penpu30il JaeTcsi B COHATHOM pa3paboTke (Kak, BIPOYEM, U B
Ipyrux ¢opMax) HE B TVIAaBHOW, a B MHOM TOHANBbHOCTH. B 3THX cimyuasx
HACTYIJICHUE PENpHU3bl CBSI3aHO ¢ Oojiee MM MEHEe HEOXKHMJIAHHBIM TOHAJIbHBIM
noBoporoM". Penpusza taHna nuHamudeckas. ['J1aBHbII MOTHMB MPOBOJIUTCS B
OKTaBHOM Y/IBOCHHH, OOOCTPCHHBIM MaJbIMH CeKyHIamu, B quHamuke T (mpumep
No25).
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OTO W3MEHEHHWE OYEHb JIOTMYHO, OHO NPOJUKTOBAHO BCEM MPEABIAYITUM
pa3pabOTOYHBIM SIH30/I0M CO CBOUMH CII0KHO-TAPMOHUYECKUMU 00PA30BAHUSIMHU.
Pernpursa HOoCUT yceueHHbIN XapakTep. Eciau B 3KCO3UIIUM pa3BUTHE MAaTEPUAIIA, 10
MOSIBJICHUS 1T 0 O 0 U H 0 ¥ TOHAJIBHOCTH Ha KyJIbMHUHAIIMK, YMECTHJIACh B 36 TaKTax,
TO B penpwuse I 3Toro morpedoBaics 21 TakT. 3aKIIOYUTENBHOE MOCTPOSHUE B
AKCHO3UIIMH TOsBIsAETCS Ha 64 TakTe, a B penpuse - Ha 42 TakTe. B ocrambHOM
TEMAaTHUYECKUN MaTepHall CYIIECTBEHHO HE MEHSETCS, 3aKJIIOUEHHUE MEPEXOIUT B
BBICOKUH perucTp (¢opTenuaHo, COXpaHssl OCTPO-CEKYHIOBYIO TapMOHUYECKYIO
OpraHu3anuio u Kondaercs 3pPexTHpIM Goprutarom K OCHOBHOMY ToHY. OcTanoch
ckazaTh O (akType TaHIa, BepHee O (HAKTYpHOW TEXHHKE KOMIIO3UTOPA,
HaOmomaemMoM B d3ToM TaHIe. DakTypHble TpHUEeMBbl 371eCb, B OCHOBHOM,
TPaIUIIMOHHO-(POPTENUAHHbBIE, CBS3aHHBIE C TPAKTOBKOW KOMIIO3UTOPOM KIOS
Tartumbera. M, BMecTe ¢ TeM, OHH JIOTHYHO BBITCKAIOT M3 OCOOCHHOCTEH
IOMOpPOBOW My3bIKH. KBapTO-KBUHTOBBIE TAPMOHHYECKUE KOMILJIEKCHI JUKTOBAIN
KOMITO3UTOPY 0c0o00€ OTHOIIeHHE K (akType, K €€ CTPOCHHI0, KOTOpoe Obl He
HapyIlIWIo CBOeOOpa3ue 3BYYHOCTH JTOMOPBI, €€ chelupUuecKux aKyCTHUYECKUX
ocobenHnocreir. Ilepenr KOMIIO3MTOpPOM CTOsUIa 3a7ada MO BO3MOXXHOCTH
MAaKCHUMAaJIbHO TPUOJIM3UTH 3BydyaHue (OpTenHaHO K 3By4aHUIO TOMOpel. U xoTs
MHCTPYMEHTHI 3TH OYE€Hb HE TMOXOXHU JAPYr Ha JApyra U MO KOHCTPYKIMU U IO
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TEXHUYECKUM BO3MOKHOCTSIM, UM IO aKyCTHUYECKUM JaHHBIM, KOMIIO3UTOpPY B
OOJIBIION CTENEHH YAAJIOCh CO3/1aTh aTMoc(epy TOMOPOBOIl MY3bIKH, €€ IITyOuHY,
HAaCTpPOEHUE, UTHOPHUPYS B TOM WJIM MHOM CTENEHHW, BHEIIHE-NOApPa’KaTeIbHbIC
MOMEHTHL. B TaHLle MpUCYTCTBYIOT, B OCHOBHOM T€ WJIM WHBIE BUABI KPYIHOU
TEXHUKA W, B MEHBIIEH CTENEeHW, BUIbl MEJIKOM TEXHUKH, HO T€ M Jpyrue
MOIYMHEHBI OCHOBHOM 3MOLIMOHATBHO-CMBICIIOBOM 3a/1a4e.
bacoBo-rapMoHuYecknid 1IacT MOJHOCTBIO BBITEKAET W3 OCOOEHHOCTHU
noMOpoBoil rapMoHuu. OcTuHaTHOE BO3BpamieHue HOThl "Coip" MPOJUKTOBAHO
KOMIIO3UTOPY OCTHHATO OTKPBITON CTpyHBI 1OMOpBI. D10 "Colb" BBIIEPKUBAETCS
Ha MPOTSHKEHMM BCErO0 TaHIA, 32 HCKIIOYEHHEM HeOOJbLIOro IOCTPOEHUS B
pa3paboTKe, I/ie pa3BUTHE MY3bIKaJIbHON MBICIH OTKIOHUIIOCH JAI€KO OT OCHOBHOM
TOHAJILHOCTU. DTO €IMHCTBEHHBIH, JOBOJIBHO HEMPOJOJDKUTENbHBIN 311301, A B
OCHOBHOM, MPUHUMN BO3BpameHus: HOTHI "Coib" BbIIEpKUBAETCA. BhiaepkuBaeTcs
OH M TOT'/Ia, KOTJa TJIaBHbII MOTUB MOJIYJIUPYET B JO-Ma)KOp (Hayano pa3paboTKH).
Tonbko 3ByunT 310 "coup" B lo-Maxope kak V cr. (cM. npumep No22). CoxpaHsiercs
"comp" W TOrHA, KOTJa (PAaKTypHO-CONPOBOXKIAIOIIUN TJIACT MEPEHOCUTCS B BEPXHUU
peructp, a Menonus B O6ac. Mensercs (akTypHOE IBUIKEHUE, NMEPEHECEHHOE B
BBICOKMI peructp ¢oprenuano, a omnopa Ha "comp" ocraerca. ITO Ke
MOJTYEPKUBAETCA M CUHKOMMPOBAHHBIMU akieHTaMu (cM. npumep Ne23). B rtanie
MHOTO OTKpPBITO 3BYYalllUX YHUCTBIX KBHUHT, YHCTBIX KBapT, CO3JAIOMINX U
JUKTYIOIIUX OCOOBbIe  YCIOBUS Il  pa3BUTHS  (DAKTypHO-TAPMOHHYECKOM
opranu3auuud. BuaumMo Bce 3Tu GakTypHble TMpPHEMBbl, TPUMEHEHHBIE B
COBOKYITHOCTH M OOECIEYMBAIOT TaHIy CBOEOOpa3ue M €CTECTBEHHOE CIUSHUE C
ktoeM TartumbOera. O0o6mas cnenannbiii aHanmu3 Tanma Ne 10 E. Bpycunosckoro,
HaJ0 CKa3aTh, 4YTO B OJTOM Tbece SPKO TNPOSBWIMCH O0OIIHME CBOWCTBA
XYJI0’KECTBEHHOTO BUJICHHUSI KOMIIO3UTOPA, YETKO BUJIHBI MHJIUBUAYAJIbHBIE YEPTHI
€ro My3BIKAITBHOTO si3bIKa. B 3akiroueHue aBTop XoTen Obl emie pa3 Mmoa4epKHYTh
HEKOTOphIE 00II1Ee BaXKHbIE MOMEHTBI, BRITEKAIOIINE U3 MPOIeTaHHOT0 aHanu3a. Ha
IBYX MpUMEpax aBTOp MOMbBITAJICA MPOAHAIU3UPOBATH MPOLECC MPOHUKHOBEHUS
KOMITIO3UTOPA-MIPOPECCHOHANIa B HAMOIMOHAIBFHO-00Pa3HYI0 M HHTOHAIIMOHHYIO
CyTh HapOJHBIX Ki0eB. KOHEYHO, aBTOp, OrpaHUYMB ITOT AHAJIU3 TOJIBKO JBYMS
Bonpocamu (popma - pakTypa) HOHUMAET, YTO 3TO HE JaeT BO3MOKHOCTH MOJTHON
ACTETUYECKON OILIEHKH Mpou3BeneHu. M, TeM HEe MeHee, MOXXHO, MOABOAS HTOT,
BBISIBUTH HEKOTOPBIE 3aKOHOMEPHOCTH, HEKOTOPYIO OOIIHOCTh MOCTaBJICHHBIX B
paboTe BONPOCOB U chenath cienyromue BbeIBOABL 1. Cuctema My3bIKaIbHBIX
CpencTB, MpH paboTe ¢ HAPOJHBIM MaTEpHUajoOM, JODKHA CTPOUTCA Ha €IUHOU
ocHoBe. OCHOBa 3Ta - MHTOHALIMOHHASI MPUPOJA HAPOAHBIX KioeB. 2. OOpa3HbIi
CTpOH MPOU3BEACHHUS - IEPBOMCTOYHHKA, €T0 APXUTEKTOHUKA, TPEOYIOT OEPEKHOTO
oTtHomeHus. M, chaemanHplii aHaM3 yOeKIaeT HAcC, YTO KOMIIO3UTOPHI B TOJHOM
Mepe PYKOBOJACTBOBAINCH MMEHHO TaKUM OTHOILIEHUEM, T.€. YyBCTBOM MEpHI,
JOTUKOW, BKycoM, uHTymnmer. 3. DaxkTypHble 00pa3oBaHHs, MPH BCEM UX
(pOJIBKIIOPHO-11aI0BOM I'€HE3HCE, HAlpPaBJICHbl HAa MOJYEpKUBaHUE (POpPTENUAHHOM
cnenu¢uku nwvec. 4. Komno3urop, umest A€o ¢ HapOJHbIM MaTepUajoM, JTOJKEH
BCErJa UMETh B BUJY, YTO MHTOHALIMOHHAs! OCHOBA KOsl HEPA3pbIBHO CBs3aHa C €ro
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UCIIOJIHUTEIBCKOM TPUPOJION, C NpUpoaoll uHCTpyMeHTa 5. Ob6a mnpumepa
CBUJIETENILCTBYIOT O TOM, 4TO aBTOPHI (A. Kybanos, E. BpycunoBckuil) crpeMunuch
K JIOCTH)KEHHIO METPO-PUTMHUYECKOT0 €JMHCTBA C IEPBOMCTOYHUKAMH, HO B HOBOM
(akTypHO-paciIUpeHHOM KayecTBe. 6. BoJIbHO, WM HEBOJBHO, HO KOMIIO3UTOD,
Ipu BbIOOpPE TAPMOHUYECKUX CPEICTB, JOJKEH BCXOJAMTh M3 OCOOCHHOCTEW J1ajioBOM
OpraHu3alMu Kios, €ro OpUpojbl U aKyCTHYeCKuX ocobeHHocTedl momOpbl. B pabote
3TOT METOJ, Ha3BaH METOJIOM BEPTUKAIBbHO- TapMOHUYECKOTrO CHUHTE3a
TOPU30HTAIBHOIO JBUKEHUS. ABTOP HE CTaBUJI ce0e 11e1b OJIHOM XapaKTepUCTUKU
MY3bIKaJIbHBIX CPEACTB, MPUMEHSAEMbIX KOMIIO3UTOpaMU B paboTe C Ka3aXCKUMHU
KIOSIMU, OTPaHUYMBIIKNCH JIMIb PACCMOTPEHHEM MOMEHTOB (OpMOOOpa30OBaHUs U
(GakTypbl, HMEIOINIMX OYEHb BaXXHOE€ 3HAYEHUE JJIs  HCHOJHUTEIBCKON
UHTepIpeTanus, A1 METOJAUYECKUX pPEeKOMEHAAlHUil B paboTe € yYEHHKaAMHU.
[lomemaemble B mpuioxeHuss ¢oprenuannbie mnbeckl A. JXKybanoBa u E.
BpycuiioBckoro oTrpeaakTUpOBaHbl aBTOPOM C MO3MIMM, M3JI0KEHHBIX B JaHHOU
pabore.

A. K. K¥YBAHOBTbBIH ®OPTEIIMAHOT' A APHAJITAH
IIBIFAPMAJIAPBIHAAT'BI KA3AK XAJIBIK ACITAIITBIK
MY3bIKACBIHBIH JI9CTYPJIEPI MEH IAMYBIL.

Kazak KCP FpuibiM akaneMHsICHIHBIH aKaJeMHIl, ©HEPTaHY FbUIBIMBIHBIH
JIOKTOpBI, Tpodeccop, Pecrmybmukambi3abiH XadblK opTici Axmer KyaHyisl
JKy0OaHOBTHIH KbI3MET1 TaHFa)KaWbIN >KaH-KaKThUIbIFbIMEH epekine. A.K.JKybanos
JAMBITIIAUTBIH ~ MY3BIKAJIBIK-FBUIBIMH ~ KOHE  MY3bIKaJIbIK-IIBIFAPMAIIBLUIBIK
Mmacenenep meHoOepin Tady KublH mbiFap. A. K. J)KyGaHOBTBIH OapibIK FHUIBIMU-
IIBIFAPMAIIBUIBIK KYMBICTApPhl YHEM1 «OIpiHIID», «OipiHIIY», «OIpiHII» JeTeH
ce3fepMeH OailmanpicThl. KypManras3pl aTbhIHIAFbl Ka3aK XadblK acmanTapbl
OPKECTPIHIH YHBIMJIACTBIPYIIBICH JKOHE allFallikbl AUprkepi, Kazak MeMIIEKeTTiK
(UITapPMOHUSACHIHBIH YHBIMIACTHIPYIIBICH KOHE UPEKTOPHI.

Axmet Kyanysl )Ky0aHOB MBIHHAH acTaM XaJIbIK OHJIEP1 MEH KYHJIEpiH HOTara
TYCipimn, Ka3ipri My3blka MOJACHHUETIHIH TYPJl ©3€KTI MOceleJepiHe apHalFaH YII
KY3[I€H acTtaM FBUIBIMA Makanamap kapusuiaabl. On Kazak TUTIHACTT TYHFBIII
OKYJBIK — «MYy3bIKaIIBIK CayaTThUIBIKTBI) Ka3/lbl, COHBIMEH KaTap ajFaimiKbl ipreii
FRUTBIME eHOeT1 — «Ka3ak XalbIK KOMIIO3UTOPIaphl» KOHE OHBIH KAJIFAChl — XaJbIK
KOMITO3UTOP-aCTAMIIBUIAPEIHBIH ~ OMIpI  MEH IIbIFapMallbUIBIFBIHA — apHAIFaH
MOHOTPapUsIBIK o4epkTepi — «Facwipiap mepHec» MEH KOMIO3UTOP-OHIIIep —
«Facweipnap OynOynmapsi», bipiamr mopexemi ceriibikka ne 6omasl. Kazak KCP
Feutbim akamemusceiblH [llokan YonuxaHoB. XallblK MY3bIKACBIHBIH KJIACCHUT1
KypManra3plHbIH HIBIFapManiapbl OOMBIHINA Ipresil TEOPHUSIIBIK €HOEKT1 ajFalll
xaszrad A. K. XKy6anoB 6onabl. Kypmanrasel MeH JloyneTkepel KyWnepiH >KUHail,
KYHeTer, €Kl )KUHAK eTil 0acThIpFaH.

Kazak KCP FpuibiM akageMHUsICBIHBIH OHEPTaHY CEKTOPBIHBIH NPE3UIUYMBIH
OMIpIHIH COHbIHA JeliH Oackapnabl. On eHepAlH amamaapabl OIPIKTIPETIHIHE,
XaJIBIKTAp apachIHIAFbl TYCIHICTIKKE, VITTAP apachIHIAAFbl KATTHIKTHI JKCHYTE
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KOMEKTECeTIHIHE TepeH ceHAl. On My3bIKaHbIH aJaMJibl aCKaKTaTaThIHbIHA, OHbI
Taza opl MEWIpIM/I €TETIHIHE LIbIH XYPEKTEH CEHreH. «’KaMaHHBIH KBIPBI HKOK)
JIET€H MaKaJbl KU1 MbICAJIFa KeNTIpAL.

A. K. Ky6aHOB — Ka3aK COBET MY3bIKAChIHBIH HET131H canyuibiapabiH 0ipl. On
Ka3aK apachIHAaFbl TYHFBIII KOCIOM KOMITO3UTOP, VJITTHIK MY3bIKAIBIK KJIACCUKAHBIH
eIINEC TYBIHABLIAPBIH kacaylibl. A. KyOaHOB KOMIO3UTOPIBIK XONbIH 1933 KbLibl
Ka3aK XaJblK acranTap OpPKECTpiHE XaJlblK OHJACPIH OHJCYJCH >KOHE OHJCYJICH
Oactanpl. Ka3akTelH KociOM My3bIKa TapUXbIHIA TYHFBII PET XaJIbIK OPKECTpIHE
apamKHAPOBKa kacarll, )ac AxmeT JKyO0aHOBTHIH OpPBIHIAYbIH/Ia KA3aKThIH TAHBIM AT
oHZIepi THIHAANABI. bojammakra OHBIH >XYMBICBIHBIH ayKbIMBI O€JICEHII Typ.e
KEHEHIN, OJ JpaMaliblK CIEKTaKJbJaepre, Oip akTUll MY3bIKaJbIK Ihecajapra,
bunpMaepre apHajaFaH My3bIKaJdap/blH aBTOPBI 00Jafbl. OHBIH HIBIFAPMAIIBLIBIK
JIMaIia30HBIHBIH 6CY MPOIEC] — XaJIBIK QHJIEPIH OHJEYACH omepara JeliH — FaxKarl.
On xenTereH TaHbIMaJ OHACPJIiH, POMAHCTAPIBIH, KaMEpaJbIK IIbIFapMajiapIblH
aBTopbl. CrouTtanap, ¢anrasusiaap, Mapiirap, CiM(QpOHUSIIBIK OPKECTpre yBEpTIOpa
’a3Jbl. AJl KOMITO3UTOP MIBLIFAPMAIIbUIBIFBIHBIH IIBIHBI JI. XamMuaumen Oipriecin
xKacanraH «Abaily» Tamariia ornepachl.

A. K. J)KyOaHoB mIBIFapMamIbUIbIFBIHAA Ka3aK (OPTEIHAHO MY3BIKACBIHBIH
JaMybIH/Ia MaHBI3/IBl POJT aTKapraH (POPTEMHAHOJIBIK IIbIFapMajap eyl OpbIH
ananpl. Ilmanucrep apacbiHIa TaHBIMAII KOHE OJApJbIH perepryapbliHa Oepik
enriziired «OH Toxkik Oui» koHe «KazakTwelH ceriz Oui» aTThl €Ki (hopTenuaHo
IIUKJIIH epeKIlle aTanm ©TKEeH »6H. by HMMKIAapIsiH Mbecajgapbl KOMIO3UTOPIBIH
HIBIFAPMAIIIBUTBIKIIEH ChIHFAH YKApPKbIH XaJBIKTHIK MaTepuajfa Heri3/elreH.
«Ka3zakThiH ceri3 Oui» XKuHAFbIHIA «AKcak Kysian», «Kpi3 AxxkeneHy, «Kp3blia
KaWbIH» MapTUSJIAPBIHBIH aTayiapbl Ol3re Tikesel OacTankbel JEpeKKe3aepre —
Kyire cinteme »acainpl. JKanmel, A. JKyOaHOB NIbIFapMaIlIbUIBIFBIHAA XaJIbIK
acmanTbIK MY3bIKaChIHBIH KaHPHI PETIHAC epeKIe Ha3ap ayaapbuianbl. «Faceipiap
camnrapbl» KiTaObIHA: «XaJbIK OMIpiHIer1 KaHaai okuranap 0ojca aa, Ka3ak OHbI
Ky#siep/ie alHbIMaJbl €Till KOPCETKEH. AHBI3BIK, TAPUXH, TYPMBICTBIK, FYPBINTHIK,
OCKEpH CIOKETTep, TaOuFaT CYJIyJIBIFBIH JIOPINTEHTIH CIOXKETTEep KOOBI3Ma,
CHIOBI3FBIA, JOMOBIpama OeiiHenmeHreH. COHABIKTAH Ka3aK XaJbIK OHEPIHIH
JIOCTYpiHAE KYHIIH OpHBI YJIKeH. Opi Kapai: «Kyli — Ka3akThlH pyXxaHH
MOJICHHETIHIH YJIKEH J¢ MaHBI3Jbl caJlachl; ajl MOJCHUET opKallaH Oip JeHreue
Oonma amMaiael, ol OYKUT KOFaMMEH Oipre e3repejl, Hallapiaibl HeMmece
XKakcapanapl. bys Oi37iH FachIpbIMBbI3Fa JKaKbIHJIAaFaH caiblH Oabikamampl. XIX
FaceIpAa Ka3aKTap/AblH AaCManThIK MY3BIKAChl €PEKIIe KapKbIHABI TaMbiAbl. by
Ke37I¢ aThl aHbI3FA alfHANIFaH KYWJIEp FaHa eMecC, JKOHE KEKEJIETeH aBTOpJIaphl 0ap
KYH TakKbIpbIObIHA, KyHiep mibiFaprad. KaszakcraHHbH Peceiire KOCBUTYBIHBIH
apKachIH/Ia OPBIC MOJICHHETIHIH Ka3aKKa MPOTPECCHUBTI BIKMAIBIHBIH HOTHKECIHIC
XaJIbIK KOMIIO3UTOPJIAphl Ka3y/na Ja, OPBIHAAYIIBUIBIKTA Ja KOm €HOEK CiHIpI.
OnapasiH OpKANCHICHIHBIH OMipOassHbI €peKIe O0IbI )KOHE MY3bIKara 03 )KOJIBIMEH
KEeJIII.

XanblK MY3bIKACBIHBIH €H JapbiHAbUIapbiHbIH Oip1 Kypmanraszel CarbipOaeB
Oosapl. On azan MeH >KOKIIBUIBIKKA TOJbI ayblp eMip cypai. Kenxeit opi Oymikii,

42



oauteTci3MikTiH OiTicniec xaybsl Kypmanrasel CarpipOaeB — KeH OalTak XalbIK Kyd
MOJICHHETIHIH XaHambuibl. Ho31k OaKbUIAyIIbl, >KAJIBIHALI CE3IMJII CYpETKEp OJ
OYKIT caHallbl FYMBIPBIH 3YJIBIMIBIKKA KApChl KYPECKE, XaJIKbIHBIH JKapKBIH
OoJamarel YUIiH apHaJIbl.

«O31HIH a3albl, yMiTi, o-mikipi OeitHecinae KypmaHnras3bl €3 XaJKbIHBIH, ©3
3aMaHBIHBIH HAKThl ©MIpiH cojapjaH OeiMel >kaHFeIpTaabl. COHJIBIKTAH OHBIH
KYHJIepi 3 KapaTylIbIChIHAH J1a, OJlap apHaraH OKHWFajapJiaH Ja y3aK eMip CYpAi.
CoHAbIKTaH OHBIH KyHjepi aJeyMeTTIK MaHbI3bl Oap». Ochl KOFaMJIBIK oMOebdan
MOH-MarbIHAChl ~ aTaKThl KYWIIiHIH IIBIFAPMAIIBUIBIFBIHA ~ KOMIIO3UTOp  A.
JKyOaHOBTHIH Ja Ha3apblH ayAapTKaHFa YKCAWIbI.

bi3 angpIiMbI3Fa XallbIK KOMITO3UTOPBI KypMmaHFa3sl IIbIFapMaIIbUIBIFBIHBIH A.
KybaHoBKa Kazak acmanThlK Mbecachl JICTYPIHIH KaHA TAPUXHU KE3CHJE JOTHKAIBIK
JKaJIFAChIH TaOYBIH 13/IECTIpYTe BIKIAJIBIH Ka1aFanan OThIPY/IbI MAKCaT STl KOM/IBIK.
JIoMOBIpaHBIH YHI ©T€ €pEeKIle, OHbI JKETKI3y ©Te KUbIH, MbICAJIbI, (JopTenuaHoa.
Ky#ini Tex >xa3y apkbuibl (€Ki JaybICThl) OMHAcCaK, OYJ1 TeATyMma ecTUIMEenml. A.
3araeBUY NMHAHWHOJA >Ka3blIFAHHAH TOMCH OKTaBaMCH OWHAYABl YCBIHAIBL by
TBIOBICTHI KaKcapTabl, OipaK, OpuHE, TOJIBIK JOMOBIpa ocepiH OepMei/.

An eHai Kyd JOCTYpiH JKaaFacTBIPaThIH IIIBIFApMa TYABIPYFa HHETTI
KOMITO3UTOP/IbIH aJIJIbIHIA acTaNThIK KOppecnoHacHIMS Maceieci Typ. Cesbe-ce3
eIIKTeY, Ke3 KENTeH EJIKTEY CHUSIKTHI, C€KIiHII, COHJBIKTaH KBI3bIKCHI3. Opi Kapail
KAIFACTBIPY YIIIH TEKCTYpPaJbIK, TAPMOHHUKAIBIK KOHE METPO-PUTMHUKAIIBIK KaHa
omicTepal Taby Ka)keT. >KaHAYIbl XaJIbIK KOMITO3UTOPJIAPBI-KYHIIIEp AICTYPIHIH
Tapuxu Ke3eHl. Kazak acmanThIK mbecachl — KYH AOCTYPIHIH Kazipri Kociou
My3bIKaJIaFbl KUCBHIHJABI JKanFachlH 131eyniH Oyn ypaiciH A. K. JXy6aHOBTBIH
doprenuanonbik «KpI3blT KalibIH)» MbecacblHaH Oaiikayra 0oiaibl.

«Kp13p11  KaibIH» Ky#Hl — KypMaHFa3bIHBIH TYPMEICH Kally OKWUFAChIH
OasHIAWTBIH OWUTLIl TPUNTUXIHIH Oip Oexiri. byn TyFaH nanaHbH, TaOWFATTBHIH
IIYKIpIIUTiK oHi. JKapKbeIH IIaphIKTay IIEri MEH TaMallla apXUTeKTypachl O6ap Ou
keinkepiniy ky#i. [limiHi OoMbIHIIA KyH POHAO-MIMIIHAI KOHE Kypaeli
YIITYFBIPIBI, TOHAIBABIK cdepana A-MHUHOPABIH Kypaenl KopbsiTrnackl. OHBIH
mirHigig cxemacsl kenecinei: A-B-Al1-C-A2-Bl1-A.

A. XKy6aHnoBThIH «KpI3bIT KalbIH» IIbIFapMachl «Ka3akThIH ceri3 Oui» IUKITIHIH
6ip 6emiri. OHIa KOMITO3UTOP TaKbIpbITaH Oesiek KypMaHFa3bIHBIH KYWHIHIH 9ye3/i
MaTepHalibiH Ja mainananrad. Kylh MeH Oumi cajbICThIpa OTBIPBIN, KOITEreH
yKcacThIKTapabl Tabambi3. KazipniH e3iHae cXeMaHbIH 631 — OWJIH MY3BIKAIBIK
TypiHiH ¢opmymnacel (A-b-A1-C-b-A) — Kypmanra3eiHBIH KYHiHIH cxema-
dbopMymacelH — pOHI0 TOpi3Ai yIn OemikTi Kyimi ete ecke Tycipeni. byn Oumig
MY3bIKaChIH MYKHUST 3€pTTereH Ke3ae 013 oFaH OapraH cailblH CEHIMIi 0ojlaMbI3
MoOTHB-TaKBIPBINTHIK MaTEPHANbI, 9CIpece OHBIH TaPMOHHKAJBIK asfChl aWTapibIKTal
e3repicke ymbipaca aa, A.JKyO6anoBTeiH KypMaHfra3bl KyWJIEpiHIH IMOIIMOHATIBI-
OeifHen KYpbUIBIMBIHA €HYl ©T€ TepeH €KeHiH aiTtanbl. buney kabineti - Oy eki
AKYMBICTBIH €H aJIJIbIMEH OpPTaKThIFbl. KypMaHFa3blHbIH KyWepiHie OWIeyliuiik
TOJIKBIH TOpI3A1 QyeH, yul OeisikTi MeTp, pedpeHATIK KailTanaynap CHUSKTbHI
epekienikrep/ieH kepineai (Nel mbican).
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byn OGenrinepnin OapiabirbiH - Aepiik A, JKyOaHOB OHWIHEH Ke3[IeCTIpeMIs.
Kypmanra3bIHbIH KYWJIEpIHAE T MUHOP cajlachlH OEKITeTIH aiThl Kipicre-Oanray
mapacel 6ap. Kyb6anoB Ouinae (OMIIH TOHANBIUIIN Killll TEPUUAIAH BIFBICKAH) 5
Kipicrie KyWre KenTipy mapachl 0ap jkoHe OYJ1 KYpbUIbIC 3 KoHEe 2 ejiieM Oobl
HIOFBIpJIaHFaH. 1, 2 *oHe 3 jkolakTap TpHaJdaHbIH B MUHOpIAFsl oye3/l oH alTybl
Oombin TaObUIABI, al 4 KOHE S >KOJIaKTap ©3/€piHiH OIpKeNKi IKana Topi3ai
KO3FaJILICBIMEH 013/11 HET13T'1 TaKbIPBINTHIH Maiaa 00ybIiHa oKeneal - A OemiMi. An
myH/a (6 jxostak) 013 TYMHYCKaHbBI TOHAIB/bI KaliTa Kapayra tan 0oyaslK. KyTmeren
XKepJieH skeHun [| Mmaxkop maiina 6onaabl 1a, 9yeH KYpbUIBIMBIH ©3repTieit (KyiMeH
CaJIBICTBIPFaH/Ia) MOJIIIP, HO31K, KbI3Fa TOH HA31K 00J1a/ibl. KOMIMO3UTOPIbIH KYHTIH
BIPFAFBIH HENIKTEH Oipilama jKaHIbIpaK e3repTkeHi enmi Oearim Gommsl (J=186)
terictey yuriH. Kyire ToH mupek OeciHI uHTepBaiaap Ouae 1e TeKCTypaJlaHFaH,
TEK TAPMOHUKAJIBIK HOTAJAPIbIH JBIOBICTHIK ayKbIMbI KEHEMe 1, OyJ1, opuHe, KYHIIH
dbopTenuaHoNbIK epeKIeNirine OalaaHbICTBI  OOJIBI. bByJl  3KCIO3HUITUSIIBIK
KYPBUIBICTBIH JKaJlbl TapMOHHUKAJIBIK KyHl aKKOPATHIH OOSybIH >KOHE oye3ni
WHTOHAITUSHBI OaMbITaTHIH TOHABIK (DYHKIUsJIAPABIH Oip MeE3riuiie apajacybIMeH
cuUnaTTalIajbl.
D-hG-e A-fis 6-
TakT /-TakT 10-TaKT

Kyiinin 4-enmeminge Jopuan cu Gekap ote bUibl ecTinemi. A.JKyb6aHoB OChI
JlopraHaplK OCHIMILIITIH cakTaiabl. 9-emmemae 8-l enmemMe maiiga 6onran B
MUHOp TpHanachiHaH KeiiH G eTkip ABIOBICH >kapkbipam, 1l-mii emmiemMHIH
TapMOHUSICHIH KPUCTAIIBIK €MEC aKKOPIKa alfHANABIPABL. [ apMOHUKAIBIK OOSYIBIH
Oy ojici >KOFaphlia aWThUIFAHIAW MOJIip, JUPUKAIBIK HO31K OuiH OeitHeciH
’Kacayra keMmekTecesi. Tarbl Oip coTKe Ha3ap ayaapaubik. 12-0apma Ty3 OekapabiH
KeJIyIMEH Jla HOTaChIHAH alllbIK JOMHHAHTTHI JKCTIHIIN aKKOP »Kacaasbl. JKabl,
Ka3aK XaJblK MY3bIKaChIHAA MOJAIBIBIK-TAPMOHUKAIBIK KYpbUIbIMBIHIA D 7
aKKOpABl TUNTIK KYObUTHIC emec. bipak Oy >karmaiima Oyl Kypasl ajibIHFBI
TrapMOHUKAJIBIK TaMyMEH koHe D MakopabIH KeiiHT1 maiga 00ybIMEH aKTaaaibl.
Ky#imeri My3bIKaabIK OMIBIH AaMybl TOJNKBIHIB CHUIIATKA W€, Opieyl MEH KYJIbIpaysl
XoHe pedpeHHIH YHEMI KalTapbulybl. byl mpuHuun Ou aBTOPBIHIA J1a CAaKTaJIFaH.
11 xone 12 xonakrapaa Gopmarus Kyiaeri pepeHMer Oipaeit qp10bIcTana b, TEK
rapMoHUsUIBIK e3repei. KypManra3pibiH Kyill MmeH A.JKyOaHOB OMiHIH BIPFAKThI-
MeTpUKalbIK (yiI Oemim/1) O1pJiriHiH 6Te MaHbI3/IbI COTIH i€ aTall eTeilK, TeK Oujie
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OWI ’KaHa TEKCTypalblK camaaa KepiHenl. bumiH keneci OesiMmi JIBIOBICTBIH
KOFapbUIaybIMEH CUIAaTTanaabl. bapran cailblH OyJl CI3re 9yeH]l OKTaBaJbIK €Kl
eceneye xxacayra MyMKiHJIK 6epeni (Ne2 mbican).
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OyeH/11 a3/1an e3repTe OThIPHIN, KOHCTPYKIMS 9p KaWChIChl 7 *OJAKTaH TYpPAThIH
aNFallkbl €Kl COWJIEMHIH OpHbIHA €Ki peT KaWTalaHblll, TOPT >KOJaKKa JeWiH
KBICBUIBIN, OeNrut Oip ApaMalblK HIUENEHIC TyAbIpabl. TeKCTypasibl BEpTUKAIABIH
OpTaHFbl KabaThl Aa Oip OKTaBara »Ofapbl KOTEPUII, €HJI MOHO(POHUSIIBIK €MEC,
eKIHIII JOMOBIpa IIIEKTIH OCTHHATACBIH €CKE TYCIPETIH €Ki JaybICThl OYyeHII
KOJIIaliIbl. OpOip TOPT >KOJAKThl THIHBIIUTAHABIPATHIH KOJAKIEH (KYl pedpeH)
asikranazabl, O6ipak /| maxxop emec, B muHop aiimarbiHa Oaca Hazap aynapazabl. B
MHUHOpP TEpHECIHAEe KOMITO3UTOP TOCBIH acep (22-23 ’koilakTap) MEH >KYMCaK
KaJCHIMSHBI TYABIPATHIH Y3UIT€H PEBOJIONUS apKbUIbl Kejeal (A-IOMUHAHTTHI
XKeTiHII1 akkop - B munop). bac cyitemenney durypacer e3repmeiiail. Fumaparteig
TOJIKBIH TimIiHi e 6ap. Oman keitin B Gemimi kenesl. OyeHie alabIHFbl OYSeHIIK
MaTepuajra Kapama-Kauibl KeJeTIH ThIHBIC Oenriiepi 0ap BIPFaKTBHIK YJT1 IMaiaa
6omasbl (Ne3 Mpical.)
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Byn tipkecTepiH cypayibl paiibl aHbIK Oalikanassl. JKoHe oapbIH OPKANCHICHI
THIHBIIIITAHABIPATHIH MUHOPMEH asKTajca Ja, THIHBIIITHIK TYPAKChI3, MIJTIMIEME
emec, OyJI ce3 TipKecTepiHe kayam OepeTiH KeHiHri mamynbl Kyty. JKoHe kayamn
keneni (Ne4 mbican).
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Bys1 TepT k0aaKThIH CyOJOMUHAHTTHI OacTalybl ©3apa CUNIATKA alKbIHBIK OKEJIEIl.
An conrbl enmeMHiH (37) B MmuHopsl eHai cypayiibl emec, oekityini. by cypakrap
MEH jKayanTap/AblH CaHAbIK KYPBUIBICHI J1a Pejl aTKapajbl: YII LUKIJbI CypaKTap
KOHE TOPT LUKIJIK *)ayanTap. ©3apa KOHCTPYKLUMUIAP CAIMAKTBIPAK, KATThIPAK
cusKThl. bac nmaybicTa cypaynibl ceilieMaep/iH KOCapJaHbIl KEJNETIHIH aram eTy
kepek. by ke cypak. bipHenie anam cypaiiapl. An xayan 6actapia naiina 6onaabl
— Oezmenyi »kayan, cofaH KEeMiH OJ1 sKOFaphl JAaybICTa KalTallaHbIMN, TapMOHUSIIBIK
*aHa popManMsiiapMeH OalbIThUIAIbI, OJIaH Aa ceHiMipek (NeS mbican).
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JHo-OexapablH 0ac koHEe rapMOHMsA Maijga OoJybl KEMIHIT KYpBUIbIC YILIH
epeKilie MaHbI3Fa He. S-MbICANJlaFbl 0ac KUMBUIBIHA Hazap ayjaapaubik. Mu-pe
oekapra (38-39-40 xonakrap). by ToeMeH Kapall KO3FaibIC aJITBIHIITBI aKKOP/ITICH
A-MUHOpMEH Y3UIT€HIHE KapaMacTaH, OyJl KO3FajbICThl Oacka KapTbl TOHFa
KaJIFacThIpyFa, OHbI B HOTachiHa JKeTKizyre OelcaHalIbIK HHET Kajaibl. Al Oy
KOKETTUIIKTI KOMIIO3UTOP KaHaraTTaHAbIpanbl. Penpus-¢uHanm TaOUFaTHIHBIH
KeJieci AMu30/1bl 01311 HEeT13T1 MOTHBTIH JbIOBICHIHA KalTapaabl, O6ipak [l maxopaa
emec, B muHopaa emec, GapapiH OackiHna B-maH TOMUHAHTTBI JKETIHII aKKOPI,
COHBIHJIA - eMeC. -aKKopA (42 >KoiaK), cogaH KediH op TYpJil KETIHII aKKOpATapAbIH
Ti30eri chi3bLIaabl (43- 44 xoakTap *oHe T.0.), KOPBITHIHABI aTMOc(hepachiH Kypy,
OapibIK AJIIBIHFBI MPE3CHTALMSIHBI KAHAPTHIIT OTHIPATHIH KEPEMET MOJaJbIbl
moaudukarus (Ne6 mpican).
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byn 6emim (A1) acuMMeTpusIbIK O0JBIN TaObLTA kI, 01 11 %KomakThl OIpiKTIpIi,
OHBIH MY3BIKAChl HETI3T1 MOTHB JKCIO3MIMSICHIHBIH JJIEMEHTTEpl JXKoHe B
OemiMIHET1 THIHBIC Oenriepi KOPBITHIHIBI CHUIATBIHA JKY3€Te achIpbUTaibl. Al
€HJl JKaHa TEKCTYPaJIBIK-TaKBIPBINITHIK MaTepual naiga 6onaaer C Gemimi (Ne7
MbICaT).
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AJ aBTOp KapKbIHHBIH ©3repyiH Oailkamaca na, Oy KaxeTTulik ce3uieni. by
OKTaBaJIbIK KOCapJaHyJarbl JOMOBbIpa TEKCTypacblHa KOILIYMEH, MEJIOIUSIIBIK
MaTepUalIIblH ~ MakcaTThl TYpA€ JaMybIMEH JKOHE eNIKTey HoJudoHus
AJIEMEHTTEPiHIH Makjga OonysiMeH OaimaHbicThl (56-57 sxomakTap). Oxuranap
IIMENICHICTI KoHE XaHabl Oonanbl. MyHbIH 09pl KHUCBIHABI TYPAE YMTBUIBIII,
aKpIpbIHAA KYHAIH EKIHIIl IIapbhlKTay LIEriH €CKe TYCIPETIH MapbIKTay IIeriHe
xeteai. Omap, OChl €Kl MIapbIKTay MIETi, YMOIIMOHAIBIK-CEMAaHTUKAIBIK Ma3MYHBI
KarblHaH KakblH. A. )KyOaHOBTBIH OUiHAE A€, Ky31€ € KYJIbMUHALUSHbBIH KOFAPFbI
JKarbIH/Ia TOPUAHBIK Ky kepiHeal (Ne Mbicai).

o=
7%
h L8

&84 |

Bipak kyiiie TOHMK eKiHIII KyJbMHHaIMsAa OekiTtuice, Ouje JTOMHHAHTTHI
OexiTynl kepeMi3 (KyWaiH OipiHiI mapslkray Ierinierigeit). A. JKyOaHoB exi
HMIapbIKTayAbl Oip YJKEHre OIpIKTIpIN, KYHAIH eKIHIIl IIaphIKTay MIeTiHeH
AMOIMOHAIBI-MAFbIHAIBIK 0OacTay, OIpIHINIJIGH TapMOHMSUIBIK cajla aJIbIHFaH.
MyHmaii CHHTE3 €H aJIbIMEH (OPTEIUAHONBIK IIbIFaPMaHbIH EPEKIISTIrIMEeH
aKTaJiaJibl, OHBIH ayKbIMBI TeK O1p FaHa yKaJIbl IIapbIKTay IIET1H Tajamn eTe/l. buin
KalTallaHybl MIApPBIKTAy alMarblHa €T)KEeH-TeTKEIl 931pJIeHreH HET13r1 MOTHUBKE
OaitnanbIcThl KbICKapThUTFaH. On B 1 GemimiHeH Oacrtanbin, OWIIH COHBIHIA FaHa
HET13r1 MOTUBTEP CHIPFBIN OTII, KOMIIO3UTOpPFa IIbIFApMaHbl HAHBIM/IBI asKTayFa
KeMekTecesi. Tarpl Oip TapMakThl atan ©Ty KepeK. bu KonbIiHaa, HEri3ri KiITTiH
naiiia 00ybIHBIH alabIHAAFk! efeM e (Ne9 mpicai).
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ANFamKpl €cTy ce3iMi OChl aKKOPJTHIH Oerje ce3iMiH TyabIpaabl. bipak MyKUsIT
teigaan, 100 sxomarbia 101-meH KilmkeHe OMHATY-y3UTiCTieH Oesinm ajaraH KeH,
OUTKeH1 OYJI CalbICTBIPYIBIH TYCl ©Te onmemi oiHaiabl. Ocipece, A. KybaHoB OuiHIH
CoyJIeT ©HepiHe TOKTAIFbIM Kenedl. Kylae acumMmerpus KaiTa-kalta OoJajbl,
MBICAJTBI, KYWUIIH COHFBI D JKOJIAKTHI KYPBUIBICHL. byl KoMmo3uTOopra Oure KipicrieHiH
5 KOJIaKThI KYPBUIBICHIH YCBIHFAH OK Ta? ACCHMETPHUSHBIH MaHBI3ABI IIMTIHIIK
MOHI 0ap: OJ1 KOMITO3MTOpFa €PEKIe OWIayFa, MIBIFApMaHbl €peKIIe eTill KypyFa
MyMKiHIIK Oepeni. CesimTan My3bikaHT peTinae A. XXyOaHoB Oyi1 kememieri 30p
OMICTI KOHE aMTapiBIKTal THIMII KaObUImanel. biz Oy Tammayabl aca MaHBI3IBI
OBl TONENACY VIIIH KacaablK, SFHU «KpI3blUT KalbiH» A. )KyO0aHOB — XaJBIKTHIK
’KOHE KOocl0M €Kl YCTaHBIMHBIH 1K1 OalIaHBICBIHBIH JKapKbIH KOPKEeMJIK momneni. bip
ekiHimTICcl, A. J)Ky0aHOB ©31HIH FBUIBIMH KYMBICKA KOHE KOFAMJIBIK KBI3METKE

47



epekIIe KoHUT OeiyiHe OalnaHbICThl Ka3ipri (POPTENHAHO MY3bIKACBIHIA XAJIBIKTHIK
MPUHIIUITI )KY3€re achIpyIbIH OCbIHAAN KbI3bIKThI TAOBUIFAH OJIbIH JKaJFaCThIPYyFa
(pu3HKaNbIK MyMKIHJIKTEp TalmaraH. bipak OHbIH jKa3raHAaphbl Ja Ce3Ci3 KOPKEMIIK
KbI3BIFYIIBUIBIK TyAbIpaasl. A. K. XKyOaHoBTbIH Oy Oara sxernec (popTenuaHoIbIK
Mypachl Ka3akK COBET MY3bIKACBhIHBIH alIThIH KOpbIHA €H/I1. bipak OHBIH >kKa3FaHaaphbl
Ja ce3ci3 KepKeMIK KbI3BIFYIIbUIBIK Tyabipaabl. A. K. JKyOGaHoBTbIH Oy Oara
xeTrnec (POPTENHAHOIBIK MYPAChl Ka3aK COBET MY3bIKACHIHBIH aJIThIH KOPbIHA €H/IL.
bipak OHBIH Ka3raHAaphl Ja Ce3Ci3 KOPKEMIIK KbI3bIFYIIBUIBIK TyAblpaasl. A. K.
KybanoBThiH Oyl Oara xermec (GOPTENHAHOJBIK MYypachl Ka3aK COBET
MY3bIKAChIHBIH alIThIH KOPhIHA €H/II.

KOPHEKTI KEHEC MY3BbBIKAHTBII'. P. THUH3BYPI'TIH
HEJAT'OI'NKAJIBIK )KOHE OPBIHIAY
HIBIFAPMAIBIJIBITBI

1979 xbUTEI MY3BIKAJIBIK KOFAMIACTHIK KOPHEKT! KeHecTik mnuanuct, 1. .
YaiikoBCKHI aThIHIaFbI MOCKEey MEMIICKETTIK KOHCEPBATOPHUSACHIHBIH MPO(ECCOPHI
I'puropuii PomanoBud I'MH30YprThIH TyFaHbIHA 75 Kb TOJYbIH artam OTTi.
['mH30ypr MekTeOi, OHBIH TEJaroTMKaldblK Mypachl AJIMaThl MEMIICKETTIK
KOHCEpPBAaTOPHUACHIHBIH (DOpTENraHo MEKTEOIHIH JaMyblHA eJeyil 13 KaJJabIPIbI.
Kypmanrazel. byl MakamanblH aBTOpBI OHBIH IIOKIPTi. Kaszip OHBIH MY3BIKAJIbIK,
«Hemepeepi» Je apHaibl ¢oprenuano KadeapacsiHaa xxyMbic icterai. byn Opra
Azus  xoHe Kazakctan pecnyOaukanapbl  MY3bIKAHT-OPBIHIAYIIBIIAPBIHBIH
pecnyOnukaapaiblk OaiKkaylnapblHbIH JaypeaTtapbl. goneHT M. A. Bapransun nen JI.
P. 3ensrep, ara okpirymisuiap I'. b. XKoasimGeToBa, A. XK. JlocaeBa, COHBIMEH KaTap
ara okpITymbl H. U. IloTemkuna, ara okpitymsl . XK. berimGeroBa, OKbITyIIBLIAD
3. P. AGnynnuna, C. A. MacoBep oHe T.0. (OKyIIbUIApBIM, YCTa3/1aH KaJIFaH dJIiC-
ToCUIepal MeH cabakTa KoOJIJaHyFa THIPBICTBIM). bi3aiH kadeapama AamaTsl
MEMJICKETTIK KOHCEPBATOPHSCHIHAA JKYMBIC ICTEHI *KoHEe MOocKey MEMIICKETTIK
KOHCEpBaTOpUACHIHBIH mpodeccopsl I'. b. AkcenbpoAThIH TyJeKTepl (03 Ke3eriHe
I'. P. Tun3Oyprriyg cryaenTi). byn ara okpiTymsuiap I'. Y. Kagsipbekosa xone P. 3.
EpmekoB. ['puropuit PomanoBud meH oHbIH NMuaHUCT MeKTeOiHiH KazakcTaHmarsl
dboprenmano MeKTeOIHIH TaMybIHA KOII bIKIAJ €TKeHIH apThIK aiTrnayra 6oaabl. O
AJNMaTBIHBI KaTThI ®KaKChl KOPETiH, Ka3aK MY3bIKAChIH JKaKChl KOPETIH, KaJlaMbI3Fa
xui keneTiH. 1946 xwutel ['puropuii PomanoBud tarer 1a Anma-ATara racTpoJbIiK
camapMeH Oapbiml, Olp KOHIEPTIHEH KeiiH MeHi TeiHAaawpl. Onm maraH Mockey
KOHCEpBATOPUSACHIHA KeNil, KaObulmayra JadbIlHIAIyFa KeHec Oepmi, oJeTTeri
OarmapiamanaH 0acka, CHUPEK OPBIHIATATHIH HOPCE, MBICANBI, Oip-€Ki TOMJIBIK
baxteiH «XTK»-cbl. MeH OHBIH alUTKaHbIH OpbIHaI, MocKkey KOHCEpBATOPHUSIChIHA
OHBIH CHIHBIOBbIHA KaObuImaHnbiM. KoHcepBaTopwsiia OKbIFaH S>KbUIIAD MEHIH
OMIpIMJIET1 €H KbI3BIKTB, MYMKIH, €H OaKbITTBl >KbUIgap Oomabl. bi3 OHBIH
MIOKIPTTEPl YHEMI cabaFblHA KATBICHITI, OHBI KOHIIEPTTIK CaxHajaa THIHJIAIM, Yiae
OTBIPHITI-AK apajacaThHOBI3. ApaMbI3fia YIKEH aJaMJIbIK JKaKbIHIBIK 00Nl by
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MaraH, OHbIH Olp IIOKIPTIHE OJ1 Typasibl KbICKaIlla €CTEIKTEP Ka3yFa *OHE OHbBIH
NeJarorukajblK 9ICIH, OPBIHJAY CTUIIIHIH €PEKIIEIKTePIH )KOHEe KEHECTIK a3aMar
CypeTIIiCiHIH KenOeTiH Oenriml Oip Aspexene cUMaTTayFa THIPBICY KYKBIFBIH Oepejl.
I'puropuii PomanoBuu I'mu3Oypr (19.V.1904 - 5.XI1.1961) KbI3bIFyIIBUIBIKTAPHI
MY3bIKaJIbIK €Mec, O1pak My3bIKa OFaH kaT eMec 0TOachIHaH bIKKaH. [ MH30yprrep
orOachiHza Oipae-0ip agaM OOJIFaH KOK. KIM Ke€3 KEeJITreH aclanTa OMHAWTBIH ei.
ATta-aHanap ¢opTenuaHora KoJI XKeTKi3im, Oananapasl KilIKeHTal Ke31HEH MY3bIKa
oJIeMIMEH TaHBICThIpa OacTajbl. YIII YJIbl 1a MHAaHUHOAA OWHAYybl YHpeH i, Oipak
KEH)KECIHIH TaJlaHThl OIp/ICH ©31H epeKIlle KYObUIbIC PETIHAE KOPCETTI.

1909 xbutel mpodeccop Anexcannp bopucouu TonnenBeiizep Hrokauit
Hosroponreik 5 xacap OanaHbIH epekile KaOuleTTepl Typajbl OUIIN, OHBI
ThIHJIaFAaHHAH KCHiH OHBI CTYACHT PETiHAe KaObUIIabl, aIBIMEH OKYIIIBI PETiHJIE,
coaaH keilin ['mH30ypr KyTIereH kep/ieH KalThic OOJFaHHAH KEeHiH. OKecl, achIpall
alFaH YJIJIbIH Jiaya3bIMbiHA ['puropuii PomaHoBWY >KbuLmap OOMBI AJIeKCaHIp
Bopucosuunen 6ipre Typasl (I'uH30yprrep ordackl Mockeyre peBOTIOIUAIaH KeHiH
raHa kemTi). CyperTiii ycTa3blHa — MY3BIKAHT pETIHAE Je, ajaM peTiHae e
Kape3aap. AllekcaHap bBopHcOBHUTIH YHiHIE MY3BIKQJIBIK aTMocdepa OpHAJbI.
Kemke PaxmanunoB, Ckpsbun, Mearnep oran xkui  keneTiH. KepHekri
MYy3bIKaHTTapMEH Ke3Jiecynep Oomariak CypeTIIiHiH 0JlaH dpi JaMybIHa YJIKEH dcep
€TT1 JKOHE OJI dJIi KIIIKeHTal 0oJica Ja, OJ1 eCTIreHiHiH OopiH CiHipai. AJIeKcaHIp
bopucoBuu 3 mIoKIpTiHAE ©31HIH MHAHUCTUKAIBIK MEKTEOIHIH JIaWbIKTHI
KAJIFACTHIPYIIBICHIH, OHBIH MHAHUCTUKAJBIK MPUHIMITEPIH iCKE achlpa ayiaThbIH,
OpBbIC TTMAHWCTUKACHIHBIH Y3AIK JTOCTYpJICpiHIH Myparepi OOJaThIHBIH OOJDKaraH
cusiktbl. CTyneHTTepMeH cabak Tek (opTenuaHoOMeH IIeKTelMel. AJIeKCaHAp
BopucoBuy xac nmuaHUCTKE TEOPUSI MEH rapMOHUsaH cabak Oep/il, OHBIMEH TOPT
KOJ OuHam, oneOueTKe JereH CyHicreHmuTikTi osATTel. KeOiHece OaaHbI
KBI3BIKTBIPY YIIiH Anexcannap bopucoBud oHbIMEH OanasibIK IIAK OWBIHAAPHIMEH
Oemicti. ['puropuit PomanoBuuTiH Myaaenepi ere optypai Oomasl. My3bikameH
KaTtap OHBI KOJIKTEp, TEXHUKA KbI3BIKTHIPABL, an Asnekcanap bopucoBuu Oy
KBI3BIFYIIBLIBIKTApFa Keaepri kenaripmei, [ puropuit PomanoBuuTiH X000MiH 1ypBIC
OarpITKa ©TE Ce3IMTall KoHE HO3iK OarbiTTazbl. OHBIH Ha3aphl, OpUHE, MYy3bIKa
oonmnpl. Anekcanap bopucoBnu ackaH TaOaHABUIBIKIICH, OIiCIIeH OKbIABL O
KYMBICTBI Tajjayaa aOCOMIOTTI AQNIIKTI, IITPUXTAPABI, COJ APKBUIbI >KYMBICTA
TUSHAKTBUIBIKTBI JaMBITYyABl Tanan erti. KimkeHe monci3aik Oosca, AJeKcaHIp
BopucoBuu 6opin OachiHaH KaWTamayasl Taian eTTi. Anekcanap bopucoBuu e3
IIOKIPTIHE €peKIe TEXHUKAJIBIK JaBIHIBIKTAH OTTI, TEXHUKA OOWBIHINIA >KYMBIC
MYMKIH OOJIaTBIH TIEKKE MEHIH >KETKI3UIMi. OpTypili KATThIFyJapFa KOl YakKbIT
OemiHal 'koHE ojap OOWBIHINA KATTHIFYJAp MaraH TOJBIK XETUIAIpUIAl (SpTypdi
KepHEyJIepMeH OapiblK TypHeri Tapasbuiap, BIPFAKTBI KOHE AaPTUKYJISIIHSIIBIK
KeMIaiKTep, OapiblK mepHenepae ['aHOH KaTThIFyNapelHBIH 60 CaHbl - MyHJal
TEXHUKAIBIK JaWBIHIBIK KOHCEPBATOpHUSAFa TYCy ajablHAa Oosmbl). Mackey
KOHCEpPBATOPUSICBIHBIH CTyAeHTI Oonran ['puropuit PomaHoBMY Te3 apaja y3iik
CTYJEHTTEP KaTapbiHa KOCHLIABL. 1922 >KbUIbI MHAHKUCT AeOIOT jkacaabl - Persimfans
cyviemenneyimen on E-flat maxxopna Jlucrrin koHIEpTiH OopbiHAAAB. 1924 KBUTHI
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I'uu30ypr Mackey koHcepBaTopusichiH Anekcanap bopucoBuuriy kinacsl OoibIHIIA
y31ik O1Tipai. OHBIH eciMi MOpMap TaKTara >ka3butFaH. JKac cypeTiiiHiH 0oJaliarsl
KapKblH OOJATBIHBIH OOJDKaraH, OIpaK cOJ Ke3[e JI€ OJ KOHLEPTTIK MUaHUCT
OMIpIHIH KUBIHABIKTapbl MEH €PEKIIETIKTePIH KOp/i, Olp MUaHUCTUKAIIBIK MEKTEI
asIChIH/IA OKIIayJlaHyaH KOPBIKTEl. COHIIBIKTAH OJ1 dpKalllaH OTe i37CHIMIIa3 )KoHEe
KaObuiaymbl Oonbil Kaja Oepail. KoHueprTTik MaychiMaapAblH OipiHae oWrimi
nuanucT Orod [letpu, [MH30YPT, COM KBUIIAPHI caycaK TEXHUKACHIHBIH KETITyIHE,
OHBIH SPTYpIi opmanapbiHa KOJI KeTKi3im, Mockeyre anfai peT KOHLIEPTTEPMEH
KeJlJi - Oyl eMec. BUPTYO3ABbIK TeMITepiH 31 - [leTpu KoHUEpTTepiHE TaH
KaJABIPABI - OOSYJIBUIBIK CHUSKTBI TEXHUKA eMecC, (OPTENMHaHO IbIOBICTAPBIHBIH
anyan typi. K. WM. UrymMHOB 63iHIH epekie IbIOBICTHIK IICOEPIiriMeH OFaH
YMBITBUIMAC  ocep  KauawslpAbl. OJ  KONTereH MOJACHHET JKOHE  ©OHEp
KaipaTkepyiepiMeH Ke3lecTi, ocipece OHbIH 30-IIbl KbUIIAPALIH OaChIHIAFbI
M.I'opbkuiiMeH ke3zecyl ecte Kaijubl. Kac Ke31HEH TepeHIIrIMEH, JJIIIrIMeH
CPEKIICIICHETIH OHBIH IIBIFAPMAIIBIIBIK KO3Kapachl MEH OpPBIHAAyIIbUIBIK
MOHEPIHIH KaJIbIIITACYbIHA OCBI TYPJI1 dcepiep bIKman eTTi. [ MH30ypr Oip/eH Ka3ipri
KCHECTIK MHAHKWCTEP apachblHAaFbl CH TaMallla BUPTYO3JapiAblH OipiHe alHaiaIbl.
OHBIH TeXHUKAJTBIK MIeOepIirt oTe HO31K XKOHE Tauramias 0OJJbl, MYHBIH 0Opi HaFrbI3
KOPHEKTI CypeTIIIre TOH OiJiay ayKbIMbl. Kol yaKbITThl aKbl1-0i eHOer1 anjbl, Oy
KOIl CaraTThIK TEXHUKAIBIK >KYMBICTaH oJJieKaiaa KUbIH Oomabl. 1927 Kbkl
KaHTapja OIpiHIIl XaJblKapalblK (oprenuanombiiap Oavikaysl A. I[llomen.
HaitbiHabIK GapbicbiHaa ['MH30ypr ©3iHIH CIEKTAKJIbIe JIeTeH KO3KapachlH KaiTa
KapacTelpa Oactazapl, Oaiikay Oarmapnamackl [llonmeH wIbIFapMamibUIBIFbIHA
TEPEHIpeK Kapayra keMeKTecTi. baiikayra AailbIHIbIK ©T€ KUbIH KaFrJaiia eTTi: Oy
KEHECTIK MY3BIKAaHTTap/blH KAaTHICYbIMEH OTKEH OIpiHII XaJblKapayblK OaiKay
Oosbl, O131H MUAHUCTEPIMI3 OFAH KaThICyFa OHBIH OacTalyblHa YII ail KaJFaHJa
FaHa IIAaKBIPBULIBI — ©6T€ KbICKa Mep3iM. baiikaynplH Ka3bpuiap ankackigga KCPO-
HBIH Oipae-0ip eximi Oonmazsl, KanmuTaducTik [lompmagarsl Karmail >KarbIMCBHI3
0onabl. OpHHE, OV KaThICYIIbLIAP YIIIH YIKEeH ayankepuiitik 0omnnbl. KenecTik
MUAHUCTTIK MeKTenTiH kil ['puropwit I'mu3Oypr Bapmasamarer IllomenHiy |
XaJbIKapaiblK OalKayblH JaypearTapbiHbiH Oipi O0omael. Coll yakbITTaH Oacrall
’Kac MY3BIKAaHTTBIH XaHa epiey Ke3eHl Oacranmajpl. Op Kejeci MayChiMaa, OHBIH
opOip 6armapnamaceinna, ['puropuii 'mH30ypr kepepMeHaep aiablHa jKaHa caraaa
IIBIKTEI. ByJT skaHa, COMMANMCTIK MOICHHUETTIH KYPBUIBIN JKaTKaH, COIMAIU3MHIH
’KaHa KYHEeCIHIH apTHIKIIBUTBIFBI AKBIH KOPIHTeH Ke3eH eai. Ai ['MH30ypr KeHecTIiK
NUAHUCTTIK MEKTENTIH alFaliKel eKinaepiHiy Oipi 6omapl. ['puropuit PomaHoBHUTIH
KOHIIEPTTIK KbI3MeTi oTe Kby Oonmbl. On Kenec OnarblHBIH KajalapblH TaMariia
TabbicTieH apananbl. OHbIH mebepiri OapraH CalbIH IIBIHAANA TYCTI, OJ Ka3ip/iH
e3iH7Ic HarbI3 medep OOJNIIBI JKOHE OYJI KaCHETTep OFaH €H KYPAENi MYy3bIKaJIbIK
IIpIFapMaliapAbl Tamalia TYCIHIIpyre MYMKIHIIK Oepmni. ['puropmit PomanoBuu
OpKaIliaH Tamalia OpBIHAAYMIBUIBIK (opmana Oonmbl. On Kem KyH OKUA alMajbl,
OlpaKk €H KHUbIH J>KYMBICTBI OIpJeH KaimblHa KenTipin, oiHaabl. KebOiHece o
acTmamnTarbl 9/IETTeT1 cabaKTap Ikl OCBIMEH ayBICTBIPHII, MTBIFAPMaHbI OWIIIAa OWHATHI.
On Oykin mibIFapMaHbl OWBIHAA Oasly KapKbIHMEH OMHAIl, MOTIHHIH OapJibIK
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O6MNIIeKTEpiH CcaHAChIHAA OSTTHI. MyHIal KYMBIC YJIKCH IIOFBIPJIIAHYABI JKOHE
IIOFBIPJIAHBIPBUIFAH 3€HiH1 KaxkeT eTTi. CoHbIMEH Oipre 0y MUaHWHOIIBIHBIH
KYMBICHI (POPTENUAHO/Ia OTKI3I€H CaFraTTapbIMEH €MEC, OHbIH OYKLI CaHaJIbl ©MIpiH
KYPaNTBIHBIH alTThI. « ACTANThI TaCTall, )KYMBICHIH YMBITKAH aJaM HaFbl3 ©HepIas
eMec JKoHe eIlKallaH OonMaiiab», - xaeal oin. OHBIH  KOHIEPTTEPIHIH
OarmapnaManapel eTe opTypiai Oomiawl, onapablH KatapbiHga: bax, Monapr,
berxoen, Ckpsioun, [llonen ecimaepi »xui 60yabl. OHBIH KOHIEPTTEPIHIE €pEeKIIIe
opbiH JIuCTTiH wbFapManapsl - pancoausuiap, Mouapt, Poccunu, Bepau
oTepajapbIHbIH TaKBIPBIITAPBIHIAFEl KHsUTIAPhl 00abl - ['puropuii PomanoBuu
TyFaH JIMCThH 007bl. OHBIH CYHIKTI KOMIO3UTOPIApbIHBIH O1pi YalikoBcKui e,
ecimae ['puropuit PomanoBny YaiikoBckuiinin Nel koHuepti MeH « TepT mMe3riiany
OpBIC TUTIHC OH IIBIPKAII, YJIbI KOMIIO3UTOPABIH JIMPUKACHIH MYHCBHI3, KYH3elicci3
amKkaHpl Kanmaih Oonael. ['puropmit PomaHOBHY OpBIC KOMITO3HTOPIAPHIHBIH
KONTETCH YMBITBIIFAH MIbIFapMaiapbiH, PyOounmrelinain, Menraepais, JIaqoBThIH,
['TMHKaHBIH MUHUATIOpAIAPhIH )KOHE IMbEeCAJIAPBIH KAHFBIPTTHL. MBICAJIBI, OJ1 ©31HIH
61p koHuepTiH A. I'. PyOuHINTEiH, OHBIH HIbIFapMaIapblH KEHECTIK MUAHUCTED OTe
CUPEK OpbIHAai bl ['puropuii PoMaHOBHUTIH OpBIHAAYBIHA OYJ1 IIBIFApMajiap by
CYMKIMJIUTITT COHIIANBIK, opOip CIEKTaKIIb KOPEPMEHICP/IIH KOoIlIeMeTiHe OOJIeH .
I P. T'un3OGypr MuHOpJArbl BaJbCTIH JUPHUKAIBIK OCHHENEpiH, MaKOpAarbl
HOKTIOpHII, (a MakopIarbl OyeHIEp/Ai, Ma3ypKaHbl J10-Ma)KOpAArbl EpeKIie
KapanaibIMIbUIBIKIICH JKOHE IIBIHANBI 9YEe3IUTIKIICH, EPEKIIE IKCITPECCUSIMEH KOHE
TEXHUKAJIBIK KEMEJIIKIIEH - J0-Ma)KOpJaFrbl ATIOAIECH JKEeTKI3I1.

I P. Twuns0yprriH opblHAaybiHAa PyOuHIITEHHHIH  (HOPTENHUAHOIBIK
IIBIFAPMAIBUIBIFBIHBIH | TMHKAHBIH THAHUCTTIK JOCTYpJepiMeH, KeHiHri OybIH
OpbIC  KOMIIO3UTOPJIAPBIHBIH ~ (OPTENMUAHOJIBIK  MY3BIKACBIMEH  YKaH-)KaKThl
OalimaHbBICBl epekie aram oTUIAl. [ MH30ypr KEeHECTIK KOMITO3UTOpJIapablH
MIBIFAPMAaJIapblH  YJIKEH KBI3BIFYIIBUIBIKIIEH KOHE BIHTAMEH OWHAJbI, JKac
aBTOPJIAPBIH IIbIFapMajlapblH KCHIHEH HAacHXaTTaJbl, OJ KEWIHHEH KEHECTIK
doprenuano oneOMETIHIH KiIacCUKachblHA aWHalFaH KONTEereH IIbIFapMajiapiblH
aIFalIKbl KOWBUIBIMBIMEH ecenTene/ll. AKBIPbIHAA, OHBIH KOITereH KOHIEPTTIK
O6armapnamanapel  Poccunm, Jluct, ['pur, Illrpayc, PaxoB, Pyxunkwuiinin
HIbIFapMaliapbiHa ©31H1H Oeilimaeysnepid Kamtoiabl. . TuH30ypr dhoprenrmanoHby
HaFbI3 aKbIHBI OOJIIbI KOHE OHBIH TAJTAHTBHIHBIH JIMPUKAJBIK JKaFbl THAHUCTUKAIIBIK
TEXHHKA MEH IeOepiikTeH kem Tycneni. OHbIH 0apiblK MHTEpIpETalusIapbIHIa
ONITUMH3M MEH eMipre JeTeH CYHICIIEHIIUTIK dpKalllaH )KeHicke keTTi. bipak on He
OifHaca Jla OHBIH OPBIHAAYHI OpPKAIIaH TOJBIK OOJBI: HO3IK TEJaNn3aIus, EPeKIIe
IBIOBIC OOSYBI - OHBIH IIEOSPIITiHIH OChI €PEeKIIETIKTEP] OHBIH CIEKTAKIbACPIH
epekie erti. On opKallaH My3bIKaHbl aJABIHFBI KaTapJa YCTalThIH... Coll Ke3/eri
KOITETeH CHIHIIBLUIAP MUAHUCTTI «MY3BIKAIBIK KACHET1 )KOK) JIET albINTAa bl, OHBIH
TEXHUKAJIBIK JKCTUITEHJIIT CIEeKTaKJIbIIH MY3BIKAJIbIK >KaFbIHAaH OachIM OOJIJIBI.
['puropuit PoMaHOBHYTIH OpBIHAAYBIHBIH KaHIIAJBIKTHI KUCBHIHABI JKOHE KapamaibiM
OOJIFaHBIH €HJI FaHa TOJIBIK TYCIHEMI3, OipaKk OyJl KapanalbIMIbUIBIK TEK YJIbI
mebepiepre raHa KospkeTiMal 6onabl. . P. TMH30yprTiH KepKkeMaiK KpeaoChl OHbIH
03 Ccoe3iHJi¢ OapbiHIla alKbIH KepiHendl - «MeHiH OYKL1 eMIpIMHIH MakcaThl YJIbl
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My3blKa IIe0epyepiHiH LIbIFapMalapblH ThIHAAYIIBIIAPABIH €H KeH ToObIHA
KOJDKETIM/I1 JKOHE TYCIHIKTI eTy 00iabl.Ochl MakcaTTa MeH MeHIH penepryapbiM
TEK COJI IIbIFapMajliap OHJIa KOMIIO3UTOPJIAP ©3 OMBIH, CE€3IMIH TYCIHIKTI TUIMEH
KETKI31M, MINIHI aWKbhIH, 9Yye3l oJeMi, aMIIbIKThl YWUJIECIMMEH KacajFaH
nipiFapmaniap. MeH 3 MyMKIHAINIM MEH MYMKIHZITIMIIIE OyJ1 IIbIFapMaiapIbl MoH-
MarbIHACBIH  CBIPTKBI ~ OCEPJEPMEH JKOHE HMHIMUBHIYAIHCTIK  KO3KApaCTBIH
KacaHAbUIBIFBIMEH  OypkemeneMel, OapblHIIA  aWKBIHABIKIEH  TYCIHAIpYyre
THIPBICAMBIH. «ByJI ce31ep MY3BIKAaHTTHIH JCTETHKAIBIK YCTAaHBIMBIH, OHBIH OWiK
JEHIeiH alKbIH KepceTell. a3aMaTThIK >KayamnKepuIulik ce3iMmi, ['puropuii
PomaHoBWY Kail xepne oiiHaca Ja — Mockey KOHCEpPBATOPHUSCHIHBIH YIIKEH 3aJIbIHBIH
CaxHacChbIHJa HEMeCe IIaFblH KajaJapJblH CaXHAJIAPbIHIa OWHAWTHIHBIH TYCIHETIH
MY3BIKaHT OJI ©31H TOJIBIFBIMEH MY3bIKaFra apHaJIbl.

I'puropuii  PomaHoBMY MyHAAa Ja, IMIETeNAE J€  KYPTIIBUIBIKTHIH
cydicnenmiiirine ue Oonael. OnbiH [lonemana, FOrocnaBusnma, Benrpusinaa,
YexocnoBakusga, lIBenusna, ['epmanusga racTposibepi YJIKEH TaOBICIICH OTTI.
Oran MemuekeTTik ChIMIBIKTBIH Jlaypeatsl, PCOCP enbek ciHipreH opTici JereH
KypMeTTi atak Oepinal. ['puropuii PomMaHOBUYTIH KBI3METI JKE€KEe KOHLIEPTTEPMEH
[IEKTEIME].

On Oapnplk My3bIKara KbI3BIFYIIBLIBIK TaHBITTEL. OnHbIH JI. Koranmen, H.
CyxoBHIIBIHAMEH Oipre aHcamOJbIep/ie OHEp KOPCETKEH YMBIThIIMAC KemTepi
eciMzie, OJ TamMaimia aHcaMOJb OWBIHIIBICKI Oomabl. [lemaroruka ['puropwii
PoMaHOBHMYTIH OpBIHIAYIIBUIBIK KBI3METIHIH 3aHJIbI JKajarackl 0oiael. CabakTa oI
caxHaja oiHai OepreHjel OOJAbI, OHBIH aMTKAaHBIH €mIOip KITalTaH OKYy MYMKIH
emec. ['puropuit PomanoBuu ¢oprennano negarorukacblaa YHEMI 13/1€HII, jKaHa
xonpap tantel. ['puropuit PomanoBMu Mockey MeMIIEKETTIK KOHCEPBATOPHICHIHBIH
€H KOpHEKTI mpodeccopiapblHbIH Oipi OO0Jabl, 07 TaMalla IHAHUCTEp MEH
OKBITYIIBUIAPABIH TYTac Oip TrajJakTHKAachlH, COHBIH IIIIHJAE XaJbIKapaJbIK
KOHKypcTapaeiH saypearrapbl C. JlopeHckuiiai, kaszipri Mockey MeEMIIEKETTIK
KOHCEPBATOPHUSACHIHBIH (hopTenuaHo kadeapachiHbIH AekaHbl, . Akcenbpon, A.
CkaBponckuii, M. Ilomnak »xone T.6. I'puropmii PomanoBuuneH etkizreH opOip
cabak YJIKEH JKyHKe KepHEyl MEH BIHTaMEH OaiJIaHBICTBI OOJIJIBI, 01 013111 CO3/iH
TOJIBIK MaFbIHACKIHAA Oap KymIiMi3ai caimyra MakOyp eTTi. bi3 OipaeHe ictemeyre,
OHBIH KeHOIp HyCKaylapblH OpbIHJAaMayFa KOpPKATBIHOBI3, TIinTi cabakka
JTAWBIHABIKCHI3 KEy JereH O J1a 60Jysl MYMKIH eMecC €11, )KOHE OHBIMEH OTKi3TeH
op6ip cabak 0613 YIIIiH KyaHBIIITEI, HEMECE «IpaMajIbIKy» OKUFa OOJIIbI.

Ne35 ceiabImTa YHEMI agamaap (KoHakTap) kem 0ousl, ['puropuit PomanoBUYTIH
OapnbiK cabakrapsl amblK Oonael. Erep cabak ertmece, ['puropuii PomanoBH4
KOIMMIUTIKTIH KO31HIIe cabakka JaWbIHIBIKCHI3 Kelyre O0aThUIbl OapFaH OKYIIBIHBI
ce30e-co3 «KOUBIT Xibepyi» MyMKiH eni. bipak erep ctyaeHT «aeHrelae» Oorca,
oHNla cabak 0i3 ymriH ynkeH mepeke O0omnmsl, ['puropuii PomanoBuy y3inmai-keciimi
OKBIZIBI, OJ1 0i3re TYCIHAIPYIiH COHINAIBIKTBI KYPJENi KOHE TEepeH MacesesepiH
amThl, 013 KUl KyAiKTeHe 0epMenTiHO13. O aBTOPJIBIK MOTIH/1 3€PTTEYre KoM KOH1LI
06111, OKyAaFrbl KUBIHJBIKTAPAbI CTYyICHTTED KUl Oaraamabl.
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On caycakneH KuMbUIIAy, HeAain3alus, ce3 TIPKECl CUSKTbI OeJeKTepre
yikeH MoH Oepmi. «llIprapmamarbl KYMBICTBI VI KE3€HTe 0Oy KEpek», - el
yipetTi on, «bipiHin ke3eHae OelHEHIH Tyybl: KaHJal aa Oip HOPCEH1 eNecTeTy
Kepek. EKIHII Ke3€eH - caycak canTayblH OpHaTy, KOMIO3ULUSHBI €rKel-Terxenl
3epTTey. YIIIHII K€3eH — MEH «OeHIMIeny» IeT aTalThIHBIM: KOMBUIBIM 6T€ JIyPbhIC
007ybl MYMKIH, OipaK JailblH CIEKTaKJIbAIH OapiblK JEpJiK KUBIHABIKTApbl MEH
KYpAenuTirine Tan 0oJyiranja, OyJi >KyMBICThI OeNriai 01p gopexkene OeiMaey Kepek
OoJbIN WBIFABL. ©31HI3re. bip HeMece Oacka caxHara KYMCaJlFaH YakbIT MeH KYII
’KYMBICTBIH, OHBIH CTUJIIHE, aBTOPbIHA KoHE 0acka Ja correpre OailaHbICTHI.

I'puropuii PomaHOBWY CTyneHTTEpMEH cabakTa JBIOBICIICH >KYMBIC icTeyre

epekiie KoHU 0emi. «/{pIObIC YCTIHE AKYMBIC, JBIOBIC OOsTyIapbIHBIH allyaH TYpi, -
JIET€H OJ1, - IPreTacThiH Heri3i, hopTe oifHaraHa, PopTenuaHo Kaila eKeHIH 13/1e»
nen CTaHUCITABCKUWIH <«0KaMaH OWHACaH, i371e» JIETeH aTajbl CO3iH KalTalabl. O
Kail )Kepe KaKChD».
«Kanmel» omemi ABIOBICKA KOJI KETKI3y MYMKIH €MeC, JIeT JKaJFacTBhIPAbI OJ
MY3BIKAJIBIK IIBIFAPMaMEH KYMBIC icTereHje. [[pIOBIC — THMAHWHOIIBIHBIH CO3
ceilyiey KypaslIapbIHbIH 0ipi, €H MaHbI3/IbI KYpajibl, Oipak Kypaja — 0J1aH apThIK eMeC.
CoHBIKTaH, OpPBIHAAYIIBI OPBIHAANIATBIH MY3BbIKAHBIH Ma3MYHBIH OapbIHIIA
YKAPKBIHJIBIKIICH YKOHE IIBIHAWBUIBIKIICH JKETKI3€¢ aJlaThIH OCHIHAM JIBIOBICTHI IIBIH
MOHIHAC oieMi Jen caHay Kepek. OpBIHAQYIbIH OCBIHIAH IIBIHIIBUIIBIFHI,
IIbIFapMara CIHIeH O MEH CE3IMHIH IIbIHAWBI Oepiinyl — IBIOBICTBIH camachl MEH
CUTIATBhIH alKbIH/AI, THAaHUHOIIBIFA JaBIKTHI ABIOBIC 137ey1e AYPhIC OarbIT-0araap
Oepeni. My3bIKaNbIK IIBIFAPMAHbl OKYIIBIMEH JKYMBIC ICTET€HIIE MYFajiM €H
aNJIbIMEH OKYIIBIHBIH Ha3apblH MY3BIKAHBIH Ma3MYHBIH, MAarbIHACBIH TYCIHYTE
OarpITTall, COJIaH KEWiH FaHa JBIOBICTICH YXYMBIC icTeyre Kipicyl kepek. YKarmbl
KOPKEMJTIK IIEOSPITIKTI THIFbI3 OalIaHBICTHIPY KoHE, aTall alTKaHa, OpbIHaJaThIH
MY3BbIKaHBIH Ma3MYHBIMEH JbIOBIC IIbIFApyAbl MeHrepy, ['puropuii PomanoBuu
Ma3MYHHBIH IIEUIyli pejiH epekme aram oTTi. OcCkl apKbUIBI OJ  OpbIC
OPBIHJAYIIBIIBIK MEKTEOIHIH V31K JOCTYPJICPIH TaMBITTHI.

JIpIOBIC camachl opKallaH OpPBIHAAYIIBIHBIH JKEKEe €peKIIeTiKTepiHe OaiIaHBICTHI.
Kenreren ipi opTicTepliH ©31HAIK epeKiie AbIObIc mamuTpackl O6ap. OcChl Keke
cunaTTamanapra CoMKec IBIOBICTIEH XYMBIC Ojlap YIIiH 9p Typii xypeni. KeitOip
bl uanuctepe (Ilomen, CkpsiOMH) ABIOBICTHIH COHIIANBIKTHI KEH TUHAMHUKAIBIK
JMana3oHbl OoJMaraH, OipakK oJjap/a COHIIAJIBIKTHI allyaH TYpPJi ObIObICTap (SFHHU,
HIOQHCTAap), COHIIAJBIKTHI 0Oail mamuTpa OOJIbI, oOJlap oJAcKaima KyIITi
MMUAHUCTEP/IC JIE KOK.

JIBIOBICTBI MIBIFAPYABIH OPTYPIIl SJICTEpiHE epeKie MoH Oepy Kepek. bimekTi,
KOJIIBIH JKOHE KOJJIBIH MBIKTaH Caycak YIIbIHA JEHIH TOJBIK €PKIHAIN MEH JKEHIUITIT
kaxeT. ConbiMeH Oipre ¢oprenuanofarbl «PU3HKAIBIK» (MOTOPIBIK) €PKIHTIKTI
MY3BIKaJIBIK €PKiHIIKCI3 €IeCTeTy MYMKIH eMecC.

I'puropuit PomanoBWY mbeca oWHAY, TIMNTI OfaH Y3iHAI JIe KOPKEMJIIK OKHUFa
00JTyBI KEPEK, )KYMBIC TIPOIeCiHAer1 OYJ1 OKUFaiap MOH/IUTIT1 )KaFbIHAH €H MaHbBI3IbI
corTep Ooyybl Kepek, OlpakK YakbIT camachl >KaFblHaH OJIap €H a3 OpbIH ajajbl.
Mpbicanbl, My3blka MEKTEOIHIH OKYIIBICHI OMHayFa €Ki MUHYT KETETIH 3THOJ
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yipenyne. Erep on onst 45 munyt iminae 20 pet oliHaca, oHJla OYJ1 )KaKChIJIaH repi
3USTHBI KO 001a/1bl, OUTKEH1 ATIONTHI (DparMEHTTEPIEH KIHE 9PTYPJIl TICUIACPMEH
yipeHy Kepek *oHe KalTaniaMay Kepek.

CriHbIN KemTepi Typansl aidTa kenin, ['puropuit PomanoBu4 Oy cTyaeHTTEp MEH
OJIap/IblH MYFaJIMIHIH >KYMBICBIH TEKCEpYHIH >KayanThl Typl €KEHIH aTam ©TTi.
Konueptrik KoMbLIbIMAap Oenriii 6ip OKy Ke3€HIHI€ HEHIH KaKChl OPhIHIAIFaHbIH
KOHE KaHJal KaTeliKTep K10epUIreHiH aHbIK Kepyre kemekrecei. COHIbIKTaH Oy
KepJle MyFaJIIMHIH CbIHbI MEH ©31H-631 ChIHAYbl EPEKIIE MOHTE HeE.

byn apaga MmyraniMHIH OanallapblHbIH KETICTITIHE CYHCIHETIH asyJibl aTa-aHajiap
CUSIKTBI ~ IIOKIPTTEPIHIH JKETICTIriHE KyaHbINl, COHBIMEH Oipre oxapbIH
KEeMILIUTIKTepiH OaiikaMaii, OaramaMaybl kUl Ke3jaecedl. ¥CTa3 IISKIPTTEpiHiH Ic-
OpeKeTiHe TepeH OWJIbI ChIHU TallJjay *Kacay, 63 KYMBICBIH ChIHU Oarajiay apKbUIbI
FaHa MyHJall KaTemikTepiaeH aynak Oona ananbl. «lLIokipTTepiMHIH KeMIIUTIKTEpP1
Typajbl aWTKaHJa, MYFallM €H alJbIMEH ©31HIH KEeMUIUTIKTEpl Typasibl OHiaybl
KepeK. Jon CHIHBIN KemIiHAE >KaCc MY3BIKAHTTBHI KAJBITACTHIPYIAFhl MaMaHIBIK
OOWBIHIIIA MYFaIIMHIH YJIKEH ayamKeplIUliri Typajbl Ol epeKile OTKIPIIKIEeH
TYybIHAAWABL. ~OpHUHE, CTYACHTTEPJIH JKETICTIM KyaHTaAbl, ajia  oJapJbIH
KEeMIIIUTIKTEp1 HeHi i0epil arFaHbl, HETe Ha3ap ayaapy Kepek, 03 KYMBICHIH Kajdan
KaKCapTy KepeK».

Bi31iH CBIHBITITA KONIACTHIK TEHIK, ©63apa KOMEK *KoHe KoJijaay aTMocdepachl
opKamiaH cakrajgraH. Artam aiTkaHja, opOip amiblK KOWBUIBIM ajblHIA JalbIH
OarmapiaMaHbl OYKUI CBIHBINITBIH «0aracklHa» oKelly IocTypl Oomubl. ['puropuit
PoMaHoBWY KYMBICTBIH OyJl TypiHE YJIKEH MOH Oepin, CTyAeHTTepiH
KOJIJacTapblHA aWTKaH ChIH-ECKEpTIeNepl yaKbIT O6TKeH CaillblH MOHII dpi TepeH
OoJyaThIHBIH atan oTTi. MyHaal ke3zecynep 013re opi Kapail 3 OETIHIIE KYMBIC
icTreyre KaXeTTl Jarasuiapael  ciHipal. ['puropuit  PomanoBuu yHemi o3
CTYICHTTEPIHIH OarmapiiaMasiapbIHBIH ayKbIMBIH Ka3ipri 3aMaHFbI
KOMIIO3UTOPJAPbIH,  IIBIFAPMaNaphIH  KOCY apKbUIBl KEHEHTyre, COHAa-aK
YMBITBUIFAH — IIBIFApMaJIapibl  «KalTa TIpUITyre» YMThULIBL. bBi3miH  keke
OactamambI3 KbI3y Koyijay Tanthl. ['puropuii PomaHoBHY eHOEKTEpiHE epekIie
opeia Oepai U.C. bax. On aiitTel, baxThiH mbiFapManapsl KOPKEMIIK TajlFaM MEH
KETEKIIl JaybICThl MEHIrepyre KbI3MeT etrefl. bipak conbiMeH Oipre bax
IIBIFApMaJapblH OKy OarjapiaManapblHIa OJapIblH KUBIHIBIKTAPBl MEH CTYAEHTTIH
TaWBIHABIK JOPEKECIH €CKepe OTHIPHII ayphic 0emy KaxeT. MoceneH, «XTK»-marsl
Keioip mpemntonusiiap MeH GyragapIblH KypAeIuliri MeH CTHIII )KaFblHAH €H KUBIHBI
MY3bIKaHT JaMYbIHBIH COHFBI CATHICBIH/IA, MTHAHUCT MIEOEPIIriH asKTay peTiHae
XKakcel  3epTrreneni. I'puropmii PomaHoBWY — Oi37iH  OpKAHCHIMBI3IBIH
MYMKIHIITIMI3Te, MIHE3IMI3Te, TaJaHThIMBI3Fa Call MMAHUCTHKAJIBIK MOCEJICIEePIiH
eke menriMin Taba 0imai. Oceutaiiima o 61371H KYII-KyaThIMBI3Fa JETeH CEHIMIH,
MIEKCI3 €HOCK €Tyre JAeTeH YMTBUIBICHIH OSTThI. [ puropuii Pomanosud 61311 ©3iHiH
IIBIFAPMAIIBUTBIK ~ KQKBIMACTBIFBIMEH TaH  Kauaelpabl. On KWl CBHIHBINTA
OKYyIIBUTApBIHA ©31 JKYMBIC ICTEN JKaTKaH Tmbhecanapasl oiHaabl. OmapabsiH
KeIIIUIriHe OipHelle peT opaljsl. bi3 OHBIH OChl HEMece 0acKa IbIFapMara JIereH
KO3KapachIHBIH Kalail ©3repreHiH, op KOJbl OFaH TOH NMHAHUCTUKAIIBIK
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MYMKIHJIKTEp/Il ©31HIIEe allKaHbiH OalkaablKk. KoHIepTTik OaragapiiaMaHbIH
nalblHIanyblHa Kemn KeHun Oenai. On OarnapiiaMaHbl JalbIHAAYAbl KOHILIEPTKE
KEMiH/Ie €Kl anTa KajfaH/aa asKTaylbl, SFHU OCbl yaKbITKa JEWiH OarnapiamaHbl
MEHIepy KepeKTIriH Taynamn erTi. Exi anta 00ibl MOTIHTE, CayCaKIIEH KYMBIC 1CTEyTe
KoHe T.0. KyMoHJaHOay kepek. I'puropuit PoMaHOBHMY peneTHLHSHBIH KOHIEPT
mapTTapblHa OapbIHIIA KaKblH OOJYbIH KaMTaMachl3 €Tyre ThIPBICTBL. ATam
alTKaH/a - «KATTBIFyJapFa OWHAMaraH KOJIApMEH Kelly KepeK, OMTKeH1 KOHIEPTTe
TOJIKbIFAH Ke37€ KOoJAap oyl Je MKETKUIIKTI OlHanMalThiHbl Oenrut. KonnbiH ke3
KeJNreH KyHWIHAEe JKarjalJaH IIbIFy KepeK, »Kyhkenep, »karmaiy. ['puropwuii
PomMaHOBHY TE€XHUKaHbI, OPBIHAAYIIBUIBIK [EOEPIIKTI elIKamaH OIpiHIll OpbIHFa
Koiiran emec. OpbIHIAYIIBIHBIH MakcaThl — (opMa MEeH Ma3MyH Oipiiri, TepeH
Ma3MYH/Ibl TEXHUKAJIBIK: IIICOCPITIKIICH YITacThIpy. EXiHIII KaFbIHAH, BUPTYO3/IbIK
Kall FaHa TEXHUKAJIBIK MIEOEpIiK eMeC, OJ1 OPbIHAAYIIBIHBIH 63 ajjblHa KOWFaH
KOPKEeMJIIK MakcaTTapblHa epKiH xkeTy KaOuieti. I[lleGepnikke TopOueneymae
penepryapabl AYphIC TaHJay MaHbI3[bl pesl arkapaiabl. byn ocipece MaHbBI3IBI,
OWTKCHI KONTETCH OPBIHIAYIIBUIAD TEXHUKAJBIK JKaFbIHAH €H KUBIH Ibecalapabl
3eplesiey  apKbUIbl  BUPTYO3JBIKKA  KeTyre  Teipbicanbl.  [IIbHABIFBIHAA,
BUPTYO3JIBIKTBI JAMBITY YIIiH MY3BIKQJBIK OMJIayABbIH JKaJIbl JaMybl IICHIYIII
monre ue. lllyman, nuaHucT petinnae, OHbIH 0ap Ha3apblH CO3/IH Tap MaFbIHACHIH/A
BUPTYO3/IbUIBIKKA JKETyre FaHa  ayJapraHAbIFbIMEH  OYJIHAL. — [e0epilikK,
OpBIHIAYIIBIHBIH TaOWFU JEpeKTepiHe FaHa HerizaenreH. byn apanma Harb3
meOepiIiKKe «IMUaHu3M» Jel aTalaTblH HOPCEH1 63 OOMBIHIIA TaMBITY apKbUIbl FaHa
xeTyre Oonanpl... [lmaHu3M — OpBIHIAYIIBIHBIH KOHE acHanTbhlH MYMKIHIIKTEpPiH
MakcaTka cail mMaianaHyra Heri3fielreH acmantel MiHcCI3 MeHrepy. lllomen
MUaHU3MHIH 11e6epi 00JIbI, 01 OCBIHBIH apKACBIHJIA JKOHE ©31HIH 9JICi3 (PU3UKAIIBIK
JEepeKTepiHEe KapaMacTaH, ©3iHIH OPBIHAAYIIBUIBIFBIH JIMCTTIH ©3IMEH opJalbIM
Oocekeliece aJIMaNTBIH JICHTeUre JMeliH JKeTKi3e alabl. TeXHUKAIbIK JaMy Typajibl
arita oTeIpbln, ['puropuii PoMaHOBWY JKaTTHIFYJAPABIH SPTYPIIl TYpJIepiHe epeKIe
Hazap ayaapabl. JKaTThIFyAbl )KYMBICTBI MEHI'E€pPreHHEH KeHiH FaHa 0actay Kepek
nen ecenrenl. JKaTTeIFy KbICKa OOJIybI KEPEK JKOHE KY3€re achIpbUIybl Kepek
KUBIHIIBIKTBIH HET13T1 «I9H1» 00nybl Kepek. OpblHIaymibl YIIiH cabakTapAblH AYPHIC
KULIITT ¢ MaHbBI3Abl. YHeMi TaOaHIbl €HOCK apKbUIBl FaHa O JKYMBICTBHIH
KUBIHBIKTAPbIH JKeHyTre Oomnazpl. [ImaHucTiH penepryapbl opTYpial 00Iybl Kepek,
OHBIH IIIIHJIEC «KEHLD» IIbIFapMaiap 00aybl KEPEK, oJiap IIbIH MOHIHAC «KUBIHFA
KaparaH/1a KaKChl OMHAY QJIJICKAa KABIH.

['puropuii PomanoBuY e3iHiH Oap OUIreHIH WIOKIPTTEpIMEH OOIICTi, OHBIH
OapJIBIK ITe1aroruKajibIK )KYMBICHI afaMaapra MYMKIHIITiHIIE OepeMiH JIeTeH OChI
YMTBUIBICTICH epekimeneHei. OHbIH 0i3re, IIOKIPTTEpiHE KOPCETKEH, alTKaH
emTeHeci backamapra Kymust OOJIBITT KaJMabl.

['puropuii PomanoBu4 KOHCEpBATOPUS CHIHBIOBIMEH FaHA IMEKTENIN KaJMajbl, O
Opranblk  eHep KaWpaTkepiepi YHiHAE NHAHUCT-MYFaIIMAEpPre apHalFaH
CEMUHAPJIAPABIH YIUBIMIACTHIPYIIBICHI )KOHE YKaHBI OOJIIBI, KO XKbUIAAp OOMBI OYIT
ICKe TOJIBIKTal TETr1H 63 TaKipubeci MeH Kyt 0epal, ['puropuit PomanoBuu Kyana
KeJICTI. pecnyOyrka OOWbIHINIA KOHCEPBATOPHUSIAPABIH, MY3bIKAJIbIK
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MEKeMeJep/IiH, MEKTENTEP MEH MOJICHUET YHUBEPCUTETTEPIHIH OKBITYIIbLIAPHI MEH
CTYJICHTTEPIMEH Ke3/IeCyJiep OTKI3Y Typasbl oTiHIIITep. by ke3necynepae ol CoBeT
MY3bIKaHTTAPBIHBIH KETICTIKTEpl Typajbl alThIN, TUAHUCTTIK MIEOEPIIKTIH KbIp-
CBIPBIH allITbl, COBET KOMIIO3UTOPJAPBIHBIH aHA TYBIHAbUIAPBIH OWHAJbI.
['puropuii PomaHOBMY Kem OKbIbl, O130€H OKbIFaH KITAlTapblH bIKbUIACTICH
TaJKbUIAJbl, casicaTTaH OacTam CHOPTKA JEWIH KbI3bIK OOJJbl, TEHHUC T[EH
maxMmaTThl bIHTaMEH ouHaabel. On 0i3re KeHec Oepim, OMIPIIK Macelenepre
apajiacaThIH JKaKChl 10C 001bl. bi3 OHBI KaTThI )KaKChl KOPETIHO13.

['puropuit PoMaHOBMY 6©MIpIHIH COHFbl KBbUIBIH OJETTEriA€H THIHBIMCHI3
eHOeKIeH OTKI3/l. AKNaH ailblHJa OHBbIH racTpojbAik canapbl Opranblk A3usija,
kekteMae KaBka3 pecnyOnukanapeinaa otti. Coyipae lonen mbirapmanapbiHaH
KypbUtFaH koH1epT Oepai. Ken y3zamait onbsiH FOrocnaBusira camapbl yJIKEH COTTI
6onabl. MayceiM aifbinga - EpeBan koncepBatopuscbinblH OKK teparacel. Kazna
Py3anarbl  nemanbicTa, IIbiFapMambUiblk — ydiHae on  lllomenHin  sxaHa
Oarnapnamacbln  gabiHgaasl, ymanasiH  koHueptid, IllocrakoBuurin 2-
COHaTachlH YHpeHni. bipak esiM OHBIH ©MIpiH KalFbUIbl TYpAE KBICKAPTTHI. 6
KEJITOKCAaHFa KaparaH TYHI1 OJ1 KalThIC OOJIIbI.

¥nbpl cypeTmii, TaMmaimia ycrta3, OeJceHAl KoraMm KadpaTtkepi — ['puropuit
PomanoBuy ['mH30ypr HaFbI3 CypeTIIi KoHE aFrapTyLIbIHBIH KapKbIH YJTICI OOJIBII
tabputabl. Ochnaiimma on O13/1H KaJabIMbI3/Ia KOHE MOJACHHUETIMI3IIH TapUXbIH/IA
KaJibl.

KA3AK KYWJIEPTHIH KA3ZAKCTAH KOMITIO3UTOPJIAPBIHBIH
®OPTENHNAHO HIBIFAPMAJAPBIHBIH NIIITHI MEH
TEKCTYPACBIHA BIKITAJIBI

Kazak ky#i — ngomObIpara apHaJFaH aclanThlK KYH — XaJIbIK ©HEpiHJeri
TaHFakalbIn KyObLIbIC. bBipiHmmigeH, kemTereH Kyiiep Oarmapinamanbl. Kazak
XallbIK ~ KOMIIO3UTOPJIAPBIHBIH ~MY3bIKaChlHA JKa3bUIFAH JKY3JIETE€H aHbI3ap,
epTerinep, 3MmocTap, 63 Ke3erinjae, Ka3ak XajlKbIHBIH TaMallla MYy3bIKaJIbIK KaCUETIH
KepceTeni. OUTKeH1, My3bIKaJarbl OKUFAIapbl, KYOBUIBICTAPIBI, Ce3IMAEP/Il AKBIH
naibIMay YJATUIEpl XalbIK acHamnThIK IIbIFapMalapblHAa OHIIA KO Ke3Jece
OepMmelii, al KazakTap apachlHNa, oCIipece OJIApIbIH KYHJICPIHAE — OpPKAHCHICHI
KBI3MET aTKapa aJaThlH €H TOeJ TYBIHIBUIAPABIH alThIH IIAINTybl. KOMIIO3UTOPABIH
YJIKeH CUM(GOHUSIIBIK TTOJIOTHOJIAD JKacayblHa HET13 OOIbI.

"Ky#i eHepi KazakK XadKbIHBIH OMIPIMEH THIFBI3 OaiJIaHBICTBI FacChIpiap OOMBI
nambin Keneai. Ka3akThiH XalbIK My3BbIKACHIHBIH Ka3bIHACBIH/IA JKY3/IETeH KYH Oap.
My3bIKadblK MOACHHETTIH JKOKTBIFBIHAH Olap Oi3re KyHiHIE JKETTi. «aybI3iia
JIOCTYPIIH» SFHU aybi3lla YPIAKTaH-YPHAKKa >KETKI3Yy JKOJIbIMEH.OpHUHE, Tajal
KYWnep — >Ky3zereH, OonmkiM, MBIHIAAN — TapuXd acylapAblH aprbl OeTiHze
KaJpl.O31HIH CaHbl MEH Ccamachl jKaFblHAH KyWiaep OoiyFa JaWbIK. OJIapMEH
MaKTaHAMBIH.

Typmi-TycTi ca3abl OHMIMEMEH ThIHAapMaH/ bl Oayparl anaThlH KyH, keOiHe xa30a
TUI1, CYJIYJIBIK 9J€MIHE HYpPJbl Tepe3ecl KOK Kaszak yuIiiH efl. JKoHe onap, miblH
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MOHIHJIe, MaKTaHa anajabl. Kapanaiibim exi 111eKT1 acranTta olHaraH Kyiiep Oaypan
aNnpl, MAKBIPABI, KUHATAAbI, KyaHIbl, Kyami. Kazak XalKbpIHBIH aHBI3JIapbIHIA
MYy3bIKaHbIH 9CepJll KYIIl Typaibl kui aTeuiaasl. On (My3blka) KeWIe CO3NIEH e
KApKbIH COMNEeNTIH. My3blKaHbIH aJaMfa, KOFaMfa, TYpial KOHQIMKTTIK
KarJainapra ocepl Typajibl KelTereH aHpiznap Oap. bip ce30eH aifTkanaa, Ka3ak
YIIiH MY3bIKa — OHBIH €KiHIII1 TaburaTsl. Kenmneni emMip canTel aifHanagarbl OapibiK
HOpCEHI KaObUijayFa epekilne Ke3kapac Oepii. ¥3aK yakbIT OOHbI MOKOypii
KAIFBI3JBIK TAOUFATIICH, KaHyapJap 9JIEeMIMEH KOChUTY CE31MIH TYIbIP/bI, KUSIAbI
KO3BIPJIbI, IMIBIFAPMAaIIbUIbIKKA TYPaKThl ceprid Oepmai. JlomObipa — eki 1IeKTi
acman JIUaTOHUKAJIBIK JKOHE IOoMObIpara (KYWre) apHaiaraH OapiblK MYy3bIKajap
TuaTOHUKANBIK. by acnan OeciHiii Hemece kBapTaja OanrtanraH. OHBIH Jaychl aca
KaTThl eMec, OipaK epeKIle aKyCTHKAaJBIK ajFbIapTTapra OaiIaHbICTBl TOMOBIpa
KeiJIe OpPKECTp CHUSKTBI €CTUIEN, ocipece KHi3 YiIe HeMece Jayajia ThIHIACaHbI3.
«Macene MblHaga, Oyl KapamailbiM >KOHE KapamabiM KepiHeTIH €Kl IIIeKTI
IIEPTIIeNIl acCMamnThliH JbIOBICKI Oip Tamalmra KAacHETIMEH epeKIIeleHe I, ararl
alTKaH/a: OJ1 KIIKEHTal eMec - KaKbIH, O1paK YJIKEeH, MaHbI3/bI, TIMT1 YJIKEH, Oipak
eTe - Oacram acep Kauablpaabl. ¥Kcac, KaKChl «MYHapa IMaiKach» Typalbl YCTEl
caraTTapbl, OJIap/IbIH MEXaHU3MIHIH TaMallla KYPbUIBIMbIHA COMKEC KEJIIMEHUTIH acep
OepertiH OoJica J1a - YJIKCH KOHBIpaY/IbIH aJIbICTaH COFYBIHBIH acepi. Pac, ke3 keireHn
Karjaiga. KajgalablK oKIMJIK OYJI acmam MyJiJe »KOFaliFaH, OipaKk ol Kepje
dbunurpaHara aHbIK €CTUIE/],

JIoMOBbIpaHbIH YHI ©T€ epeKile >KOHE OHBI JKETKI3y ©Te KHUBIH, MBbICAJIbI,
dboprenuanoma. Kyl Tek xa3zy apKbUThI (€K1 1aybICTHI) TAPTCAHBI3, TOMOBIPaIaFbl
OpBbIHJAy/la €CTUIeTIH KYWIl ecTiMeliMi3. A. 3aTaeBH4Y NMHAHWUHOAA Ka3bUIFaHHAH
TOMEH OKTaBaMeH OifHayJbl YChbiHAAbl. Byl MBIOBICTHI KakcapTaisl, Oipak, SpHHE,
TOJIBIK JOMOBIpa ocepiH Oepmelmi. A eHal KyH JOCTYpIH >KaJFacThIPATHIH
HmIbIFapMa  TYIAbIpaMbIH ~ JET€H  KOMIO3UTOPABIH  alJbIHIA  aCIAaINThIK
KoppecnoHaeHIus Maceneci Typ. Ceszbe-co3 enmikTey, Ke3 KeITreH eIIKTey CUSKTHI,
eKIHIII JIOpeXKesi, COHJBIKTaH KBI3BIKTHI €MeC. ¥JIbl XaJbIK KOMIIO3UTOPJIAPhl —
KYHIIIHIH JOCTYPIH JKaHa TapuXU KE3CHJIE JKaJFacThIPy VIIIH TEKCTYpajbIK Ta,
TapMOHUKAJIBIK Ta, METPO-PUTMHUKAJIBIK Ta KaHa dMICTepAl Ta0y KaxkeT.

«Koizvin xaitviy» kytii - Kvi3win Kativly (exinwi HycKa)

Kypmanrazel — A. Kyb6anoB «KpI3buT KailbIH» KY#1 — aTaKThl TPUNTUXTIH Oip
6emiri KypMaHFa3pIHBIH TYpMEIIEH Kallly OKWFAChIH OasHmauapl. bynm TpunTux
«Typmenen xamkan», «KiceH amkan» - xoHe «KpI3bUT KaWbIH» KYHJIEpIHCH
typanel. A.JKyb6anoBTeiH «Faceipiap camrapbl» aTThl Tamamia KiTaOblHAA OV
KYHIH Ma3MYHBI TypaJibl alTeutaabl. «byit KailbiH Typausl, — neiai Kypmanrassl, —

AoMmbpa

1 «=184-186
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MeH1 (KalllKaHHAaH KeiliH) OyTaKTapblHBIH apachlHa TMaHalaraH, Ky KyyAaH
naHajgaraH Kyl. mMaraH Kapy Oepirn, MeH1 Kapa eJIMHEH KyTKapAbD». byn kyimai
ThIHJIaFaH/a TYFaH JalaHblH, TAOUFATTHIH PU3ALIBUIBIK OHIH LIbIPKAM, K63 alblHa
OHBIH BIHTAJIBI aBTOPbI KeTepiienal. by apKplH IapbIKTay IIErl jKOHE Tamalla
CaJbIHFAaH apXUTEeKTypachl Oap Oipmiama Oure OeiliM TaOUFATTBIH BICTBIK
PU3aLIBUIBIK MOHOJIOTHI. KYHIIH MilIiHI pOHIO-TIIIIHAL KYpAeil KOPbITHA KoHE 1
MUHOpJIaFbl TOH c(epacbiHaarbl Kypaem ymrTik. Kyidl 2 TakTull MOTHBTI
sMOpuoHHaH (a) 6acTayiabl, 0J1 Kejecl ekl skoJjiakTa (0) marblUIbIcabl, all 0acka exi
oJ1akTa (B) OWI MIAFBUIBICY ©3Tepe/ll, M.J184-186 (Nel mbicai)

Byn anTel KONABIK KOHCTPYKITUS Opil KOHLT KYH, Opi IIBIH MOHIHAE, KEWIHT1
JaMyzia HEeT131HeH OIpIHIII »KOJIAKTHIH 9Yye3/IK HET131H Takl1ajaHa OThIPHII, KaiTa-
KaiiTa ©31HIH Ta3a KYHIHIE XoHE op TYpJi KyHiHIE KalTa opajaThlH HETI3ri
MOTHUBTIH 3KCITO3HMITUSACH OOJIBITT TaObUTaAbl. ByJl KiIacCUKaJIBIK POHIO TYpIHIET1
pedpennin 0amamacsl. ComaH KeiiH TaHFaXalblll acuMMeTpusiMeH (7+7 sxonak, 5+5
)konak, 3+3 jKonaK) calblHFaH, TOJNKbIHAApAA (KOeTepuly JKoHE TYCY) AaMUTBIH, opOip
’KaHa KOC TOJIKBIH KBICBUIATBIH OIpiHIII, Oipmiama y3ak A smm304 Kenedi. by
TOJIKBIHHBIH JIaMybl TUHAMHKaMeH Jie epekieneHei (Ne2 mpicai).

OpOip TOJKBIH OIPIHIII ©JIIIEMHIH THIHBIIITAHABIPATHIH MOTUBIMEH, pepeHMEH
asiKTaJaThIHBIHA €PEKIle Ha3ap ayaapaibik. OcbIMeH KyHaiH OipiHII HEeTi3r1 OeiMi
asKTamaapl. Opi Kapaid, MY3BIKaJIbIK OWJBIH Tycaykecepli cyO0JOMUHAHTTH, B
CEKIIUACHIHBIH KIUITIHE ©OTe[i, €Kl TOJKBIH JOHEKTI TYpAE XKY3€re achIpbLIajibl,
KaliTagan OIipiHIII >KOJJaK MOTHBI OOHWBIHINIA peneccusiiapMeH. MyHIaFbl
cyomomuHaHTTEl cepa OBFQ aiiKplH rapMOHUKAIBIK TI30CKIIEH OPHEKTEICI.
TonkpIH TOpi3Al KMUMBUIALI CaKTall OTBHIPBIN, KOMIIO3UTOP KYHWIIH OM OacraybiH
ochblaiima 6aca kepcerei. MyHIa TONKBIHIAPBIH aYbICYbI Oueri purypanapasia
aybICybl CUSIKTBI. ANl ymITiK (Baysibc) MeTpi OyraH bIKnan erefi. OChl AMU30ATHIH
COHFBI JKOJIaFbl (KalTanay), KyiuaiH 44 xomarsl 0613711 0acTanKbl KaJbITKA KalTapasl
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XKoHE Keseci OeiiiM OipiHII 3MU30ATHIH MaTepuanbl OoibIHIIA Oactanaasl (Al).
OmnbIH 6ackl (O1piHIII KOJIAK) SKCIIO3UIUSIHBIH OachlH KaiTanaiasl (Ne3 mbican).

VI GanteiH Ta3a OecteH Oip Oedirine Konnay kepcety. (B xkannak - F) ete xaHa
IOBIOBICTBIK HYKTE€, JaMyAblH IIbIHBIH alKplH Kepceteni, Keifinri Oipre-0ipTe
kyasipay (F - mi - kaiita - ictey), peTTUIIK NPHUHIUITIH KOJJIaHa OTBIPBIN (9pOip
KeJiecl peTTuIik Oip TOH TeMeHipek Oactananbl), 01311 KaWTagaH oKeyendl. €Ki
KOJIAaKThI pedpeHre xkoHe o kaHa C OesiMiH OacTaraHHaH KeWiH. bysl anu30AThIH
aHBIK KepceTireH cyoqomMuHanThl (G minor) KYJAKThIH ©T€ IHUEICHICT! allIbIHFbI
Mpe3eHTalusAIaH JeMalyblHa MyYMKIHAIK Oepeni. JKone Tarbl 1a, oHbIHIIEI peT 013 C
AMU30/IbIH ASKTAWUTHIH OIpiHINI IIapaHblH MOTUBIH ecTuMi3. CoJaH KeiiH Herisri
Marepuala >KaHa TOJKbIH Oactamaabl (A2), am eKIHIIl [apbhIKTay IIeri eKIHIIi
oJIIIeM/Ie alTapibIKTall alKbIH KOpiHeal. JUHAMHKAJIBIK KoTepiny (pf) »koHe on
OipiHIII IIApBIKTAY LIEr1HE KaparaHaa mueneHIcTi ectiieni (Ne4 mpicain).

b ABRJE0 108 = Jdd

BocTanaplKka KOJI JKETKI3reH aBTOPJbIH KyaHBIIIBIH, TaOWUFaTKa, JOCTapbIHA
JIETeH BICTHIK BIKBIJIACHIH OCBIHAA ecTUMi3. byFaH OipHele »OJIMEH KOJ JKeTKI3UIel.
Tonmk Oecinmii (re - la) HeriziHmeri KaTThl MIAIIbIpay TAHAMHUKAJIBIK ITHEICHICTI
Tyablpanasl. OHBIH YCTiHE, CyOJIOMUHAHTTBHI-IOMUHAHTTBI KOHUI-KYHIIH OipiHIIi
IapbIKTay MIETIHEH albIPMAaIIbUIBIFGI, €KIHIICT TOHUKTI KymuehTeai. bys conbiMen
KaTap MHTEpBaIapbl JyoIeIMMa MEH TepJcIMMara JIeHiH KCHEHTY TeXHUKaChIHA
epeKIIe Hazap ay/iapajbl - KeHICTIKTI, MIEKCI3MIKTI, paXaTTaHyabl ChI3y CUSKTHI. by
apbIKTayABIH BIHTAJIbl KOHUI-KYHi Jlopuman cu OekapablH €H OWiK HYKTECiHIE
naiiga OoaypIMeH (HErisri CyOJIOMMHAHT CHSKTBI) - ©T€ JKApKbIH MEJIOIUSIIBIK
OCepMEH epeKIeneHeAl. bipTiHaen mueneHic TOMEHICH 11, TOMEHICHTIH Ti30eKTep
(kaWiTamaH) maiga Oosanmbl JkoHe O13a1 Bl smm3oasiHa okenemi.  OHBIH
CyOJIOMUHAHTTBI JIBIOBICHI TOJKYIbl TBHIHBIIITAHABIPAALl JKOHE A-HBIH HETI3Ti
TaKBIPBINTHIK MaTePHAIIBIHIAFBl KOJKa OIPKENIKl »XaKblHIayFa J»KoHE pedpeHb
’Kacayra MYMKIHIIK Oepesii. ATFamKksl 6 )KOJIaKThl KYPBUIBICTaFbIail OyeH TOMEHT1
JaybICKa aybicanbl. OH OiTTi. by Tamama KyHaiH MNIHIHIH cXeMachl KeJIeCciaen:
A-B-A1-C-A2-B1-A (Ne5 mbIcan).

:
: F F
A.JKy6anoBThiH «KpI3bUT KalibIHY» IIbIFapMachl «KazakTeiH 8 Oui» OM MUKIIHIH

O0ip Oeniri. byn Ouae KoMmo3uTop aThiH anyMeH Karap, Kypmanrasbl KYWiHIH
oye3/liK MaTepuasblH Ja napananrad. Kyl MeH OuJl cajbICThipa OTBIPHII,
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KOINTETeH YKCACThIKTapabl Tabambl3. KazipliH e31H1e CcXeMaHblH 631 — OuaiH
My3bIKaJbIK TypiHiH Gopmynacsl (A-B-A1-C-BA) KypManra3bIHbIH KYHiHIH cXeMa-
dbopmynackiHa ©T€ YKCac — POHAO TOpi3Mil yul Oemimai. Al Oy OuIiH My3bIKachlH
TEpPEHIPEK 3epPTTeil Kejle, MOTUB-TAKbIPBINTHIK MaTepuaibl, SCIpECe, rapMOHUSIIBIK
canacel A KyOGanoBTeiH KypMmaHfa3el KYHIEpIHIH  AMOIMOHAIIALI-OCHHENI
KYpbUIBIMBbIHA €HYl ©T€ TEpeH €KEeHIHe OapraH cailblH Ke3 KEeTKI3eMI3. eleyi
esrepictepre yuibipaiiasl. bu - Oyn eH ajabIMeH OChbl €Ki UIIblFapMaHbl
OaillaHbICTBIpAaThIH OpTaK Hapce. KypMaHFa3blHBIH KYWJepiHae Ouieymuiik
TOJIKBIHIBl OY€H, YII O6eNIKTI MeTp, pedpeHHIH KalTanaHybl (3KHl1) CHSKTHI
epexienikrepieH kepineai. byn Genrinepaiy Oapiabirbin aepiik A.)KyOaHoB OuineH
ke3nectipeMi3 (Ne6 mbican).
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KypManFa3sIHBIH KYHJIEPIHE 10 MUHOP CaIAChIH OPHBIKTBIPATHIH aJIThl OamnTay
mapacel 6ap ekeHi ecimizne. JKybaHoB OuiHzme (OWIIH TOHAIBALIIT Killl YIITEH
BIFBICKaH — b) 5 kipicme 6anTay >kojakTapsl 6ap skoHe OyJ1 KOHCTPYKIHS 3 KoHE 2
YKOJIAKTap PETiHAC IIOFBIpJIanFaH, I, 2 skoHe 3 konakTtap b-me TpuamaHbiH oye3mi
OHI. MMHOD, al 4 >KOHE 5 >KOJIaKTap ©3/CPiHIH TEricC MacIITa0Thl KO3FaIbICHIMEH
013711 HETi3ri TaKBIPBINTHIH Maiiga OoiybIHA oKenemi - A OemiMi. Am Oy xepiae
(anTBIHIIBI KOJIAK) 013 OacTamKbl JEPEKKO3/l TOHAIIBI TYpAC KahWTa Kapayra Tall
6onapik. bipa3 kyrtmereH skepieH jkapkblparaH Jl-makop maiiga OOJbIN, oyeH
KYPBUIBIMBIH ©3repTIei (KyeMMEH CalIbICTRIPFaH/1a) MOJIJIIP, HO31K, KbI3Fa TOH HO31K
60map1. EHII KOMIO3UTOPABIH KYH KAPKBIHBIH HEJIKTEH ©3repTKEH1 OeNTiii 60 Ibl,
Oiprama >KaHJIbl TEMIT (f 184-186) Annante kKaHTaOWIiHIH OIpKAJIBINTHI KAPKBIHBIHA.
Ky#ire ToH mmpek OeciHmi WHTepBajidgap naa Ouae TEKCTypaldaHFaH, TeK
TapMOHUKAJIBIK HOTAJapJbIH JBIOBICTBIK ayKBIMBI KeHeWemi, Oy, opuHe,
LIbIFAPMaHbIH dbopTenruaHobIK epeKIIeIirine OallIaHbICTBI OOJIIbI.
DopTeNMaHOHBIH ~ TEXHUKAJIBIK  MYMKIHAIKTEpl  MOJBIpaK  OOJFaHIBIKTaH,
KOMITO3UTOP TEKCTYPalbIK AAMYIbIH YII OemiMIl, JAOMIpEeK alTcak yIl KaOaTThl
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TYpiH mTaiigamaHansl. TeKCTypajdaHFaH BEPTUKAIIBIH OpPTaHFBI KabaThl eMec,
OCBbUIAN YUBIMIACTBIPBUIFaH
(Dh Ge Afis)
6-takt /-Takt 10-TaKT

oyeHre (Koraprbl KaOaT) aybIpJIbIK TYCIpE OTBIPBIN, OHBI BIPFAKTHl TYpPIE
TOJILIKTBIPAJbl, KUMBUIFAa KOMEKTECEll MOHE COHbIMEH OIpre OCTUHATO KYH
KaiTanaynapeiHa yKcailibl. TemeHri kabat - OacTblH (popTenuaHodbIK OeifHeni
KO3FaJIbICHl. Byl AKCIO3MIMSUIBIK KYPBUIBICTBIH JKaIMNbl TapMOHHUKAJIBIK KYWHi
AKKOPJITHIH 0O0SIybl MEH 9ye3]11 UHTOHAIMSHBI OABITaThIH TOHABIK () YHKIUSIAPABIH
0ip Mesringe apamacybiMeH cumartaianbl. Kyiain 4-emmeminge (2 Mbicabl
KapaHbi3) Jlopuan cu 6ekap ote xbuibl ecTineai, A.J)Ky0aHoB (OuIiH aBTOPHI) OCHI
Jlopuanaplk OEHIMIUIITIH cakTaiabl, 9-enmemae, B MuHop TpuagacbiHaH KeiiH 8-
enmeM, G eoTkip ABIOBICH >XKapKblpan, ll-enmieMHIH YHJIECIMIH KpPUCTAJJIbIK
HOHAKKOpJKa aWHaNAbIpabl.l apMOHUKAIBIK OOSyIbIH Oyl  9mici  JKOFaphia
aUTBUIFAHJAl MOJIJIIp, JTUPUKAIIBIK HO31K OWIiH OeHHECIH jkacayFa KOMEKTECe/Il.
HazapeiMbi3pl Tarbl Oip Hopcere aynapaibik. 12 emmemae Con bexapasig
KelyiMeH, la HoTachlHaH allbIK JIOMUHAHTTHI JKETIHII aKKOP.I skacayassl. JKamimsl,
KaTaH aWTKaHJIa, Ka3aK XaJblK MY3bIKAChIHJIa MOAJIbJIBIK-TAPMOHUKAIIBIK
KYPBUIBIMBI OOWBIHIIA D7 akkopjabl TUOTIK KYOBUIBIC eMec. bipak Oy skarmaiaa Oy
KypaJl aJIJIbIHFBl TapMOHHUKAJIBIK JaMyMeH oHe D MakopnblH KeHiHTI maiiia
OonypIMeH akTanaapl. KypMaHFa3bIHBIH KYHJIEpiHACTT MY3BIKAJIBIK OW-ITIKIPIH
TOJIKBIH/IBI JTaMYybIH, peQpEHHIH Y/aiibl KaliTa OpayblH dJJICHEIIe PEeT aTal OTTiK.
byn npunnun 6u aBTOophiHAA Aa cakrairaH. 11 sxone 12 emmemaepne gopmanus
Kyiaeri pehpeHMeH Oipliei, TeK TapMOHUSIIBIK Typae e3repeai. KypmaHra3pIHbIH
kyii meH A.JKyOaHoB OWiHIH BIPFAKThI-METPHUKAJIBIK (I OeiiM/i) OIpJiriHiH eTe
MaHBI3JIBl COTIH JIe aTall 6TeHiK, TeK Oujie OYJT )KaHa TEKCTYPAIBIK camnaja KepiHe/i.
bunig xenmeci 6ei1iMi IBIOBICTBIH JKOFapblIaybIMEH curatTanaabl (Ne7 mbican).

KoHCcTpyKITus opKaiCchIChl 7 KOJaKTaH TYPaThIH aJIFAIKbl €Ki COUJIEMHIH OpHbIHA
€Kl peT KaWTalaHaThIH 4 XOJaKKa JEHIH KbICBUIBIN, OCNTiai Oip ApaMalblK IMUENeHIC
TyabIpaabl. TeKCcTypalibl BEpTHKAIABIH OPTAaHFbI Ka0aThl Ja Oip OKTaBara >KOFaphbl
KOTEPUTII, €H/11 MOHO(DOHHUSIIBIK €EMeC, eKIHII JOMOBIpa 1IIEeKTiH OCTUHATACHIH €CKe
TYCIPETiH €Ki IaybICThl dYEH/ 1 KOJIAaiabl. OpOip TOPT KOJAK THIHBIIITAHIBIPATHIH
KOJIAKIEeH asiKTanaasl (Kyd pedpen), 6ipak [l maxopaan repi B muHop aiimarbina
Oaca Hazap ayaapaasl. Komnosutop B MuHOp mepHecine y3UIreH aifHaJIbIM apKbLTbI
keneni (A — 6achkIM KeTiHII akkopa — B muHOp), TOCkIH ocep (22-23 xomakrap)
JKOHE JKYMCaK KaJeHIUs »kacaiapl. bac cyiliemenney ¢durypacbl e3repMeii.
KypbimbIcThIH TONKBIHABIK MiMTiHI Ae 6ap. bynan keiiin B 6emimi kenemi. OyeHe
KOpIIIaFaH oye3JiK MaTepualifa Kapama-Kallllbl KeJNETiH ThIHBIC Oenrizepi Oap
BIPFAKTHIK YJIT1 Maiiga 6omanel. OyeH OaccrieH Kocapianaabl (Ne§ mbican).
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byn tipkectepaiH cypayibl paiibl aHblK Oalikananbl. JKoHe oylapAblH OpKaHChICHI
THIHBIIITAHIBIPATEIH MUHOPMEH asKranca na, Oipak OYJ TYpakChi3 THIHBIIITHIK
MaJiMeMe eMec, OyJ1 co3 TIpKecTepiHe xayan OepeTiH KeiliHri gamyabl KyTy. JKone
xayan keneni, (Ne9 mbican).
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By TepT sk0IaKThIH CYOJOMUHAHTTHI 0aCcTaaybl ©3apa CUIIaTKa alKBIHIBIK OKEIIC/II.
AN COHFBI OJIaKThIH MHUHOpPHI (37 »KOJlaK) eHjal cypaylbl emec, OekiTymii. by
CYpaKTap MEH ayanTapJblH CaHIbIK KYPBUIBIMBI JIa POJI aTKapaabl. YIII JKOJIaKThI
CYpaKTap KoHE TOPT JKOJAKThI jKayarrTap. O3apa KOHCTPYKIHIIAp CaaIMaKThIPaK,
KaTThIpaK CHUSKTBI. bac mayeicta cypaynbl cediemMaepliH KOCapJaHbII
IBIOBICTANTYBIH aTall oTy KepeK. by kemn cypak. bipHeie anam cypaiiabl. A xayar
Oactapma maiga Oonanmbl — Oenmenml kayam, COJAaH KEWIH OJ1 »KOFaphl JaybICcTa
KalTajgaHbIll, TApMOHUSUIBIK JKaHAa QopMalMsuiapMeH OalbIThUIA b, OJaH Ja
ceniMaipek (NelO mbican).
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Jlo-6exapabiH Oac oHe rapMOHUsAA Maiaa 00Iybl KEHIHT1 KYPBUIBIC YIITIH €PEKIIe
MaHb3Fa ue. 10-Mbicanmmarsl 0acc KO3FasbIChIHA Ha3ap aymapaiiblk. Mi - re - do
backar (6apmap 38-39-40). byn TeMeH Kapaii KO3FalbIC alTBIHIIBI aKKOPATECH A-
MUHOPMEH Y3UITeHIHE KapamacTaH, OeiicaHaibIK TypJe OYJ KO3FalbICThl Oacka
KapThl TOHFA KAIFACTBIPYFa, OHbI B HOTAachlHA KETKI3yre JEreH YMTBUIBIC
cakrajaapl. Anm Oyl KaKETTUTIKTI KOMITIO3MTOP KaHaraTTaHAbIpasabl. Kaiitamay-
(GuHAT KeHIMKEpiHiH Keyeci 3Mu30bl 013711 HETi3ri MOTHBTIH JbIOBICBIHA KaiTapassl,
oipak /I maxxopnma emec, meH B muHopna emecmin, 6ipak 6ackiHna B-gan Gackim
KETIHIII aKKOPJ, COHBIH/IA OJIIIeM — aKKOPJCHI3 (42-11i eJmiem); cojlaH KeiiH op
TYpJl JKETiHII akkoparap Ti30oeri oWHamanel (43-44 s>xomakrap >koHE T.0.),
KOPBITBIHABI aTMoc(hepachlH Kacaiipl. bapiblk amabIHFBI  TPE3CHTAIUSHBI
KAHAPTHIN OTHIPATHIH KepeMeT MoJanbabIK Moaudukamus (Nell mbican).
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byn Genim (Al) acuMMeTpUsUIBIK OOJIBITT TaObLIaABI, OFaH 11 oyaK Kipi, OHBIH
MY3bIKaChl HETI3T1 MOTHUB SKCIO3UIIMSCHIHBIH 3JIEMEHTTEpl koHe B Oemiminmeri
TBIHBIC OeNriiiepi, KOPHITBIHIBI CUTATBIHAA JKY3€re achIpbuiajibl. AJI €HJl KaHa
TEKCTYPAJbIK-TaKbIPBINTHIK MaTepua naia 6omnanst — C 6emimi (Nel2 mbican).
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A aBTOp KapKbIHHBIH ©3repreHiH OalikamaraHbIMEH, MYHBIH KaKETTLUIIT ce3lIel.
By okTaBajbIK KOocapiiaHyJarbl JOMOBIpa TEKCTypachlHa KOIIYMEH, JYe3JliK
MaTepUANbIH  MaKCcaTThl Typlle JaMybIMEH JKOHE ellikTey moJudoHus
DIIEMEHTTEPiHIH Makga OoaysiMeH OaimanbicThl (56-57 skomakrap). Oxuranap
IIUEJICHICTI JKOHE >KaHIbl Oojazbl. MyHBIH 00pi KUCBIHABI TYpPJE YMTBLUIBIII,
HOTHXKECIHJIC KYWJIIH EeKIHIIl I[IaphIKTay IIETiH O6Te €CKE TYCIPEeTIH IMIaphIKTay
mierine >xkerefl. Onap, OChl €Ki MIApBIKTay IIeTi, YMOLMOHANIBIK-CEMaHTUKAIIBIK
Ma3MYHBI JKaFbIHaH JKakelH. A.JKyOaHOB OuiHe /e, KYie /e MaphIKTay MIBIHbIHIA
TOopuaHABIK OeiimMainik Oarkanaasr (Nel3 mMbican).
13
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bipak kyiiie TOHUK eKiHIIl KyJbMHHAIMsA1a OeKiTiIce, OMe TOMUHAHTTHI OSKITY/Ii
KepeMmi3 (KyiaiH OipiHii mapsikTay merinaeriaeii). A.JKyOaHoB eki mapbIKTayabl
O0ip ynkeHre OipiKTipim, KYWIIH EKIHII IIaphIKTay IIETIHEH 3MOIIMOHAJIBIK-
MaFbIHAJIBIK OacTay, ajd rapMOHMSUIBIK cajia OlpiHIIiAeH anbliHFaH. MyHaail cuHTe3,
€H aJabIMeH, (POPTENMHAHOJBIK IIBIFAPMAaHBIH CEPEKIISTIriIMEH aKTajdaabl, OHBIH
ayKpIMbl Oip FaHa KaJIbl MIAPBIKTAY IIETiH Tajmam eTtemi. Kimmakc alMarbiHza
erKEeH-TerKeliIl O31pJICHTeH HETI3rT MOTHMBKE OalIaHBICTBI OWJIIH KaWTaJaHYbI
KBICKapTBUIFaHbIH jKOFaphiia auTTeIK. O B1 6emiMineH 6acTabli, OWIiH COHBIHAA
FaHa HETI3rlT MOTHUBTEDP CBHIPFBIIT OTIIN, KOMIIO3UTOpPFa IIIbIFAPMAaHBl HAHBIMIBI
asKTayra KeMekTeceal. MeH Tarbl Oip Keplie TOKTalfbIM Keneni. bu koabiHna,
HETI3r1 KUITTIH Maijga OOJYBIHBIH albIHAAFel enmemae, G HoTacklHAH OachIM
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KETIHII akKopA, Oac TpuananaH eTe aneic, G HoTachiHaH xacanaisl (14 mbican, 100
xoHe 101 »xomakrap). AsFamiKel €CTy cC€3IMi OChl aKKOPJATHIH Oerje ce3iMiH
tyasipanbl. bipak mykust Teigaan, 100 sxonarsin 101-meH kimikeHe OWHATY-
KilipicieH OeJIiN aJifaH KOH, OUTKEH1 OYJI CaNbICTRIPYABIH TYC1 6T 971eMi OMHANIbI
(Ne14 mpican).
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Ocipece, A. )KyOaHoB OuiHIH CoyJieT OHEpiHE TOKTAIFbIM Keseal. KypMaHnra3blHbIH
KYHJIepiHJeri CyHKIM/II aCHMMETPUSHBI €CKe Tycipeiik — 7+7 enmem, 5+5 emiiem,
3+3 emmem (2 mbicanabl KapaHbi3). Kylae acuMmmerpusi KaiTa-kKaita 0oJajpbl,
MBbICAJIbI, KYWIIH COHFBI 5 63K KypbUIbICh (5-Mbican). Komnoszutop A. )KybGaHoBka
OUJIiH KipicTie CO31HIH O >KOJIAKTHI KYPBUIBICHIH YChIHFAH KOK 1a? ACUMMETPHUSHBIH
MaHBI3/bI MIIIIHACY MOHI 0ap, OJ KOMIIO3UTOpFa €pEeKIIe OilayFa, TYbIHIBIHBI
epeKie eTin Kypyra MyMKiHaik 6epeni. Ce3imTan my3bIkaHT peTinae A. XKyOGaHoB
Oyl Kkememieri 30p OICTI JKOHE aWTapibIKTad THIMII KaObuiganel. bu
OKCITO3MIIMSCHIHBIH QJFAIIKbl €Ki COeMIeMi KYWIETied acHMMETPHSUIBI TYpIe
calipIHFaH: 7 eJmeM IUTFoC 7 enmemMji Kaitamay. KoMImo3uTop TOJKBIHIBI KbICY
NPUHITKITIH A¢ nMaiaananasl. buaiy keneci exi tipkeci 4+4 enmem, an B 6eniMiHiH
oaceiaaa (8-mbican) — 3+3 emmem. JKone Oyl aWKbIH TOJKBIHIBIK 9cCepre KOJ
KEeTKi3el. ACHUMMETPHSUIBIK KOHCTPYKIMsIap Oykin Oume makmga Oomamasr. 11-
OapJybIK KOHCTpYKUMsuIap, 13-0apiblK KOHCTPYKIUsIIAp JKoHe T.0. An xoxra 7/
enmeM Oap (6umiy 98-104 xonakrapbl). CHMMETPUSHBIH OYJI TYPAKCBI3IABIFbI OTE
OenceHal TypAe HOaMmyabl Tajlalm €Telli, OHbl KOMIIO3UTOP COTTI IaiiajiaH]Ibl.
A.Ky6anoBThIH «KpI3bUT-KANBIHBD) XaNBIKTHIK YKOHE KOCINTIK €Ki YCTaHBIMHBIH
iK1 OalmaHBICBIHBIH JKapKbIH KOPKEMJIIK JoJei JereH aca MaHBI3Ibl ONIbI
TOJIeNIeyTe THIPBICY MaKCaThIH/IA OCHI CalBICThIPMAaIIbl Tajlaay kacaiaslK. Kyi
«bpuIKpIIIAK» (DnmacTukanslK). KazaHnranTelH YIbl JapblHABI Ky#mm TortiMOer
Ka3akka eTe TaHbiMall. «OHbBIH eciMi Ecin men Hypaman TapOarartaii MmeH Anrait
xoTtanapbiHa, Epricren Ana-Tayra geifiH keHiHeH TaHbIMan OonraH»/. TorriMOer
KaH-KaKThl TaJaHTThl agaM OonraH. Ce3iMeH, KADKBIHMEH OTKIp, aWThIcTapaa
KEHUIMEHUTIH, ©JICHII Tamalla IIbIFapFaH, ©OH CaJfaH, JOMOBIpaMEH
uMIpoBu3anusuiarad. OHbIH KYWJICPiHIH TaHBIMaJ OOJIFaHBI COHIINA, KEH/Ie OJIapIbl
aceIpan ajry YIIiH aKmia Tteieyre Typa keneriH. «bip ke3mepi TaHbIMan OOJIFaHBI
coHIra, JoMObIpambuIap ToTTiMOETTIH KYHiH aTIeH KaObLIay KYKBIFbIHA TOJICTCHY
neiai. ToTTiMOeT KyWiepl eTe epekie, alKbIH eKIiHIMEH, ©3IHIIK BIPFarbIMEH
epeKIIeICHe/I].

CanpicThIpManbl  Tajgay yYIIiH aBTOp ToTTIMOETTIH «bBBIIKBLIIAAKY KyHl —
Cepmimai anmraH. byn meecara A.B.3ataeBuu Oepred cumartama: «KBI3BIKTBI
OMHaKbl KYW, OHBIH ©3IHJIIK €peKIenairt MoHopoHusAchiHAa *KaTblp. KeHunal ne
TOJIKBIHJIBI OYEH OITIEHTIH Tacmaaai 1amebli, OipTe-01pTe MIbIFapMaHbIH OpPTaChIHAH
KOTEPLIII, OJaH KeHiH TOMEH TYCill OThIpaabD» 9. A, IIBIHBIHAA Ja, OVJI KYHIiH
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Oy€HI IIEKC13 IaMblIl, IbIOBIC aFbIHBIHBIH 9CEPIH TYABIPBII, FAXKAUbII CYpeT calabl.
Owneyuni KbI3AbIH OeiiHecl (KyiaiH Ouiey kabineTi ailtapibikrail Oaiikananasr). O
93UT-0CNaK VIIKBIHAAPBIH, €peKIle oye3/l OYypbUIbICTapAbl, MIEKCI3 KO3FaIbICThI
Tyablpaabl. .bisre ocblHAal >KAHPABIK MbECANAPAbIH MbICANAAPBl O€nrun —
Bebepnin, Mennensconnblq (oprenuanora, [larannnuaiyn ckpunkara, 1.6. Mine,
Ka3akK KYHIIICIHEH OoCbIHal nbecanbly yirici! (Nel5 mbican).

TartumOert - "BplAKBIAAQK' KIOT
(Yupyrmin)
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Kyiinin mimiai  ponao Topizai  etin  canbiHFaH.  OsbiH - A-B-A-C-A
(dbopMynachIHbIH CXEMachl POHJO CXEMachlHAa YKcac, Oipak OyJ poHI0 eMec, Ol
POHIO YKCACTBIK DJIEeMEHTTEpi Oap epKiH HMIOPOBU3ALMSIAHFAH — MIIIIH.
benimaeperi skomakTap CaHBIHBIH KaTHIHACHI KBI3BIKTHI.

Bipinmni xone OeciHIll, €KIHIII KOHE TOPTIHII OeJIMIEpIiH Tene-TeHIITHIH
KBI3BIKTHI CHMMETPHUSCHI Maiifaa 6omaasl. by nbecara yiinecimai coyset 6epeni, Oy
03 KE3€riHJe XaJblK KOMIO3UTOPBIHBIH YJIbl MY3BIKAJIbIK IIE€OEPIIIri MEH MillliH
ce3iMin auTaawl. Ky#neri (QyHKUIMOHANJBIK TAapTHUIBIC €H KapamaibiM OOJIbII
TaObLIaAbI, 01 OipiH-0ipl anmMacTeIpy Ti30eri. bipiHlIl mapbIKTay mWeriHae 9eTTeH
THIC aYBITKY OpPBIH ayiajibl - 22-26 xomakrap (15 meicanasl kapansi3). F-becar naiina
O6onybiMmeH  C-maxop ~ MEpHECIHIH  JIOMHUHAHTTBl  JKETIHIIl  AKKOPJbI
YUBIMIACTHIPBUIIBI. Bysl  epekiie oHE OanFblH ©CTUICNI JKOHE JApaMalibIK
IIMEJICHICT] acayra MYMKIHAIK Oepeni. byn mbirapManbiH OipiHin OesiMiHzae
aBTOp allIbIK JOMHHAHTTHI KETIHII aKKOPJA Ka3aK XaJIbIK MY3bIKachblHa TOH e€MeC
JIeTeH ol alTKaH. ToTTIMOETTIH 3epTTereH Kyiiepi epekiie. KypbuibiMbl OoiibiHIIA,
oye3ai YHBIMIACTBIPY, OyJl KyHIre OpbIC MY3BIKAaChIHBIH ocepi aHBIK. OHBI
JONeNaeyre ThIpbICalbIK. Kyiimeri My3bIKalblK OW aFbIMbl JKEKE Y3iHAUIepAi
OKIIIayJiay apKbUIbl €ypONajblK YHJECTIKKE ue OosatblHiai etin Oepinred. Ty3
HOTAChIHBIH JOMMHAHTTBI KETIHIIl akKopa OypbiH ailTbuiFaH. Tarel Oip O6MIKTI
aalbIK. S-enmeMe Tapa3bl Kosranbickl C mamaceiHaa 6acransi, 6-emmemae D-
re aeiin remenaenai (Mpic. 15-Ti kapaHpI3). Erep ockl MOTHBTIH TipeK HOTaJapbiH
OKIIIayJIalThIH OoJicak, 013 agambi3: ¢2 - al - fisl - d1, sFHH. TOMHUHAHTTHI JKETIHIII
akkopa. Jlonm oceiHai oyesai TizoekTep 31-33, 48-49, 54-55 xonakrapaa ke3aecei.
A 16-17, 37-38, 55-56 xonmapaa - Oy peTTinik kepi OarbiTTa sxypeai - d1 - fisl -
al - c2. 68 sxomakra 013 KEeMITUIT€H TpHaaaHbl Tabambl3. OYEHHIH ©31HEH-aK
OPBICTBIH 9cepi alKbIH KOpiHEeAl — IKaja TOpi3ai KUMBUI, TpUaja IbIOBICTAPHI
OOMBIHJIAFBI €pPEeKIe KUMBUIAAp, TPHUAIaHBIH oHI, >KCTIHIIIHIH OHI. AJ KehoOip
COTTEp/IC TIKEJIeH oyeH IIK accoIalusuiap naiaa 6onanbl. by TycinikTi 60y yiria
KeJeci ToxXipuOeHi sxkacayra 0osanbl. 61-62-63 oakTapblH b, OJapabl Keeci

peTneH kazaibiK: 62-61-62-63 (Nel6 mbican).
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byn «xanpiM» OONBIN IIBIFANbl, Ke3 KEITeH JKaFiaiila OHBIH aJIFalllKbl
dpazanaper. An 16a wmbicanbiaga «Kamapunckas» aHbIK ecTinmeni. TorrimOer
OMOBIZIa KYPreHIe KOINTEreH OpPhIC OHJAEPiH, OPBIC KYWIEpiH ecTim, ce3iMTal
MY3BbIKaHT PETIHJE OChI MY3BIKAJIBIK dCEpJIePl 63 IIbIFapMaapbiHa ayjaapa OiireH
nen 6ommkayra 0onaabl. BypeiH OeiiTanbic My3blKa MOJIEHUETIMEH OeTre-0eT KereH
KOMIIO3UTOPJIbIH HEMKYpailiabl eTyl cupek. byrFaH My3bika Tapuxbel Kyd. by
«XaHbIM» OOJIBIN IIBIFAJIbI, K€3 KEJIEH *aFaaia OHbIH alFalikel ¢pazanapel. A
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16a mbicanbinga «KamapuHckas» aHblK ectuiefl. TorriMOer OMObIIa KYypreHae
KOIITEreH OpbIC OHAEPIH, OPbIC KYHJIEPIH €CTil, Ce3IMTal MY3bIKaHT PETIHAE OChI
MY3bIKQJIBIK dcepiep/il 3 MIbIFapMaiapblHa ayapa OuIreH aen 0oypkayra 0oaibl.
BypbiH OeiiTaHbIC My3blKa MOJEHHUETIMEH OeTre-0eT KEeNreH KOMIO3UTOP CHUPEK
Ke3zJece/1l. HeMKypaiibl eTy. byran Mmy3bika Tapuxsl Kya (Nel7 mbican).
«BBUIKBLIIAK» asiFbIHA JICHIH MOHO(GOHMSAA CAKTAJIFaH, OHJIa €Kl JaybICThUIBIK
HBIIIaHbl OaliKanMaiiibl, COHJBIKTAH KeUOlp My3bIKaTaHylIbuiap «bBbUIKbUIIAKTBDY
ypMelni acmanTta oWHayra Oonaibl Aen oinayra Oeiim. TaOuraTsl OOMbIHIIA
CEPreKTIKKE TOJIbI, 9ye3/1 KYPbUIbICHl OOMBIHILA OPBIC MY3bIKACBIHBIH dCEepi allKbIH
cesunenl (meniy aerentim E.K.). bankiM, kananapaa Gipaemie pet 6osran Tortimber
oenrini 0ip nopexene opbicThiH «10» oHIMEH TaHBICKaH IIbIFap. bipak eyponanibik,
aTan aTKaH/Aa, OPBICTHIH BIKNAJIBIMEH OaillaHbICThl KYOBLIBICTApMEH KaTap Oacka
TYPZAEr1 YHAECTIKTEp /i€ eCcTiIel. KYi, Ka3aK XaJlblK My3blKachlHa KaKbIHBIPAK, T.0.
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(ONBKIIOPJIBIK-MOAANIBIIK YUBIMHBIH YHAECTIrL.OHbI pacTay YIIIH Tarbl Oip
ToxipuOe jkacaiblk.KenmeHeH KO3FalbICTBIH COJI HeMece Oacka MY3BIKaJIbIK
¢dparMenTi 61p peTTiK BepTUKaJIbFa aifHasca, KyH.

byn kBapTa-KBUHT TapMOHMSUIAPhl JOMOBIpa MY3BIKACBIHBIH TaOWFaThIHA ©TE
’KaKbIH, COFaH ykcac. ABTOp OyJ1 9KCIEpUMEHTTI epMeK YIIIH eMec, jkacaabl. by
uaes KazakcTaH KOMITO3UTOPJIAPBIHBIH Ka3ipri (QOpTENUaHOJBIK MYy3bIKachblHaH
KONTETeH MBbICAapAbl Tajjay HOTIKECIHIE TYBIHAAAbL. AJ  KOMIO3UTOP
E.bpycunoBckuiifiin «XopeorpadusuiblK >KUHAKTAFb» ToTTIMOETTIH «BBUIKBLUIIAKY
kyhi MeH Nel(Q OuiHe canpICTBIpMaNIBI Tajinay jkacay, MEHIH OWBIMIIA, OCHIHBI
nonennert tyceni. E.bpycunoBckuiinig «Xopeorpadusuiblk skuHaKTareDy Nel( Oui
TOJNIBIFBIMEH  «BBUIKBUIIAK» ~ KYHIHIH ~ oye3Jl  MaTepuajblHa  KYPBUIFaH.
OpbiHmaymbiFa 63 1mebepiirii KepceTyre MYMKIHIIK OepeTiH Oy Tamaria
BUPTYO3/IBIK IIBIFAPMa XaJIBIKTHIK MAaTEPUATIMEH JKYMBIC 1CT€YT€ HIBIFaPMAIIbLIBIK
KO3KapacThIH >KapKbIH yirici O6ombim Tabbuiaaspl. KoMmo3uTop KyWIiH CHMATHIH,
OuaiH OacTadyblH, FOMOPBI MEH JTUPHU3MIH, MOJAIBIBI UKEMIUTIT1H, TOJKBIH TOPi3/Ii
JaMYbIH, KAMBLI-KO3FaJIBICBIHBIH IIeKCi3Airin caktaraH. JKOHE, conpiMen Oipre
(dopTenuaHOHBIH TEXHUKAJIBIK MYMKIHIIKTEPIH MaianiaHa OTBIPBIN, KOMIIO3UTOP
ocepili ayKpIM MEH >KapKbIpayra Koy keTkizai. Kommosutopnap mnaijgananran
TEKCTYpaJbIK KYpaJlJapAblH YiJieciMi OFaH Ka3aKilla eCTUICTIH TaHFaXaibIIl
KAHPIBIK KOPIHICTI callyFa MYMKIHAIK Oepii, MyH/Ia TOMOBIPAHBIH XOII HiCi MEH
(dbopTennaHOHBIH KapKbIpayhl, Ka3aK JaaChIHBIH KaifHaFaH eMipl MEH KOHIIEPT YHi
ectineni. 3ai. Kommosutop Oyn cuHTe3re Kamai Koi xketkizai? JKorapwima
anThITFaHIal, Ky MOHOQOHUSITBIK. bip *KarpiHaH, OVJ1 €peKIIeNlik KOMIIO3UTOpPFa
TEKCTYpaJIbIK KYpaimapasl KeH TaHAay MYMKIHAIriH Oepce, eKIHI >KarbIHaH,
TapMOHUKAJBIK KEIIeH KypalJapblH TaHIay MoceleciH KubiHmata TycTi. Erep
KOMIIO3UTOP KYHAIH OEeiHEeII-IMOIMOHANAbl KYWIHE KaMIllbl KEJIETIH TEKCTYpPaHbI
TaHJaca, Mheca JKOMBLIBIN KeTep exi. JKorapeina ce3 O0IFaH COJ OPBICTAaHABIPHIIFAH
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COTTEp ca3rep/il a3rbIPbIN, KYWUJIIH ©31H/IK €pEeKIIeNiriH KoranTkan oonap eni. E.
BpycuiioBckuii Oy pudTepai coTTi ailHAJIBI ©TE/l, 63 *KOJbIH HaHBIMJIbI Ta0aJbl;
bacrankpel JEpeKKe3[IH METPO-PUTMHUKAIBIK KYpbUIBIMBIH Oy30ai, KyiaiH
MOJAJIbJII-MOTHBTIK YHBIMAACTBIPBUIYBIH YKBINTHl YCTaHA OTBIPBIN, KOMIIO3UTOP
KUBIHJIBIKTapJIbl JKEHIN, OyJ ChIHAKTaH >eHICKe >KeTTi. JKoybl yCTaHaMbIK,
KOMIIO3UTOP OVJI HOTHIKETe KaHJail >KOJIMEH »KeTell. bure KipiCreHIH aFaiiKbl
KoJakTapbl 01311 OipJieH acmanTbl KyWre KedTipeTiH, COHbIMEH Oipre
THIHJIaYIIBIHBIH Ha3apbIH ayAapaTbiH JOMOBIpAIbl 9JIEMIMEH TaHBICThIpabl. bipak,
erep XaiblK KYHIHIH AOCTYpiHAE OYJI Kyire KenTipy coTi — MAaKbIpy (YaksIT
OoitpiHIa) 2-4, eH ko01 6 emmeM/li anaTelH OoJica, bpycunoBckuiiaiy Kipicnene
TEKCTYpaHbIH ©CYy NpUHIMIIHE HerizaenreH 12 enmemi 6ap (Nel8 mbican).
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KipictieHiH COHFBI KOJaKTapblHAarbl p-AeH f-re jmeliHri  KpeceHIOHBIH
JTUHAMUKAJIBIK IIHEJICHICYIMEH ThIHIAYIIBIHBI AKBIPY/IBIH OYJT 9/1iCi 63 MaKCaThIHA
xketei. Herisri MotuB eHriziirenHex keitin (Nel9 mbican).
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Ocw1 OuaiH OipiHII ©JIIeMiH/E Mai1a 60JaThIH TAPMOHUKAIBIK YHACCTIKTEPTe
Ha3ap ayJapaublK: TOPTIHII OECTiK KemeHaepi. ApTKa opajbim, 17-Mbicanmarbl OChI
KEIICHJEpAl Kepeuik. Byi >KyMBICTBIH aBTOpPHI KOMIO3UTOPMEH Oipaed Y-
JKallapJiaH MIbIFaibl, SFHU. - KOJJIEHEH KO3FaIbICTHIH TiK TAPMOHUKAIIBIK CUHTE31.
An, xenemekTe KaWTamanOac ymriH, Oy MPUHIMI OYKUT IIbIFapMaja CaKTablIl,
OFaH Ka3zakK JOMOBIpa MY3BIKACBHIHBIH (DOIBKIOPIBIK-MOMANIBIIK YIHBIMIACybIHA
OapbIHIIA KaKbIH, €pEeKIIe MaHbBI3Abl CHMAT OCEPeTiHIH aram eTeMi3. 013 YIIiH
MUAHUCTUKAJIBIK BIHFANJIBI Kargaiia ThIH TapMOHHUKAJIBIK TULA1 TyabIpaabl. Kyi
OyEHIHEH TOJBIK Y3IHAI KENTIPEe OTBHIPHIN, KOMIO3UTOP ©3 IIBIFAPMAChIH Kallaii
KypacTeipaabl? bip kaparanna, Oy ete Kapanaibim. Kyit oyeHi exi mepHe/ie yur peT
(a3apI-KONTI CaKTajdFaH Kyiae) KalTalaHadbl: Maxop — Maxop — Maxop. Keitoip
METPUKAJIBIK bIKIIaMaayaapabl 12, coHmai-aK eKiHIll KOHE YIITHII Y31HAUIepaeri
BApUAHTTBHIK ©3repiCTepAl KOClaraHa, Kyuiaepaid 0apbIiChl, OHBIH QYe31K
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YUBIMIACTBIPBUTYBl ©3repMeiil — 0api Oacramkbl Aepekkesnerineil. COHBIMEH,
YUDKaKTBUTBIK AereHiMiz He? YKok, eWTKeHI Kapama-Kapchl Marepual koK.
Bapuanus Gopmacel? Kok, eiTKeH1 MIHE3-KYJIBIKTaFrbl e3repictep a3. ABTOp OHJIIH
KAJIBINTACYBIHBIH SPTYPJIl ACMEKTUIEpIH Tapasbuiamn, Ou (opmackl COHAaTa TIPI3AlL
JIEreH KOPBIThIHAbIFA KeJreH. Y11 6exim Oap. bipiniti O0enim - Toyencis Oyitip Oeniri
KOK dKcrmo3uuus. ByHipiik Oeilik eKIHIIl TOJKbIHHBIH OFapFbl >KaFbIHIAFbI
TOHJIBIK ayBITKyAbl OYHIpIiK O6JIKKEe aybICThIpaJIbl OHTKEHI KapaMa-Kapchl
Marepual *oK. Bapuarusi popmacei? Kok, eiMTKEeH1 MiHE3-KYJIBIKTaFbl ©3repicTep
a3. ABTOp OMJIIH KaJbINTACYbIHBIH SPTYPJI aCMEKTUIEpIH Tapa3blian, Ou ¢opmacsl
COHATa TOpI3Al JIeT€H KOPBITHIHIbIFA KenareH. Y Oesim Oap. bipinmii Oemim -
Toyenciz OyHip Oesiri >KOK 3Kcrosuius. byiipiik Oesik eKiHII TOJKbIHHBIH
JKOFAPFbI JKaFbIHIAFbl TOHABIK aybITKYbl OYHIpIIiK O6IKKe aybICThIpaabl OMTKEHI
KapaMa-Kapchl MaTepuall KOK. Bapuanus Qopmacel? Kok, eiTkeHl MiHe3-
KYJIBIKTaFbl e3repictep a3. ABTOp OMJIIH KaJIBINTACYBIHBIH OpPTYpJl acleKTUIepiH
Tapasbuian, 0u opMacel coHaTa TOPI3I1 JAETCH KOPBITHIHIBIFA KEITeH. Y1 0eiM
6ap. bipiami Gemim - Toyenciz Oy#ip Oemiri oK skcrno3unius. byiipiik Oeik
EKIHIII TOJIKBIHHBIH >KOFApPFbl JKaFbIHAAFbl TOHJIBIK AYBITKYAbl OYHIpiik Oesikke
aybICTHIPAIBITOHANABUIBIK (Ne20 MbIcan).
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Ne20) mMbIcaNIbIH aJFaIIKbl YIII )KOJBIHBIH JOMUHAHTTHI-TOHUKAIBIK KOTepuTyl 01311
oy#ipnik kintke (E MuHOp) okenmenmi oHE jXaHAa MaTepHall CHUSKTHI KYJIaKThI
cepritemi, O6ipaK 01 COHBIHJIA JKaJIFaH jkKaHAa MaTepuall OOJBIN IIBIFaAbl. bipak
TOHAJIIBI TYCTIH ©3repyi ©3 KYMBICHIH KacaJibl JKoHE 013 KbICKa, OipaK KOCHIMIIIA
TaKbIPBITT O0JIca Ja, TOJBIK dcep KaJAbIpABIK. by, opuHe, eCTy WLTIO3UsACH], Oipak
alKpIH KepiHeai. OChIIaH KeHiH HET13T1 MOTHB KalTapbuiaabl, Oipak COHFBI KabaTTa
Ka3ipaiH e3iHme. ToTTiMOeT yimiH Oyl KYHAIH asKTanybl. bpycHuiaoBCkuil KYWIiH
COHFBI OOTIMIHEH aKTHIK OWBIH Jkacan bl (No21 MbIican).
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Bys1 KYpBUIBICTBIH COHFBI CHUTIAThIHA OYEHHIH «COJIb)» HOTAChIHA OPATyhl Ja BIKMAI
€Te/ll, OHbIH OpaJlybIMEH KO3FalbICThl OasyaaTaThIHJAN,’KOHE OpPTaHFbl OOJIIMHIH
KaHFBIPBIFHI ((ha Oekap) xoHe, acipece, YIKeH eKiHmii pe - mi - mi flat - re opranFs
JaybIChIHJA oH aiTy. Cypaylbl IBIOBICTBIH MY3bIKAJIBIK aTMOC(epachl KYPbLUIa b
apbl Kapai He Oomamel? Kimkenrait cinteme — aybicy — (6 emmem) 0i3ai 10
MaXopjJarbl 0acka, CyOJOMHUHAHTTBI KIJITKE amapajabl >OHE Kejeci O0eliM
Oactanaapl: JaMmy, CydeMmemnjey KYpbUIBIMBI ©3repeil, OJ >KEHUIIPEK, MOJIIp
6omnasbl. JKoraprbl KAOATTHIH TEKCTYpachl ©3repe/Il - HET13r1 TaKbIPhIN Mapauiebi
QJITBIHIIIBI AKKOPATAPMEH JKy3ere achipbutaanl (Ne22 mbicai).
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byn GeniMmHIH OYKin JaMmybl Oi3re JTaMmyIblH KJIACCHUKAJBIK TYPIH €CKe cajajbl.
Kommno3uTop 3 HazapblH KYWHIIH OIpIHIII KapTHICH], HET13I'1 MOTHBIHE TOKTATAa]IbI.
backa TekcTypasbl KakTayna KbICKAPTBUIFAH MOTHB TApaJUIENb/i aJTHIHIIBI
aKKopJITap/a TOJTKBIH]IBI, YIIIHIII OKTaBajiap 0ac maybicka aybicanbl (Ne23 mpican).
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TaxpIpbInTEl OpBIHAAYIAFEI OYIT 6acc opeKeTTi OenceHaipei, oad api 1aMyra
cepmiH Oepeni JKOHE HETI3rl KUITTeH dJieKaijaa apTTa KajaraH 0acka TOHAIBJIBIK
cthepara okeneni. Mynnaa 6i3 E-flat major »xone B-flat major qTOMUHAHTTHI KETIHIIT
aKKOPATHIH Kypaeldi (YHKIHOHAIAB KOMOWHAIIMSACHIH Fa)KaWbIll TEKCTYpasbl
epiMJie KopeMmi3. Y3HIKCI3 TeKCTYpaJbIK JaMBIIT KeJie )KATKaH KaIMaK PCHKTE IIBIFY
arapTyImbUIBIK aTMOC(epachlH TyABIPAaAbl, KYWJIEPIIH JKalIlbl KOHUI-KYWHIH
Cepriteli >KOHE COHBIMEH Oipre OKHWFajapIbl KaMIIBUIAWTBIH Tarbl Oip CepIliH
oepei, CHI1 TOHAJIBI.

Tarer Olp eckeperiH »aWT. JIOIEHTKE TYCKEHJE, HETi3ri MOTHB OJaH Ja
KBICKApaJbl KOHE PETIMEH OKIIayiay >KOHE KbICY OICIMEH >KaJIbl KO3FaJbICKa
OipTe-0ipTe epual KoHE OJI JKAIMbl KO3FAIBICTHIH TaHKAIapiblK CKIHIMEH
ayBICTBIPBITIAJIBI, dKaHA DJIEMEHTTI eHT13eA1. a3ipiey (Ne24 mpican).
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CUHKONHSAIBIK PUTMHIH tyysl [JJJT] JlJJTJxe3neiicok Hemece oinaH

mbIFapbuIFad eMec. CUHKOMUSIIBIK KUMBUT KYHAIH ©3erine xatbip. KyhaiH Heri3ri
TaKbIPBIOBIHBIH AKCIIO3UITUSICHIHBIH AJIFAIIKbI ©JIIEMIEPIHAC CUHKOMAIMSHBIH aJIFbl
mapTrapblH Ta0yra Oosajbl. bBipiHII eJIIeMHIH eKiHII «re» OIpiHI «Ie»
OaslamMachl aKIeHTyalus1a eCTUIeAl; eKIHII eJIIeMIe eKITIH Ma3ypKa eKIiHIH ecKe
caJIaThIH CKIHIIN bIPFAaKKa (COJIb) aHBIK aybICaIbl; TOPTIHIII OJIIIEMIC YIIIHII BIPFaK
ekmiH Tycipeai (MeHiH ekmiHiM - E.K.), 1.6. Komnosurop bpycunoBckuiini MyKust
TYCIHIN, TajganraH ¢parMeHTTe icke acbipabl (Ne24 mbicannbl KapaHbi3). lamy
AMU30/IBIHBIH OapJIBIK OJIaH 9pi1 JaMybl TOHAJIBJIBI TYPAKCHI3. TOHBI TI30€KTI TI30€K
canblHy/a; Ke3eKTi yHaectikrep ES - B - es - e7 - es7 - C7 ereni [Ipenukar TypakTh
KYpJleJl YHJIECTIKTE Kemel,

Bbyn koMOuHarus eTKip, MIMEICHICTI €CTUICl )KOHE KYTY 9CEpiH TyAbIpabl. by
coHara (GopMachblHbIH 0acklM MpeauKaT CUIaTTamachl OojiMaca /a, ojl pernpusara
€HTi3y KbhI3METIH Tamama opbiHAaiasl. «Keline penpusaHblH —allIbIHAAFbI
JOMHHAHTTHI MPEAUKAT COHATANBIK Jamyna (IIbIHBIMEH e, 0acka ¢dopmanapiaa)
HEri3ri KUITTe emec, Oacka Kuitre Oeputeni.byn >karmaiimapma penpusaHbiH
Oactanmybl KeOIpeKk HeMmece KyTHereH TOHJABIK OYpbUIbIC a3bIipak». buiiH
KalTajaHybl JMHAMHUKaNBIK. Herisari MOTHB OKTaBajbIK €Ki eceleHyJe, IIarbiH
CeKyHATapMeH yinTanraH, f anHamukana xysere acbipbuiaabl (Ne25 Mbican).
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byn e3repic eTe KUCHIHABI, OHBI KYpAETi-TAPMOHUKAIBIK Ty3UTiMaepi Oap
OapJIbIK alIBIHFBI JaMy smm3oATapel Oenrimeini. Kadranay xpickapTeuinbl. Erep
AKCTIO3UIIMSIAa MATEPHANIBIH JaMybl IMApBIKTAYy IIETIHAE KOCAIKbl KUIT Taiiia
Oosrranra aciin 36 enmemre coiikec keice, KaiTaitayna 21 emmemMi KaObLIAaIbI.
DOKCTO3UIUSIAFl COHFBI KYPBUIBIC 64 jK0JIaKTa, ajl peKanuTyasnusiaa - 42 xojlakra
naiima Oomanpl. KamFaHmapel VIOIH —TakKBIPBINITHIK MaTepHal  aWTapJIbIKTaM
©3repMeli/li, KOPBITBIH/IBI KYPT-€KIHIII TaPMOHHUKAIBIK YHBIMIIBI CaKTal OTHIPHIII,
(dbopTenuaHOHBIH KOFapbl PETUCTPIHE OTE/1 )KOHE HET13T1 TOHFa KEPEeMET PaKbIM/IbI
HOTaMEH asKTanaapl. byn Ouae OalKamFaH OWIIH TEKCTypachl Typasbl, JAIIpEK
alTCaKk KOMIIO3UTOPABIH TEKCTYPAIBIK TEXHUKACHI Typasibl aiTy KepeK. MyHIarbl
TEKCTYPaJIBIK SIICTEP HETI31HEH ASCTYpIi (hOpTenuaHo, KOMIO3UTOPALIH ToTTIMOET
KYWiH TyciHIIpyiMeH OaitnanbicThl. COHbIMEH Oipre oJjiap 10MObIpa My3bIKAChIHBIH
€pEeKIIETIKTepIHEH JIOTUKAJBIK TYpAe WibFaabl. KBapra-6ec rapMOHUKAaIBIK
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KEIIEHJEP KOMIO3UTOpPFa JIOMOBIPAHBIH JBIOBICTBIK E€PEKIIENIriH, ©31HJIK
aKyCTUKAJIbIK €pEeKIIENIKTepiH Oy30aliThiH TEKCTypara, OHbIH KYpBUIbIMbIHA €peKIe
Ke3KapacTbl Tajan eTTi. KoMno3uTopaplH anjabiHAa (opTenuaHo YHIH OapblHIIA
IOoMOBIpa YHIHE JKaKbIHJATy MIHJETI TYpAbL. A Oyl acnanTtap Ju3aiHbl jKaFbIHAH
12, TEXHUKAJIBIK MYMKIHAIKTEP1 ’KaFbIHAH Ja, aKyCTUKAJBIK JEPEKTEpl KarblHaH J1a
O1p-0OipiHeH myJije Oesek OONFaHBIMEH, KOMIIO3UTOP YJIKEH J9pexkene ToMObIpa
MY3bIKaCbIHBIH aTMOC(epachblH, OHbIH TEPEHMIITIH, KYWiH elieMei, Oip aopexene
’*acall OUIreH. HeMece 0acka, ChIPTTall ENIKTErill coTTep. buae Heri3iHeH YJIKeH
TeXHUKAHBIH Oenrutl Oip Typsepi >KOHE a3 J9opekelNe Killll TeXHUKa TypJiepi Oap,
OlpaK exeyl Jie¢ Heri3ri 3MOIMOHAJIbIK-MaFbIHAJIBIK MIHJETKE OaFbIHAJBL. OJap
JIOTUKAJIBIK TYPFBIIaH JTIOMOBIpAa MY3BIKACHIHBIH CPEKIICTIKTePIHEH IIbIFaIbI.
KBapra-0ec rapMOHUKAIIBIK KEIICHACP KOMIIO3UTOpPFa JOMOBIPAHBIH JIHIOBICTBIK
€pEeKIIeNIriH, 631H/IK aKyCTHUKAIBIK €pEeKIIENIKTEPIH Oy30aliThIH TEKCTYypaFa, OHbIH
KYpBUIBIMBIHA €pPEKIe KO3KapacThl Tajam eTTi. KOMIIO3MTOPABIH aabIHAa
doprenuano yYHIH OapbIHIIA TOMOBIpa YHIHE KaKbIHAATY MIHIETI TYPAbL. Anl Oy
acmanTap JAW3aiiHbl KaFbIHAH J1a, TEXHUKAJIBIK MYMKIHIIKTepi JKaFbIHaH Ja,
aKyCTHKaJBIK JEepeKTepl kKarblHaH Ja Oip-OipiHeH Myinje Oesiek OosFaHbIMEH,
KOMIIO3UTOpP YJIKEH Jopexene MoMObIpa My3bIKaCHIHBIH aTMoc(hepachiH, OHBIH
TEepPEHJIIT1H, KYHIH eleMmelt, Oip mopexene kacail OUIreH. Hemece Oacka, ChIPTTaid
eIKTeri coTTep. buie Heri3iHeH yJIKeH TeXHUKaHbIH Oenrii 0ip TypJiepi )KoHe a3
Topekeae Kilml TeXHHKa Typiepi Oap, Oipak €keyl JIe Heri3ri IMOIMOHAJIBIK-
MaFrblHAJBIK ~MIHAETKE OaFblHAAbl. OJIAp JIOTMKAIBIK TYPFBIIaH JOMOBIpa
MY3BIKAChIHBIH €pPEeKIIeNIKTEpiHEH IbIFaabl. KBapTa-6ec rapMOHUKAIBIK KEIIEHAEP
KOMITO3UTOpPFa JOMOBIPAHBIH JIBIOBICTBIK EPEKIIEeNIriH, ©31HAIK aKyCTHKAJIBIK
epeKIIeNiKTepiH 0Y30aiThIH TEKCTypara, OHbIH KYPBUIBIMBbIHA €PEKIIe KO3KAPACTHI
tajan eTTi. KoMmosutop eIy anjipiaaa GopTenuano YHIH OapbiHIa JOMObIpa YHIHE
KaKBIHJATy MIHACTI TYpAbl. Al OyJI acranrap Au3aiiHbl )KaFbIHAH /14, TEXHUKAJIBIK
MYMKIHAIKTEep1 JKaFbIHAH J1a, aKyCTHKAJBIK JCPEKTepl KarblHaH Aa Oip-OipiHEH
MmyJzie 0esek 00FaHBIMEH, KOMITO3UTOP YJIKEH Jdpexese JOMObIpa My3bIKaChIHBIH
atMocdepachlH, OHBIH TEPEHIITTH, KYHiH einemel, Oip mopekene »kacaii OUIreH.
HeMece 0acka, ChIPTTail eliKTerim correp. buae Heri3iHeH YJIKeH TeXHUKaHBIH
Oenriti Oip Typiiepi koHEe a3 Jopekese Killli TeXHUKa Typiaepi 6ap, Oipak ekeyi jae
HETr3r1  DMOIMOHAIIBIK-MAFbIHAIBIK  MIHIETKE OarbIHAbL. KBapTa-6ec
TapMOHHUKAJIBIK KEIICHACP KOMIIO3UTOPFA JIOMOBIPAHBIH JBIOBICTBIK CPEKIIESIITiH,
©31H/IIK aKyCTHKAJIBIK €PEKIIETIKTepiH 0y30aiThIH TEKCTypara, OHbIH KYPBhUIBIMBIHA
epeKIIe Ke3KapacThl Tajmam eTTi. KomMmo3uTopawsiH annbiHaa (HopTenwaHo YHIH
OapbrHITa JOMOBIpa YHIHE KAKbIHAATY MIHACTI TYPAbL. AJ OYJ1 acranrtap Ju3aifHbl
JKarblHAH Ja, TCXHUKAJIBIK MYMKIHIIKTEpl JKaFbIHAH J1a, aKyCTHKAJIBIK JIepeKTepi
KarblHAH Ja O1p-OipiHeH Myie 0esieK OOIFaHBIMEH, KOMITO3UTOD YIKEH JIOpPEKEe
ToMOBIpa MY3BIKACBHIHBIH aTMoc(epachiH, OHBIH TEPEHIIriH, KYHIH enemeil, Oip
Topekene kacail OutreH. Hemece 6acka, ChIpTTai emikTerim cottep. buae HeriziHeH
YJIKEH TeXHUKaHBIH Oenriai Oip TypJiepi xKoHe a3 JIopexe/e Killll TEXHUKa Typiepi
O0ap, Oipak ekeyl A€ Heri3ri 3MOIMOHAABIK-MaFbIHAJBIK MIHJIETKE OaFbIHAJIbl.
KBapra-0ec rapMOHUKaIBIK KEIICHAEP KOMIIO3UTOPFa IOMOBIPAHBIH JABIOBICTHIK
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€pEeKIIENITiH, 631H/IK aKyCTHKAIbIK €pPEeKIIEeNIKTepiH 0y30aiThIH TEKCTypara, OHbIH
KYPBUIBIMBIHA E€pEKIe KO3KapacThl Tajam eTTi. KOMITO3UTOPIBIH aabiHAa
(¢oprenuano YHiH OapblHILA JOMObIpa YHIHE >KaKbIHAATy MIHAETI Typabl. An Oy
acmanTap JAW3aiHbl KaFbIHAH [1a, TEXHUKAJIBIK MYMKIHIIKTepi JKaFblHaH Ja,
aKyCTHKaJbIK JEpeKTepl *arblHaH JAa Oip-OipiHeH Myije Oesiek OosFaHbIMEH,
KOMITO3UTOP YJIKEH JOpexesae JOMObIpa MY3bIKACHIHBIH aTMOC(EpachiH, OHBIH
TEepPEHJIITTH, KYHIH eleMel, Oip Jopexkene >kacail OUIreH. Hemece 0acka, ChIpTTai
eiKTeriu cotTep. bujie Heri3iHeH yJIKeH TeXHUKaHbIH Oenriii Oip Typiepl *KoHe a3
JIopekene Killl TeXHHKa Typiepi Oap, Oipak €keyl Je¢ HErisri AMOIMOHAIbIK-
MarbIHAJIBIK MIHJIETKE OaFbIHAbl. JOMOBIPAHBIH JABIOBICTHIK €PEKIIESTITiH, ©31H]IIK
AKyCTHKAJIBIK epeKIIeTikTepiH Oy30alThIH OHBIH KYpPBUIBIMBIHA. KOMIO3UTOPABIH
annpiHAa GopTenuaHo yHiH OapblHIIa JOMObIpa YHIHE KaKbIHAATY MIHJIETI TYP/bI.
An Oys1 acnanTap JU3aiHbI )KarbIHAH /14, TEXHUKAIBIK MYMKIHIIKTEP1 )KaFbIHAH /4,
aKyCTHKaJbIK JEepeKTepl *karblHaH jAa Oip-OipiHeH Myije Oesiek OosFaHbIMEH,
KOMITO3UTOP YJIKEH JOpEeXeae JOMOBbIpa MY3bIKACHIHBIH aTMOC(EpachiH, OHBIH
TEepPEHJIIT1H, KYHIH eleMel, Oip Jopexene skacail OuUIreH. Hemece 0acka, ChIpTTal
eIKTeri cotTep. buae HeriziHeH yJIKeH TeXHUKaHbIH Oenrii 6ip TypJiepi )KoHe a3
Jopekene Killl TeXHWKa Typiepi Oap, Oipak ekeyi /e HEri3ri AMOIMOHAIIBIK-
MarbIHAJIBIK MIHJIETKE OaFbIHAbl. JOMOBIPAHBIH JABIOBICTHIK €PEKIICTITTH, ©31HIIK
aKyCTHKAJIBIK epeKIIeIikTepiH Oy30alThIH OHBIH KYpPBUIBIMBIHA. KOMIIO3UTOpABIH
anapiHaa ¢popTenuaHo YHIH OapbIHIA JOMOBIpa YHIHE KaKbIHIATY MIHACTI TYPIBI.
An Oyn1 acnanTap IU3aiHbl )KaFbIHaH J1a, TEXHUKAIBIK MYMKIH/IIKTEp1 JKaFbIHAH 1A,
aKyCTUKaJIBIK JEpeKTepl »KarblHaH jga Oip-OipiHeH Mynae OeJsiek OOJFaHBIMEH,
KOMITO3UTOp YJIKEH J9pexene IOMObIpa MY3BIKACHIHBIH aTMOC(epachiH, OHBIH
TEepPEHJIIT1H, KYHIH eleMmelt, Oip nopexkene >kacai OuUIreH. Hemece 0acka, ChIpTTal
eiKTerin corTep. buie Heri3iHeH yJIKeH TeXHUKaHBIH OeNrijii Oip Typiepi xKoHe a3
JTopekene Killl TeXHHKa Typiepi Oap, Oipak ekeyi /e Heri3ri AMOIMOHAIIBIK-
MarbIHAIBIK MiHACTKE OarbiHaABl. KoMmo3uTopaplH anabiHaa (HOpTernuaHo YHIH
OappIHIIIa JOMOBIpA YHIHE KaKbIHIATY MIHAETI TYpAbl. A Oy acrantap AU3aiHbI
JKarblHaH Ja, TEXHUKAJIbIK MYMKIHJIKTEpl >KaFbIHaH Ja, aKyCTHUKAJIBIK JACPEeKTepi
KarblHAH Ja O1p-OipiHeH Myliae Oesiek OOJIFaHBIMEH, KOMIIO3UTOD YIKEH JIOpPEKee
ToMOBIpa MY3BIKACBIHBIH aTMoc(epachiH, OHBIH TEPEHMIriH, KYHiH enemei, Oip
Topeskene kacail OuireH. Hemece 0acka, ChIpTTai emikTerim carrep. buae HeriziHeH
YJIKEH TeXHUKAHBIH OeNriii Oip Typiepi )KoHE a3 Jdpexenae Killlli TEXHUKa Typiaepi
Oap, Oipak eKeyl Jie¢ Heri3ri ASMOIMOHAJIBIK-MAaFbIHAJIBIK MIHJICTKE OaFbIHAJIbI.
Kommosuropnbiy anasiHga ¢opTenuaHo YHiIH —OapbiHIIA A0MOBIpa  YHIHE
KaKbIHAATY MIHAETI TYpAbl. Al Oyl acrantap AW3aliHbI JKaFbIHAH /1, TEXHUKAIBIK
MYMKIHJIIKTep1 JKaFbIHaH /a, aKyCTHUKAIIBIK JEepeKTepl XKarblHaH Ja Oip-OipiHeH
MyJizie 6esek OOFaHbIMEH, KOMIIO3UTOP YJIKEH J9pexeae TOMObIpa My3bIKACHIHBIH
aTMocQepachlH, OHBIH TEPEHJIriH, KYHIH eneMei, Oip mopexkene kacail OiulreH.
HeMece 0acka, ChIPTTail eIKTerim cotTep. bume Heri3iHeH YJIKeH TeXHUKaHBIH
Oenruai O1p TypJiepi XKoHE a3 JI9pexee Killll TEXHUKA TypJiepi 6ap, Oipak ekeyi Jie
HET13T1 dMOIIMOHAJIIBIK-MaFbIHAJIBIK MIHJETKE OaFbIHAIbI. OCnrun Oip Aopexene
ejemMey, ChIpTTail enikrey coTTepl. buje HeriziHeH yIKeH TeXHUKaHbIH Oenrui O1p
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TYpJIEpl JKOHE a3 Jopexesie Killl TeXHHUKa Typiiepl Oap, Oipak ekeyl Je Heri3ri
AMOIMOHAIBIK-MAFbIHAIBIK MIHACTKE OarblHAABL. Oenruil Oip Aopexkene enemey,
CBIPTTAil eniKkTey coTTepl. buje Heri3iHeH yJIKeH TeXHUKaHbIH Oenriuii Oip Typuiepi
KOHE a3 Jopekelne Killl TEeXHUKa Typiepli Oap, Oipak exeyl Je Herisri
OMOIMOHAJABIK-MaFbIHAIBIK MIHICTKE OaFbIHAIBI.

bac-rapMoHuKanbIK Kabar TOJIBIFBIMEH oMObIpa YHJECTIr1HIH
EPeKIICIKTepiHeH TYybIHAAWIbl. «CoO» HOTAaCBIHBIH OCTHHATO KaWTapbUTYBIH
KOMIIO3UTOpPFa JOMOBIpaHBbIH allbIK IIIEKTI OCTHHATOCHI aWTKaH. by «comby»
MY3bIKAJIBIK ONIBIH JaMybl HETI3Ti KUITTEH alllllak aybITKbIFaH AaMyJaFbl IIaFbIH
JaMyJIbl KOCIaraHaa, OYKUT Owjae cakrajgaibl. Bysl skanFb3, ©T€ KbICKA SITH30/I.
Bipak, Heri3iHeH, «CoJby ka30acklH KaWTapy mpuHIui cakTanaasl. CoHai-aK o
Heri3ri MoTuB Jlo Maxkopra (aMyablH 0ackl) MOIYJISIIMsJIAaHFAaH1a caKkTanaasl. Tek
ol 10 Maxopnaa V periHae «coib» aen ectinedi. (Ne 22 mbicanabl KapaHbI3).
TexkcTypanblK KabaT KOFapFbl PETUCTPre, al dyeH 0accka aybICKaH/a Ja «COJIbY
cakrajgaabl. TeKCTypallblK KO3FajabiCc e3repeii, (OpTEIUAaHOHBIH JKOFapHI
PETHCTpIHE aybICaJbl, JKOHE «COJbFa» TAYCNIUTIK Kasaabl. ByJl CHHKOMHUSIIBIK
eKImiHAep apKplIbl na artan oTuteni (Ne23 wbicanabl KapaHbI3). TeKcTypasbik-
rapMOHUKAJIBIK YUBIMHBIH JaMyblHAa €pPEeKIIe arJai jkacar, JUKTOPJBIK €TETiH
almbIK JBIOBICTHI Ta3a OECTIK, Ta3a TOPTTIK Ouae kemrtenm ke3gecenl. Illamacer,
YHJIECTIpe KOJIIAHBLIFAH OCHl TEKCTYPAJbIK OMICTEP/IH OapybIFbl OWJIH ©31HJIK
epekmeniria, TorTiMOer KyHiMeH TaOuFM YyHJIeCciM Tayblll  TypraHaai.
E.bpycunosckuiiain NelO Oure skacanfraH TajajayblH KOPBITBIHIBUIAM Keie, Oy
HIBIFApMajia KOMIIO3UTOPIBIH KOPKEMIIK KO3KapAChIHBIH KAJIIbl KaCUeTTepl allKbIH
KOPIHTEHIH, OHBIH MY3BIKAJBIK TUIIHIH Japa epeKIIeTiKTepl alKbIH KOPIHETIHIH
aiTy kepek. KopbIThIHIbUIAH Keje, aBTOp KYPri3UIreH TalJayaaH TYbIHAANTBIH
KerOip JKaJIbl MaHBI3IBl OMIapIbl KalTamarbIChl Kelieli. ABTOp €Ki MbICaJl KeJTipe
OTBIPBIN, KOCIOM KOMIIO3UTOPJBIH XaJbIK KYWJIEPIHIH SMOIMOHAIIBIK, OciHe,
WHTOHALIMSUTBIK OOJIMBICHIHA €HY TMPOIECIH TajlJayFa TBHIPBICKAH. OpUHE, Oy
Tajagayabl ekl cypakneH (popmMa — TEKCTypa) FaHa IIEKTETeH aBTOp Oy
IIBIFapMajapFa TOJIBIK AICTETUKAIIBIK O0aFra Oepyre MyMKIHIIK OEpMEUTIHIH TYCIHEI].
Coran KapamacTaH, KOPBITBIHABLIAN Kelle, JKYMBICTa KOTEPUITeH MocelelepAiH
KeHOIp 3aHABUIBIKTAPBIH, KEHOIp JKaJINbUIBIFBIH aIllbIl, MBIHAJIal KOPBITHIH]IBI
xacayra Oomazpl. 1. XambIKTBIK MaTepuaaIMEH YMBIC ICTETEHIEC MY3BIKAJIbIK
Kypayigap skyieci OipTyTac Heri3ie Kypbulybl Kepek. by Heri3 — XanbIK KyHiIepiHiH
WHTOHAIMSUTBIK cunaThl. 2. [IIsirapmManbiH OeliHesi KypbUIbIMBI — OacTamKbl KaHap
K031, OHBIH apXUTEKTYPAChl YKBITITHI KATBIHACTHI TaJIall €TeAl. AJl, ®KacairaH Tajiaay
KOMITO3UTOPJIAPABIH AN  OCHIHJAW KO3KapacThl TOJBIFBIMEH OacCHIbUTBIKKA
aNFfaHblHA CEHIMIIIMI3, SIFHHW. TPOIMOPIHS Ce3iMi, JIOTWKA, JoM, WUHTYHIHS. 3.
Texctypansik Gopmanusmap e3iHiH 0apablK (HOTBKIOPIBIK-MOIATBIBK TE€HE3HCI
apKBUTBI Thecanap IbIH (POPTETHAHOIBIK EPEKIIETITIH aTal KOPCeTyre OarbITTAIIFaH.
4. KoMIO3UTOp XaJbIKTHIK MaTepHAIIMEH alHAJIBICKAH/Aa KYWIIH WHTOHAIHSITBIK
HET131 OHBIH OPBIHJAYMIBIIBIK TaOWFATHIMEH, AacCHalThlH TaOWUFATBIMEH THIFBI3
OalllaHBICTBI €KEHIH YHEMI ecTe ycTaybl Kepek 5. Exi mbican na aBropiapabsiH (A.
XKyb6anos, E.bpycunoBckuii) OacTankbl KailHap Ke3I€pMEH METPO-PUTMHUKAIBIK
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OIpJIiKKe KEeTyre YMThULABL, OIpaK *aHa KYpbUIbIM/IbI XKOHE KEHEUTUIreH canaja. 6.
Epikci3 OonchkiH, epikci3 OO0JChIH, OipakK ca3rep TapMOHUSIIBIK Kypaiaap.ibl
TaHJaFaHga KYHOIH MOJaibAbl  YUBIMAACTBIPBUTY  €PEKLIENITiHEH, OHBIH
TaOMFaThIHAH ’KOHE TOMOBIpaHbIH aKyCTUKAJIBIK €PEKIIETINHEH WIFYbl KepeK. by
AKYMbICTA OYJI OfIC KOJJACHEH KO3FaJbICThIH TIK-TAPMOHUKAJBIK CHHTE3 9JIIC1 Jem
aTayaJibl. ABTOp MY3bIKaJIbIK KypaJJapabl TOJbIK CUIIATTay MAaKCaThIH KOMFaH KOK,
KOMITO3UTOPJIAp Ka3aK KyWIepiMeH *KYMbIC KacayJa, TYCIHAIPYAl OpbIHAAYy YILUIH
eT€ MaHbI3Abl OOJbIN TAOBUIATBIH KaJBINTACy J>KOHE TEKCTypa COTTEpIH
KapacThIpyMEH FaHa WIEKTEeNIN, CTYyACHTTEPMEH >KYMBIC jKacayla omiCTeMeNiK
YChIHBICTap YIIIH mnaipananansl. Koceimmianapra enren A. JXyOaHoB mneH
E.bpycunoBckuiiiig popTenuaHoibIK MbecajapblH aBTOP OCbl EHOEKTE KOPCETUITeH
yCTaHbIMJIap OOMBIHIIIA OHJIETEH.

TRADITIONS AND DEVELOPMENT OF THE KAZAKH FOLK
INSTRUMENTAL MUSIC IN THE PIANO
IN THE CREATIVITY OF A. K. ZHUBANOV

The activities of the Academician of the Academy of Sciences of the Kazakh
SSR, Doctor of Arts, Professor, People's Artist of the Republic Akhmet Zhubanov
are remarkable for their amazing versatility. Perhaps it is difficult to find a circle of
musical-scientific and musical-creative problems that A. Zhubanov would not
develop. All scientific and creative work of A.K. Zhubanov is constantly associated
with the words "first", "first", "first". He is the organizer and the first conductor of
the Kurmangazy orchestra of Kazakh folk instruments, organizer and director of the
Kazakh State Philharmonic.

Akhmet Zhubanov recorded more than a thousand folk songs and kuys, published
more than three hundred scientific articles on various topical issues of modern
musical culture. He wrote the first textbook in the Kazakh language - "The ABC of
musical literacy”, as well as the first fundamental scientific work - "Kazakh folk
composers™ and its continuation - monographic essays on the life and creative
activity of folk composers-instrumentalists - "Strings of centuries™ and composers-
singers - "The Nightingales of the Centuries", awarded the First Degree Prize
Chokan Valikhanov of the Academy of Sciences of the Kazakh SSR. A. Zhubanov
was the first to write a fundamental theoretical work on the works of the classic of
folk music - “Kurmangazy”. He was the first to collect, systematize and publish in
two collections the kuys of Kurmangazy and Dauletkerei.

Presidium of the Academy of Sciences of the Kazakh SSR sector of art history
and led it until the end of his life. He was deeply convinced that art unites people,
helps understanding between peoples, helps to overcome alienation between nations.
He sincerely believed that music ennobles a person, makes him purer and kinder. He
often cited the proverb, "Evil people have no songs," as an example.

A. Zhubanov is one of the founders of the Kazakh Soviet music. He was the first
professional composer among the Kazakhs, the creator of imperishable works of
national musical classics. A. Zhubanov began his career as a composer in 1933 with
arrangements and arrangements of folk songs for the orchestra of Kazakh folk
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instruments. For the first time in the history of Kazakh professional music, popular
Kazakh songs were heard, arranged for a folk orchestra, performed by the young
Akhmet Zhubanov. In the future, the scope of his work is actively expanding, he
becomes the author of music for dramatic performances, one-act musical plays,
music for films. The process of growth of his creative range - from arrangements of
folk songs to opera - is amazing. He is the author of many popular songs, romances,
chamber works. He wrote suites, fantasies, marches, an overture for a symphony
orchestra. And the peak of his composer's work was the wonderful opera "Abay",
created in collaboration with L. Hamidi. A significant part in the work of A.
Zhubanov is occupied by piano works, which played an important role in the
development of Kazakh piano music. Special mention should be made of two piano
cycles: "Ten Tajik Dances" and "Eight Kazakh Dances", popular among pianists and
firmly included in their repertoire. The plays of these cycles are based on bright folk
material, creatively refracted by the composer. In the collection "Eight Kazakh
Dances"” the names of the parts - "Aksak Kulan" (Lame Kulan), "Kyz Akzhelen"
(Girl's Akzhelen), "Kyzyl Kaiyn" (Red Birch) - refer us directly to the primary
sources - kui. Generally, kui as a genre of folk instrumental music in the work of A.
Zhubanov is marked by special attention. In the book “Strings of the Centuries” we
read: “Whatever the events in the life of the people, the Kazakhs invariably reflected
them in kuys. Legendary, historical, everyday, ritual, military plots, plots glorifying
the beauty of nature, are depicted on kobyz, sybyzgy and dombra. Therefore, kui in
the tradition of Kazakh folk art occupies a large place. And further: “Kui is a large
and important area of the spiritual culture of the Kazakhs; and culture cannot always
be at the same level, it changes with the whole society, degrades or improves. This
becomes all the more noticeable as we approach our age. In the nineteenth century,
the instrumental music of the Kazakhs developed especially intensively. At this time,
not only legendary kui appear, and composed on the topic of the day, kui, which
have certain individual authors. Thanks to the accession of Kazakhstan to Russia, as
a result of the progressive influence of Russian culture on Kazakh, folk composers
have done a lot both in writing and in performing. Each of them had a unique
biography and came to music in their own way.

One of the most talented folk musicians was Kurmangazy Sagyrbaev. He lived a
hard life full of suffering and deprivation. A poor man and a rebel, an implacable
enemy of injustice, Kurmangazy Sagyrbayev is an innovator in the field of the vast
folk culture of the kyui. A subtle observer and a passionately feeling artist, he
devoted his whole life to the fight against evil, for the bright future of his people.
“In the image of his suffering, hopes and thoughts, Kurmangazy recreates the
concrete life of his people and his time, without separating himself from them.
Therefore, his kui outlived their creator and the events to which they were dedicated
for a long time. Therefore, his kui are socially significant”3. Apparently, this social
universal significance attracted the attention of A. Zhubanov, the composer, to the
work of the famous kuishi.
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We set ourselves the goal of tracing the influence of the work of the folk

composer Kurmangazy on A. Zhubanov in his search for a logical continuation of
the tradition of the Kazakh instrumental play at a new historical stage.
The sound of dombra is very peculiar, and it is extremely difficult to convey it, for
example, on the piano. If we play kui only by recording (two-voice), we will not
hear this originality. A. Zataevich recommends playing the piano with an octave
lower than recorded. This improves the sound, but, of course, does not give the full
dombra effect.

And now the composer, who wishes to create a work that continues the traditions
of the kyui, faces the problem of instrumental correspondence. Literal imitation, like
any imitation, is secondary and therefore uninteresting. It is necessary to find new
techniques, both textured, and harmonic, and metro-rhythmic, in order to continue
on newhistorical stage of the tradition of the great folk composers-kuishi. This
process of searching for a logical continuation of the tradition of the Kazakh
instrumental piece - kyui in modern professional music can be traced on the piano
piece by A.K. Zhubanov "Kyzyl Kaiyn" (Red Birch).

Kui "Kyzyl Kaiyn" is part of the famous triptych by Kurmangazy, which tells
about the story of the escape from prison. This is a thankful song of the native steppe,
nature. Kui of a dance character with a bright climax and perfect architectonics. In
form, the kui is a complex alloy of rondo-shape and complex tripartiteness, in the
tonal sphere in D minor. The scheme of its form is as follows: A-B-A1-C-A2-B1-A.
The work of A. Zhubanov "Kyzyl Kaiyn" is part of the cycle "Eight Kazakh dances".
In it, the composer, in addition to the title, also used the melodic material of
Kurmangazy's kui. When comparing kui and dance, we will find many similarities.
Already the scheme itself - the formula of the musical form of dance (A-B-A1-C
- BA) - is very reminiscent of the scheme-formula of Kurmangazy's kui - three-part
with a rondo-like shape. And upon closer examination of the music of this dance,
we will be more and more convinced that that A. Zhubanov's penetration into the
emotional and figurative structure of Kurmangazy's kui is very deep, although the
motive-thematic material, and especially its harmonic sphere, will undergo
significant transformation. Danceability is what these two works have in common in
the first place. In Kurmangazy's kyui, danceability is manifested in such features as
a wave-like melody, a three-part meter, and refrain repetitions (example Nel).
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We find almost all these signs in the dance of A. Zhubanov. There are six
introductory-tuning measures in Kurmangazy's kui, which affirm the sphere of D
minor. In Zhubanov's dance (the tonality of the dance is shifted by a minor third - h)
there are 5 introductory tuning measures, and this construction is concentrated as 3
and 2 measures. Bars 1, 2 and 3 are a melodic chanting of the triad in B minor, and
bars 4 and 5, with their smooth scale-like movement, lead us to the appearance of
the main theme - section A. And here (bar 6) we are faced with tonal rethinking of
the original. A somewhat unexpectedly light D major appears, and the melody,
without changing its structure (compared to the kui), becomes more transparent,
fragile, girlishly tender. Now it became clear why the composer changed the pace of
the kui, rather lively (J=186) to smooth. The characteristic quarto-fifth intervals of
the kui are textured in the dance as well, only the pitch coverage of the harmonic
notes becomes wider, which, naturally, was dictated by the piano specifics of the
kui. The general harmonic mood of this expositional construction is characterized
by a mixture of tonal functions in simultaneity, which enriches the coloring of the
chord and melodic intonation.

D-h G-e A-fis
6-stroke 7-stroke 10-stroke

In the 4th measure of the kui, the Dorian si bekar sounds very warm. A.
Zhubanov retains this Dorian inclination. In the 9th measure, after the B minor triad
that appeared in the 8th measure, G sharp sounded brightly, turning the harmony of
the 11th measure into a crystal nonchord. This technique of harmonic coloring helps
to create an image of a transparent, lyrically gentle dance, as mentioned above. Let's
pay attention to one more moment. In the 12th bar, with the advent of salt bekar, a
frank dominant seventh chord from the note la is formed. In general, in Kazakh folk
music, in its modal-harmonic structure, the D 7 chord is not a typical phenomenon.
But in this case, this means is justified by the previous harmonic development and
the subsequent appearance of D major. The development of musical thought in the
kui is of an undulating nature, with ups and downs and a constant return of the
refrain. This principle is also preserved by the author of the dance. In bars 11 and
12, the formation sounds the same as the refrain in the kuy, only harmonically
changing. Let us also note a very important moment of the rhythmic-metrical (three-
part) unity of Kurmangazy's kui and A. Zhubanov's dance, only in the dance this
manifests itself in a new texture-extended quality. The next section of the dance is
characterized by an increase in sonority. Increasingly, this allows you to make the
melody in octave doubling (example Ne2).
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Melodically changing little, the construction is compressed to four bars, repeated
twice, instead of the first two sentences of 7 bars each, creating a certain dramatic
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tension. The middle layer of the textured vertical is also carried an octave higher and
no longer monophonically, but two-voicedly supports the melody, reminiscent of
the ostinato of the second dombra string. Each four-bar ends with a soothing bar (kui
refrain), but emphasizes the realm of B minor rather than D major. In the key of B
minor, the composer comes through an interrupted revolution (A-dominant seventh
chord - B minor), creating an effect of surprise (bars 22-23) and soft cadence. The
figure of the bass accompaniment does not change. The building also has a
waveform. This is followed by section B. A punctuated rhythmic pattern appears in
the melody, contrasting with the previous melodic material (example Ne3).

.
A
29—
— =

’

s X3 —T» f s 0
{ = — —_— T >

The interrogative mood of these phrases is clearly perceptible. And although each
of them ends in a soothing B minor, the calm is unsteady, not a statement, but the
expectation of a subsequent development that would respond to these phrases. And
the answer comes (example Ne4).

| N ;\ o o o
9 o o - a2 =
%< 7 < e e 7 z o7 F ‘F ‘E
=+ L 4
K4 4

!
i
|
[

i
H)
i)g

17

The subdominant beginning of this four-bar brings clarity to the reciprocal
character. And the B minor of the last measure (37) is no longer interrogative, but
affirmative. The quantitative construction of these questions and answers also plays
a role: three-cycle questions and four-cycle answers. Reciprocal constructions are,
as it were, more weighty, more solid. It should be emphasized that interrogative
phrases are doubled in a bass voice. This is a multiple question. Several people ask.
And the answer appears in the bass - an authoritative answer, and then it is repeated
in the upper voice, enriched with harmonic new formations, as if even more assertive
(example Ne5).
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The appearance of do-bekar in bass and in harmony is of particular importance
for subsequent construction. Let's pay attention to the bass move in example 5. Mi-
re - to bekar (bars 38-39-40). Despite the fact that this downward movement is
interrupted by an A-minor chord with a sixth, nevertheless, a subconscious desire
remains to continue this movement for another semitone, to bring it to the B note.
And this need is satisfied by the composer. The next episode of the reprise-final
nature returns us to the sound of the main motive, but not in D major and not in B
minor, but at the beginning of the bar a dominant seventh chord from B, at the end -
a non-chord (bar 42), then a chain of various seventh chords is drawn (bars 43- 44,
etc.), creating an atmosphere of conclusion, is a magnificent modal modification that
refreshes the entire previous presentation (example Ne 6).
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This section (A1) is asymmetric, it has incorporated 11 bars, the music of which
Is the elements of the exposition of the main motive and the elements punctuated
from section B. carried out in the nature of the conclusion. And now a new texture-

thematic material appears Section C (example Ne7).
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And although the author has not noted a change in pace, the need for this is felt.
This is due to the transition to dombra texture in octave doubling, more purposeful
development of melodic material and the appearance of elements of imitation
polyphony (bars 56-57). Events become tense and lively. All this logically strives
and eventually comes to a climax, very reminiscent of the second culmination of the
kui. They, these two culminations, are close in their emotional and semantic content.

In A. Zhubanov's dance, as well as in the kui, a Dorian mood appears at the top of
the culmination (example Neg).
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But if in the kui the tonic is affirmed in the second culmination, then in the dance
we see the assertion of the dominant (as in the first climax of the kui). A. Zhubanov
combined two culminations into one big one, where the emotional and semantic
beginning was taken from the second culmination of the kui, and the harmonic
sphere from the first. Such a synthesis is justified primarily by the peculiarity of the
piano piece, the scale of which requires only one general climax. The reprise of the
dance is truncated due to the main motive, which was developed in great detail in
the climax zone. It begins with section B 1, and only at the end of the dance do the
main motives slip through, helping the composer to convincingly complete the piece.
One more point needs to be noted. In the code of the dance, in the measure preceding
the appearance of the main key (example Ne9).
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The first auditory sensation gives rise to a feeling of foreignness of this chord. But
it is worth listening more carefully and separating bar 100 from 101 with a small
play-pause, as the color of this comparison will play very beautifully. 1 would
especially like to dwell on the architectonics of A. Zhubanov's dance. Asymmetry
occurs repeatedly in the kui, for example, the final 5-bar construction of the Kkui.
Didn't it suggest to the composer the 5-bar construction of the introduction to the
dance? Asymmetry has an important shaping meaning: it allows the composer to
think in an extraordinary way, to build a work in a unique way. As a sensitive
musician, A. Zhubanov adopted this promising method and quite effectively. We
have done this analysis in order to prove a very important idea, namely that "Kyzyl
kaiyn" by A. Zhubanov is a vivid artistic confirmation of the inner relationship of
two principles - folk and professional. It only remains to be regretted that A.
Zhubanov, due to his exceptional preoccupation with scientific work and social
activities, did not find physical opportunities to continue such an interestingly found
path of implementing the folk principle in modern piano music. But even what he
wrote is of undoubted artistic interest. This invaluable piano legacy of A.K.
Zhubanov entered the golden fund of Kazakh Soviet music. But even what he wrote
Is of undoubted artistic interest. This invaluable piano legacy of A.K. Zhubanov
entered the golden fund of Kazakh Soviet music. But even what he wrote is of
undoubted artistic interest. This invaluable piano legacy of A.K. Zhubanov entered
the golden fund of Kazakh Soviet music.
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TO THE STUDY OF THE PEDAGOGICAL AND PERFORMING
CREATIVITY OF THE OUTSTANDING SOVIET MUSICIAN
G.R.GINZBURG

In 1979, the musical community celebrated the 75th anniversary of the birth of
the outstanding Soviet pianist, professor at the P. Tchaikovsky Moscow State
Conservatory. Grigory Ginzburg. Ginzburg's school, his pedagogical legacy left a
tangible mark on the development of the piano school of the Kurmangazy Alma-Ata
State Conservatory. The author of this article is his student. Now his musical
"grandchildren™ also work at the Department of Special Piano. These are the
laureates of inter-republican competitions of musicians-performers of the republics
of Central Asia and Kazakhstan. Associate Professor M. Vartanyan, Acting associate
professor L. Zeltser, senior lecturers G. Zholymbetova, A. Dosaeva, as well as senior
teacher N. Poteshkina, senior teacher D. Begimbetova, teachers Z. Abdullina, S.
Massover and others. (My students, in the classes with which | sought to apply the
methods inherited from the teacher). Work at the Alma-Ata State Conservatory in
our department and graduates of the professor of the Moscow State Conservatory G.
B. Axelrod (in turn, a student of G. Ginzburg). These are senior lecturers G.
Kadyrbekova and R. Ermekov. It can be said without exaggeration that Grigory
Romanovich and his pianistic school largely influenced the development of the
piano school in Kazakhstan. He was very fond of Alma-Ata, loved Kazakh music
and often came to our city. In 1946, Grigory Romanovich once again toured to Alma-
Ata, and after one of his concerts he listened to me. He advised me to come to the
Moscow Conservatory and prepare for admission, in addition to the usual program,
something rarely performed, for example, one or two volumes of the Well-Tempered
Clavier J.S. Bach. | followed his advice and was admitted to the Moscow
Conservatory in his class. The years of study at the conservatory were the most
interesting and, perhaps, the happiest in my life. We, his students, were constantly
present at his classes, listened to him on the concert stage, and communicated with
him at home. There was a great human intimacy between us. This gives me, one of
his pupils, the right to write brief memoirs about him and make an attempt to
characterize to some extent his pedagogical method, the features of his performing
style, and the appearance of a Soviet citizen artist. Grigory Romanovich Ginzburg
(19.V.1904 - 5.X11.1961) came from a family whose interests were far from musical,
but music was not alien to her. There was not a single person in the Ginzburg family,
who would play any instrument. Parents managed to acquire a piano and began to
introduce children to the world of music from an early age. All three sons learned to
play the piano, but the talent of the youngest immediately declared itself as an
exceptional phenomenon.

In 1909, Professor Alexander Goldenweiser learned about the extraordinary
abilities of a 5-year-old boy from Nizhny Novgorod and, after listening to him, took
him as a student, first as a pupil, and then, after the unexpected death of Ginzburg's
father, to the position of an adopted son. For years, Grigory Romanovich lived with
Alexander Borisovich (the Ginzburg family moved to Moscow only after the
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revolution). The artist owes a lot to his teacher - both as a musician and as a person.
A musical atmosphere reigned in the house of Alexander Borisovich. In the
evenings, Rachmaninov, Scriabin, Medtner often visited him. These meetings with
outstanding musicians largely influenced the further development of the future artist,
and although he was still small, he literally absorbed everything he heard. Alexander
Borisovich seemed to foresee in his pupil a worthy successor of his pianistic school,
capable of embodying his pianistic principles, becoming a successor to the best
traditions of Russian pianism. Classes with students were not limited to the piano.
Alexander Borisovich taught the young pianist theory and harmony, played four
hands with him, instilling a love for literature. Often, in order to interest the boy,
Alexander Borisovich shared his childhood games with him. The interests of
Grigory Romanovich were very diverse. Along with music, he was attracted by cars,
technology, and Alexander Borisovich did not interfere with these interests, but very
sensitively and subtly directed Grigory Romanovich's hobbies in the right direction.
The focus of his attention was, of course, music. Alexander Borisovich studied with
great perseverance and method. He demanded absolute accuracy in the analysis of
the work, strokes, thereby developing thoroughness in the work. At the slightest
inaccuracy, Alexander Borisovich demanded to repeat everything from the
beginning. Alexander Borisovich gave absolutely exceptional technical training to
his pupil, work on technique was brought to the possible limit. A huge amount of
time was devoted to various exercises and training on them brought me complete
perfection (scales in all types with different stresses, rhythmic and articulatory
guarantors, 60 numbers of Ganon's exercises in all keys - such technical training
preceded entering the conservatory). Becoming a student at the Moscow
Conservatory, Grigory Romanovich quickly moved into the ranks of the best
students. In 1922, the pianist made his debut - accompanied by Persimfans, he
performed Liszt's Concerto in E-flat major. In 1924, Ginzburg graduated with honors
from the Moscow Conservatory in the class of Alexander Borisovich. His name was
inscribed on the marble plague. A bright future was predicted for the young artist,
but even then he saw the difficulties and peculiarities of the life of a concert pianist,
he was afraid of isolation within the framework of one pianistic school. Therefore,
he always remained very inquisitive and receptive. In one of the concert seasons, the
renowned pianist Egon Petri, Ginzburg, who in those years was already captivated
by the achievement of perfection in finger technique, in its various forms, came to
Moscow for the first time with concerts - this, and not virtuoso tempos in themselves
- was literally shocked by the concerts Petri - not so much technique as colorfulness,
variety of piano sounds. K. lgumnov made an unforgettable impression on him with
his extraordinary sound skills. He met with many figures of culture and art,
especially memorable for him was the meeting with M. Gorky in the early 30s. These
various influences contributed to the formation of his creative views and performing
style, which from his youth was distinguished by depth and precision. Ginzburg
immediately becomes one of the most brilliant virtuosos among contemporary
Soviet pianists. His technical skill was very subtle and refined, with all this the scale
of thinking, characteristic of a truly outstanding artist. A large amount of time was
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occupied by mental work, which was much more difficult than many hours of
technical work. In January 1927, the first International Piano Competition named
after A. Chopin. In the process of preparation, Ginzburg began to reconsider his
attitude to performance, the competition program helped him take a deeper look at
Chopin's work. The preparation for the competition took place under very difficult
conditions: it was the first International Competition with the participation of Soviet
musicians, our pianists were invited to participate in it only three months before it
began - an incredibly short period. There was not a single representative of the USSR
on the jury of the competition; the situation in capitalist Poland was unfriendly. Of
course, this was a huge responsibility for the participants. Grigory Ginzburg,
representing the Soviet pianistic school, becomes one of the laureates of the I
International Competition. Chopin in Warsaw. Since that time, the period of a new
ascent of the young musician begins. In each next season, in each of its programs,
Grigory Ginzburg appeared before the audience in a new capacity. This was the
period when a new, socialist culture was being created, when the advantages of the
new system of socialism became apparent. And Ginzburg became one of the first
representatives of the Soviet pianistic school. The concert activity of Grigory
Romanovich was very intense. He toured the cities of the Soviet Union with great
success. His virtuosity became more and more refined, he was already a true master,
and these qualities allowed him to brilliantly interpret the most complex pieces of
music. Grigory Romanovich was always in excellent performing form. He could not
study for many days, but instantly restored and played the most difficult work. Often
he mentally played the work, replacing with this the usual lessons at the instrument.
He played the whole piece in his mind at a slow pace, evoking all the details of the
text in his mind. Such work required great concentration and concentrated attention.
At the same time, he said that the work of a pianist is determined not by the number
of hours spent at the piano, but constitutes his entire conscious life. "The one who
leaves the instrument, forgets about his work, is not a real artist and never will be,"
he said. The programs of his concerts were very different, more and more often the
names of Bach, Mozart, Beethoven, Scriabin, Chopin appeared in them. A special
place in his concerts was occupied by the works of Liszt - rhapsodies, fantasies on
the themes of operas by Mozart, Rossini, Verdi - Grigory Romanovich was a born
Listian. One of his favorite composers was Tchaikovsky, and | remember how
Grigory Romanovich played Tchaikovsky's Concerto No. 1 and The Four Seasons -
singsongly in Russian, revealing the great composer's lyricism, without melancholy
and anguish. Grigory Romanovich revived many undeservedly forgotten works by
Russian composers, miniatures and plays by Rubinstein, Medtner, Lyadov, Glinka.
For example, he devoted one of his concerts to the works of A.G. Rubinstein, whose
compositions are very rarely performed by Soviet pianists. In the performance of
Grigory Romanovich, these works sounded so charming that each play caused an
ovation from the audience. G.R. Ginzburg conveyed the lyrical images of the waltz
in E minor, the nocturne in G major, the melodies in F major, the mazurka in D
minor with extraordinary simplicity and sincere melodiousness, with extraordinary
expression and technical perfection - the etude in C major.
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G. Ginzburg's performance emphasized the many-sided connections of
Rubinstein's piano work with the pianistic traditions of Glinka, with the piano music
of Russian composers of the next generations. Ginzburg played the works of Soviet
composers with great interest and enthusiasm, widely promoted the works of young
authors, he is credited with the first performance of many works that later became
classics of Soviet piano literature. Finally, many of his concert programs included
his own adaptations of works by Rossini, Liszt, Grieg, Strauss, Rakov, Ruzhitsky.
G. Ginzburg was a true poet of the piano and the lyrical side of his talent was not
inferior to pianistic technique and skill. In all his interpretations, optimism and love
of life always triumphed. But no matter what he plays his performance was always
complete: subtle pedalization, extraordinary sound coloring - these features of his
mastery made his performances unique. He always had music in the foreground ...
Many critics at that time accused the pianist of "lack of musicality", that his technical
perfection prevailed over the musical side of the performance. And only now we
fully understand how logical and simple the performance of Grigory Romanovich
was, but it was a simplicity accessible only to the greatest masters. The artistic credo
of G. R. Ginzburg is most clearly expressed in his own words - “The goal of my
whole life was to make the works of the great masters of music accessible and
understandable to the widest strata of listeners. To this end, | included in my
repertoire only those works in which composers expressed their thoughts and
feelings in an understandable language, works with a clear form, beautiful melody
and clear harmony. I try, to the best of my ability and ability, to interpret these works
with the utmost clarity, without obscuring their meaning with external effects and
the artificiality of an individualistic approach. "These words clearly express the
aesthetic position of the musician, his high sense of civic responsibility, a musician
who is aware that Grigory Romanovich played wherever he played - on the stage of
the Great Hall of the Moscow Conservatory, or on the stages of small towns, he
devoted himself entirely to music.

Grigory Romanovich enjoyed the love of the public both here and abroad. With
great success were his tours in Poland, Yugoslavia, Hungary, Czechoslovakia,
Sweden, Germany. He was awarded the honorary title of Laureate of the State Prize,
Honored Artist of the RSFSR. The activities of Grigory Romanovich were not
limited to solo concerts.

He was interested in all music. | remember unforgettable evenings when he
performed in ensembles with L. Kogan, N. Sukhovitsyna, he was a great ensemble
player. Pedagogy was a natural continuation of the performing activity of Grigory
Romanovich. At the lessons, he seemed to continue to play on stage, and what he
said could not be read in any book. Grigory Romanovich constantly searched for and
found new ways in piano pedagogy. Grigory Romanovich was one of the most
prominent professors of the Moscow State Conservatory, who brought up a whole
galaxy of excellent pianists and teachers, including laureates of international
competitions S. Dorensky, now dean of the piano department of the Moscow State
Conservatory, G. Axelrod, A. Skavronsky, M. Pollak and many other. Each lesson
with Grigory Romanovich was associated with great nervous tension and
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enthusiasm, he forced us to do our best in the full sense of the word. We were afraid
not to do something, not to follow some of his instructions, there could not even be
a thought of coming to the lesson unprepared, and each lesson with him was an event
for us - a joyful, or "dramatic" one.

There were always a lot of people (guests) in class Ne35, all the lessons of Grigory
Romanovich were open. If the lesson was not learned, Grigory Romanovich, in the
presence of a large number of people, could literally "destroy" a student who dared
to come to class unprepared. But if a student was at the “level”, then the lesson
became a great holiday for us, Grigory Romanovich studied with abandon, he
revealed to us such serious and deep problems of interpretation that we often did not
suspect. He paid great attention to the study of the author's text, the difficulties of
reading which are often underestimated by students.

He paid great attention to such details as fingering, pedalization, and phrasing.
“The work on the work must be divided into three stages,” he taught, “At the first
stage, the birth of the image: one must somehow imagine the thing. The second stage
Is the establishment of fingering, a detailed study of the composition. The third stage
is what | call "adaptation™: after all, a performance can be very correct, but when
you encounter almost all the difficulties and complexities of an almost finished
performance, it turns out that you need to adapt this work to some extent to yourself.
The amount of time and effort spent on one or another stage depends on the work,
its style, author and other points.

Grigory Romanovich in his classes with students paid special attention to
working on sound. "Work on sound, a variety of sound colors," he said, "is the basis
of the foundations. When playing forte, look for where the piano is," he paraphrased
Stanislavsky's well-known saying "if you play evil, look for where he is good."

It is impossible, he continued, when working on a piece of music to achieve a
beautiful sound "in general”. Sound is one of the pianist's means of expression, the
most important means, but the means is nothing more. Therefore, truly beautiful
should be considered such a sound, with the help of which the performer can convey
the content of the music performed with the greatest brightness and truthfulness.
Such truthfulness of performance, truthful transmission of thoughts and feelings

embedded in the work - this is what determines the quality and character of the
sound, which gives the pianist the right direction in his search for the appropriate
sound. When working with a student on a piece of music, the teacher must first of
all direct the student's attention to understanding the content of the music, its
meaning, and only then proceed to work on the sound. Closely linking artistic skill
in general and, in particular, the mastery of sound production with the content of the
music being performed, Grigory Romanovich emphasized the decisive role of the
content. By this he developed the best traditions of the Russian performing school.
The sound quality always depends on the individual characteristics of the performer.
Many major artists have their own individually distinct sound palette. In accordance
with these individual characteristics, the work on sound proceeds differently for
them. Some great pianists (Chopin, Scriabin) did not have such a wide dynamic
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range of sound, but they possessed such a variety of sound (that is, nuances), such a
rich palette, which pianists with much greater power did not even have.

Particular importance should be paid to various techniques of sound extraction.
Complete freedom and ease of the forearm, hand and arm from the shoulder to the
fingertips is needed. At the same time, "physical” (motor) freedom on the piano is
inconceivable without musical freedom.

Grigory Romanovich said that playing a play, or even an excerpt from it, should
be an artistic event, and these events in the process of work should be the most
Important moments in terms of significance, but in terms of the quality of time they
should occupy the least place. For example, a student of a music school is learning
an etude that takes two minutes to play. If he plays it 20 times within 45 minutes,
then this will be more harm than good, because you need to learn the etude from
fragments and in different ways, and not mindlessly repeat.

Speaking about class evenings, Grigory Romanovich noted that this is a
responsible form of checking the work of students and their teacher. Concert
performances help to see more clearly what has been done well and what mistakes
have been made during a certain period of study. Therefore, criticism and self-
criticism of the teacher are of particular importance here.

Meanwhile, it often happens that a teacher, like loving parents who admire the
success of their children, rejoices in the achievements of students and at the same
time does not notice or underestimate their shortcomings. The teacher can avoid such
mistakes only through a thoughtful critical analysis of the performance of his
students, through a critical assessment of his own work. "Speaking about the
shortcomings of my students, the teacher should first of all think about his own
shortcomings. It is at class evenings that the idea arises with particular acuteness of
the enormous responsibility of a teacher in the specialty in shaping a young
musician. Of course, the success of the students pleases, and their shortcomings what
was missed, what you need to pay attention to, how to improve your own work. "
An atmosphere of comradely equality, mutual help and support has always been
maintained in our class. In particular, there was a tradition before each open
performance to bring the finished program "for judgment" of the whole class.
Grigory Romanovich attached great importance to this form of work and noted that
students' criticisms of their comrades become more and more meaningful and
profound from time to time. Such meetings instilled in us the skills necessary for
further independent work. Grigory Romanovich constantly sought to expand the
scope of his students' programs by including the works of contemporary composers,
as well as the "resurrection” of works that were undeservedly forgotten. Our own
initiative was strongly encouraged. Grigory Romanovich assigned a special place to
the works of I.S. Bach. He said, that Bach's compositions serve the development of
artistic taste and fluency in voice leading. But at the same time, it is necessary to
correctly distribute Bach's works in the curricula, taking into account their
difficulties and the degree of preparedness of the student. So, for example, some
preludes and fugues from "HTK", which are the most difficult in terms of complexity
and style, are best studied at the last stage of a musician's development, as
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completing the mastery of a pianist. Grigory Romanovich was able to find an
individual solution to pianistic problems for each of us, corresponding to our
capabilities, character, and talent. Thus, he instilled in us faith in our strength, the
desire to work endlessly. Grigory Romanovich impressed us with his creative
indefatigability. He often played in class to his students the pieces he was working
on. He returned to many of them several times. We have always noticed how his
attitude to this or that work changed, how each time he revealed in his own way the
pianistic possibilities inherent in it. He paid much attention to the preparation of the
concert program. He demanded that the preparation of the program be completed no
less than two weeks before the concert, that is, by this time the program must be
learned. For two weeks there should be no doubt about the text, fingering, etc.
Grigory Romanovich tried to ensure that the rehearsals were as close as possible to
the conditions of the concert. Namely - "you should come to rehearsals with
unplayed hands, because it is known that when you are excited at a concert, your
hands will still not be sufficiently played out. It is necessary to get out of the situation
in any state of the hands, nerves, situation.” Grigory Romanovich never prioritized
technicality, virtuosity of performance. The goal of the performer is the unity of
form and content, the combination of deep content with technical: skill. Virtuosity,
on the other hand, is not just purely technical skill, it is the ability of the performer
to freely achieve the artistic goals that he sets for himself. In the education of
virtuosity, the correct selection of the repertoire plays an important role. This is
especially important, since many performers often try to achieve virtuosity by
studying the most technically difficult pieces. In fact, the general development of
musical thinking is of decisive importance for the development of virtuosity.
Schumann, as a pianist, was ruined precisely by the fact that he turned all his
attention only to achieving virtuosity in the narrow sense of the word, i.e. virtuosity,
based only on the natural data of the performer. Meanwhile, true mastery can be
achieved only by developing in oneself what is called "pianism™ ... Pianism is the
perfect mastery of the instrument, based on the expedient use of the capabilities of
the performer and the instrument. Chopin was a master of pianism, who, thanks to
this and despite his weak physical data, was able to bring his performance to such a
level that even Liszt could not always compete with him. Speaking about technical
development, Grigory Romanovich paid special attention to various types of
exercises. He believed that the exercise should be started only after mastering the
work. The exercise should be short and contain the main "grain" of the difficulty that
needs to be realized. Of great importance for the performer is also the correct
frequency of classes. Only through constant persistent work can the difficulties of
this work be overcome. A pianist's repertoire should be varied, including "easy"
compositions, which are actually much more difficult to play well than "difficult”
ones.

Grigory Romanovich shared with his students everything he knew, all his
pedagogical work is marked by this desire to give people as much as possible.
Nothing he showed or told us, his students, remained a secret to others.
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Grigory Romanovich was not limited to the conservatory class, he was the
organizer and soul of seminars for pianist teachers at the Central House of Art
Workers, for many years giving his experience and energy to this undertaking
completely free of charge, Grigory Romanovich gladly agreed to requests for
meetings with teachers and students of conservatories, musical institutions, schools
and universities of culture throughout the country. At these meetings, he talked about
the achievements of Soviet musicians, revealed the secrets of pianistic skill, and
played new works by Soviet composers. Grigory Romanovich read a lot, willingly
discussed the books he read with us, was interested in everything - from politics to
sports, played tennis and chess with enthusiasm. He was a good friend to us, helping
with advice and participation in life's issues. We loved him very much.

Grigory Romanovich spent the last year of his life, as always, in tireless work. In
February, his tour took place in Central Asia, in the spring - in the republics of the
Caucasus. In April he gave a concert composed of works by Chopin. Soon his tour
in Yugoslavia was a huge success. In June - he is the chairman of the SEC of the
Yerevan Conservatory. In the summer, while on vacation in Ruza, in the house of
creativity, he prepared a new Chopin program, learned Schumann's concerto,
Shostakovich's 2nd sonata. But death tragically cut short his life. On the night of
December 6, he died.

A great artist, a wonderful teacher, an active public figure - Grigory Romanovich
Ginzburg is a vivid example of a real artist and educator. So he remained in our
memory and in the history of our culture.

THE INFLUENCE OF THE KAZAKH KUYS ON THE FORM
FORMATION AND TEXTURE OF THE PIANO PIECES OF THE
COMPOSERS OF KAZAKHSTAN
Kazakh kui - an instrumental piece for dombra - is an amazing phenomenon in folk
art. First of all, many kui are programmatic. Hundreds of legends, tales, epics were
set to music by Kazakh folk composers, which, in turn, speaks of the remarkable
musicality of the Kazakh people. After all, examples of a clear vision in music of
events, phenomena, feelings are not so frequent in folk instrumental works, and
among the Kazakhs, especially in their kuys - a golden scattering of the most original
works, each of which can serve as a basis for the composer to create large symphonic

canvases.
"Kui has been developing over the centuries, being inextricably linked with the very
life of the Kazakh people. There are hundreds of kuy in the treasury of Kazakh folk
music. In the absence of musical culture, they have come down to us in the form of
"oral tradition", that is, by oral transmission from generation to generation. Of
course, many kuys - hundreds, perhaps thousands - remained on the other side of the
historical passes. In terms of their quantity and quality, kuys deserve to be proud of
them."

Kui captivating, kui captivating the listener with a colorful musical story, was for
the Kazakh, who for the most part did not have a written language, a bright window
into the world of beauty. And they, indeed, can be proud of. Played on an
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unpretentious two-stringed instrument, kui charmed, called, suffered, rejoiced and
laughed. The legends of the Kazakh people often talk about the effective power of
music. She (music) spoke sometimes brighter than the word. There are many legends
about the impact of music on a person, on society, on various conflict situations. In
a word, music for a Kazakh is his second nature. The nomadic way of life gave a
special attitude to the perception of everything around. Long forced loneliness gave
rise to feelings of merging with nature, with the animal world, excited the
Imagination, gave rise to constant impulses for creativity. Dombra is a two-stringed
instrument diatonic and all music for dombra (kui) is diatonic. This instrument is
tuned in a fifth, or in a quart. Its sound is not very loud, but due to special acoustic
prerequisites, dombra sometimes sounds like an orchestra, especially if you listen to
it in a yurt or in the steppe. "The fact is that the sound of this seemingly modest and
unpretentious two-stringed plucked instrument is distinguished by one remarkable
property, namely: it gives the impression of not being small - close, but large,
significant, even grandiose, but very - from afar! Similar, although table clocks about
a good "tower battle", giving an effect that, it would seem, does not correspond to
the fine structure of their mechanism - the effect of a distant ringing of a large bell.
True, in any city hall this instrument is completely lost. But it is clearly audible there
to filigree.

The sound of dombra is very peculiar and it is extremely difficult to convey it,
for example, on the piano. If you play kui only by recording (two-voice), we will not
hear the charm that is heard in the performance on dombra. A. Zataevich
recommends playing the piano with an octave lower than recorded. This improves
the sound, but, of course, does not give the full dombra effect. And now the
composer who wishes to create a work that continues the traditions of the kyui faces
the problem of instrumental correspondence. Literal imitation, like any imitation, is
secondary and therefore not interesting. It is necessary to find new techniques both
textural, and harmonic, and metro-rhythmic in order to continue the traditions of the
great folk composers - kuishi at a new historical stage.

Kui "Kyzyl Kaiyn" - Red birch (second option)

Kurmangazy - A. Zhubanov kui "Kyzyl Kaiyn" - part of the famous triptych
Kurmangazy tells the story of the prison escape. This triptych consists of kyuis
"Turmeden kashkan" - Escape from prison, "Ksen ashkan" - Release from chains
and "Kyzyl kayyn" - Red birch. The remarkable book by A. Zhubanov "Strings of
the Centuries" speaks about the content of this kui. “This is a kui about a birch,” says
Kurmangazy, “that sheltered me (after escaping) among its branches and sheltered
me from the chase. This kui is about my native steppe, about the glorious horsemen
of my people, who opened their arms to me and saved me from black death.” When
you listen to this kui, its enthusiastic author rises before your eyes, singing the
grateful song of the native steppe, nature. This is a hot thankful monologue of a
somewhat danceable nature with a bright climax and a perfectly built architectonics.
The shape of the kui is a complex alloy of rondo-shape and complex tripartiteness
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in the tonal sphere in D minor. The kui begins with a 2-stroke motivic embryo (a),
which is mirrored in the next two-bar (b) and in another two-bar (c) this reflection
varies, M[184-186 (example Nel)

AomOpa

1 -=184-186

This six-bar construction is both a mood and, in fact, an exposition of the main
motive, which in the subsequent development will repeatedly return in its pure form
and in a varied form, using mainly the melodic basis of the first bar. This is the
equivalent of a refrain in classical rondo form. Then comes the first, rather lengthy
episode A, built with amazing asymmetry (7+7 bars, 5+5 bars, 3+3 bars), developing
in waves (rising and falling), where each new double wave is compressed. This wave
development is also emphasized by the dynamics (example Ne2).

Let us pay special attention to the fact that each wave ends with a soothing motif
of the first measure, a refrain. This ends the first main section of the kui. Further, the
presentation of musical thought goes into the key of the subdominant, section B, two
waves are sequentially carried out, again with recessions on the motive of the first
measure. The subdominant sphere here is expressed by a clear harmonic sequence
dBFg. Keeping the wave-like movement, the composer thus emphasizes the dance
beginning of the kui. Here the change of waves is like a change of figures in a dance.
And the triple (waltz) meter contributes to this. The last bar of this episode (refrain),
bar 44 of the kui, sort of returns us to the starting position and the next section begins
on the material of the first episode (A 1). Its beginning (the first bar) literally repeats
the beginning of the exposition (example Ne3).

N e e .
5 o » Thﬁﬂ'ffr‘ﬂ# Fﬁ”ﬁﬁ

mf< VA

Culminating support on a pure fifth of the VI Art. (B flat - F) a very fresh sound
spot, clearly emphasizing the peak of development, The subsequent gradual decline
(F - mi - re - do), using the sequence principle (each subsequent sequence begins a
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tone lower), leads us again to a two-bar refrain and after it begins a new section C.
The clearly expressed subdominant (G minor) of this episode allows the ear to rest
from the rather tense previous presentation. And again, for the umpteenth time, we
hear the motive of the first measure, which ends episode C. Then a new wave begins
on the main material (A 2), and the second climax appears quite decisively already
in the second measure, like a dynamic surge (pf) and it sounds more tense than the
first climax (example Ne4).

N1 FF-1- WP W TR PP

Here we hear the joy of the author, who has gained freedom, his enthusiastic
gratitude to nature and friends. This is achieved in several ways. A high-pitched
splash based on the tonic fifth (re - la) creates dynamic tension. Moreover, unlike
the first climax of the subdominant-dominant mood, the second tensely asserts the
tonic. This also emphasizes the technique of expanding the intervals to duodecima
and terdecima - as if drawing space, boundlessness, delight. The enthusiastic mood
of this culmination is also emphasized by the appearance at the highest point of the
Dorian si bekar (as if a major subdominant) - a very bright melodic effect. Gradually,
the tension drops, descending sequences (again) appear and lead us to episode B1.
Its subdominant sound soothes the excitement and makes it possible to smoothly
approach the coda on the main thematic material of A and refrain. The melody, as
in the first 6-bar construction, is transferred to the lower voice. The song is over.
The scheme of the shape of this wonderful kui looks like this: A-B-Al-C - A2 -
Bl - A (example Ne5).
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The work of A. Zhubanov "Kyzyl Kaiyn" (Red Birch) is part of the dance cycle
"8 Kazakh dances". In this dance, the composer, in addition to borrowing the name,
also used the melodic material of Kurmangazy's kuy. When comparing kui and
dance, we will find many similarities. Already the scheme itself - the formula of the
musical form of dance (A-B-Al1-C-BA) is very similar to the scheme-formula of
Kurmangazy's kui - three-part with rondo-like. And upon closer examination of the
music of this dance, we will be more and more convinced that A. Zhubanov's
penetration into the emotional-figurative structure of Kurmangazy's kui is very deep,
although the motive-thematic material and, especially, its harmonic sphere will
undergo significant transformation. Dancing - that's the common thing that first of
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all makes these two works related. In Kurmangazy's kui, danceability manifests itself
in such features as an undulating melody, a three-part meter, and repetitions (quite
frequent) of the refrain. We find almost all these signs in the dance of A. Zhubanov
(example Ne6).
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We remember that there are six introductory-tuning measures in Kurmangazy's kuli,
establishing the sphere of D minor. In Zhubanov's dance (the tonality of the dance
is shifted by a minor third - B) there are 5 introductory tuning bars, and this
construction is concentrated as bars 3 and 2, bars I, 2 and 3 are melodic singing of
the triad in B minor, and bars 4 and 5 with their smooth scale-like movement lead
us to the appearance of the main theme - section A. And here (the sixth bar) we are
faced with a tonal rethinking of the original source. Somewhat unexpectedly, a bright
D major appears and the melody, without changing its structure (compared to the
kuem), has become more transparent, fragile, girlishly tender. Now it became clear
why the composer changed the kui tempo, a rather lively tempo (J184-186), to the
smooth tempo of Andante cantabile. The characteristic quarto-fifth intervals of the
kui are also textured in the dance, only the pitch coverage of the harmonic notes
becomes wider, which, naturally, was dictated by the piano specificity of the piece.
Due to the richer technical capabilities of the piano, the composer uses a three-part,
or rather three-layer type of textural development. The middle layer of the textured
vertical is organized in such a way that, not burdening the melody (upper layer),
rhythmically it complements it, helps the movement and, at the same time, it
resembles ostinato kui repetitions.
(Dh Ge Afis)
6-stroke 7-stroke 10-stroke

The lower layer is the piano figurative movement of the bass. The general
harmonic mood of this expositional construction is characterized by a mixture of
tonal functions in simultaneity, which enriches the coloring of the chord and the
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melodic intonation. In the 4th measure of the kui (see example 2), the Dorian Si
Bekar sounds very warm, A. Zhubanov (the author of the dance) retains this Dorian
inclination, In the 9th measure, after the B minor triad that appeared in the 8th
measure, G sharp sounded brightly, turning the harmony of the 11th measure into a
crystal nonaccord. This technique of harmonic coloring helps to create an image of,
as mentioned above, a transparent, lyrically gentle dance. Let's turn our attention to
one more thing. In measure 12, with the advent of Sol Bekar, a frank dominant
seventh chord from the note la is drawn up. In general, strictly speaking, in Kazakh
folk music, in its modal-harmonic structure, the D7 chord is not a typical
phenomenon. But in this case, this means is justified by the previous harmonic
development and the subsequent appearance of D major. We have already noted,
repeatedly, the undulating development of musical thought in Kurmangazy's kyui,
the constant return of the refrain. This principle is also preserved by the author of
the dance. In measures 11 and 12, the formation sounds the same as the refrain in
the kuy, only harmonically changing. Let us also note a very important moment of
the rhythmic-metrical (three-part) unity of Kurmangazy's kyui and A. Zhubanov's
dance, only in the dance this manifests itself in a new texture-extended quality. The
next section of the dance is characterized by an increase in sonority.

The construction is compressed to 4 bars, repeated twice, instead of the first two
sentences of 7 bars each, creating a certain dramatic tension. The middle layer of the
textured vertical is also carried an octave higher and no longer monophonically, but
two-voicedly supports the melody, reminiscent of the ostinato of the second dombra
string. Each four bar ends with a soothing bar (kui refrain), but emphasizes the realm
of B minor rather than D major. The composer comes to the key of B minor through
an interrupted turnover (A - dominant seventh chord - B minor), creating the effect
of surprise (bars 22-23) and soft cadence (example Ne7).
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The figure of the bass accompaniment does not change. The construction also has a

waveform. This is followed by section B. A punctuated rhythmic pattern appears in

the melody, contrasting with the surrounding melodic material. The melody is

doubled by the bass (example Ne8).
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The interrogative mood of these phrases is clearly perceptible. And, although each
of them ends in a soothing B minor, but this unsteady calm is not a statement, but
the expectation of a subsequent development that would respond to these phrases.
And the answer comes, (example Ne9).
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The subdominant beginning of this four-bar brings clarity to the reciprocal
character. And the B minor of the last bar (bar 37) is no longer interrogative, but
affirmative. The quantitative structure of these questions and answers also plays a
role. Three-bar questions and four-bar answers. Reciprocal constructions are, as it
were, more weighty, more solid. It should be emphasized that interrogative phrases
sound doubled in a bass voice. This is a multiple question. Several people ask. And
the answer appears in the bass - an authoritative answer, and then it is repeated in
the upper voice, enriched with harmonic new formations, as if even more assertive
(example Ne10).
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The appearance of do-bekar in bass and in harmony is of particular importance
for subsequent construction. Let's pay attention to the bass move in example 10. Mi
- re - do backar (bars 38-39-40). Despite the fact that this downward movement is
interrupted by an A-minor chord with a sixth, nevertheless, subconsciously, there
remains a desire to continue this movement for another semitone, to bring it to the
B note. And this need is satisfied by the composer. The next episode of the reprise-
final character returns us to the sound of the main motive, but not in D major, I'm
not in B minor, but, at the beginning, a dominant seventh chord from B, at the end
of the measure - a non-chord (42nd measure); then a chain of various seventh chords
Is played (bars 43-44, etc.), creating an atmosphere of conclusion. A magnificent
modal modification refreshing all the previous presentation (example Nel1).
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This section (Al) is asymmetric, it has incorporated 11 bars, the music of which is
the elements of the exposition of the main motive and the punctuated elements from
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section B, carried out in the nature of the conclusion. And now a new texture-
thematic material appears - section C (example Ne12).
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And although the author did not notice a change in pace, the need for this is felt.
This happens due to the transition to dombra texture in octave doubling, more
purposeful development of melodic material and the appearance of elements of
imitation polyphony (bars 56-57). Events become tense and lively. All this logically
strives and, as a result, comes to a climax, very reminiscent of the second
culmination of the kyui. They, these two culminations, are close in their emotional
and semantic content. In A. Zhubanov's dance, as well as in the kyui, a Dorian
inclination appears at the top of the climax (example Ne13).
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But if in the kyui the tonic is affirmed in the second culmination, then in the dance
we see the assertion of the dominant (as in the first climax of the kui). A. Zhubanov
combined two culminations into one big one, where the emotional and semantic
beginning was taken from the second climax of the kui, and the harmonic sphere
from the first. Such a synthesis is justified, first of all, by the peculiarity of the piano
piece, the scale of which requires only one general climax. We have already said
that the reprise of the dance is truncated due to the main motive, which was
developed in great detail in the climax zone. It begins with section B1, and only at
the end of the dance do the main motives slip through, helping the composer to
convincingly complete the piece. | would like to stop at one more point. In the code
of the dance, in the measure preceding the appearance of the main key, a dominant
seventh chord from the note G is formed, very far from the main triad, from the note
G (example 14, bars 100 and 101). The first auditory sensation gives rise to a feeling
of foreignness of this chord. But it is worth listening more carefully and separating
bar 100 from 101 with a small play-pause, as the color of this comparison will play
very beautifully (example Ne14).
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I would especially like to dwell on the architectonics of A. Zhubanov's dance. Let
us recall the charming asymmetry in Kurmangazy's kui — 7+7 measures, 5+5
measures, 3+3 measures (see example 2). Asymmetry occurs repeatedly in the kyui,
for example, the final 5-bar construction (example 5) of the kui. Didn't it suggest to
the composer A. Zhubanov the 5-bar construction of the introduction to the dance?
Asymmetry has an important shaping value, it allows the composer to think
extraordinary, to build a work in a unique way. As a sensitive musician, A. Zhubanov
adopted this promising method and quite effectively. The first two sentences of the
dance exposition, as in the kui, are built asymmetrically: 7 measures plus a 7-
measure repetition. The composer also used the principle of wave compression. The
next two phrases of the dance are 4 + 4 measures, and at the beginning of section B
(example 8) - 3 + 3 measures. And this achieves a clear wave effect. Asymmetric
constructions appear throughout the dance. There are 11-bar builds, 13-bar builds,
and so on. And the coda has 7 measures (bars 98-104 of the dance). This instability
of symmetry very actively requires development, which the composer successfully
took advantage of. We have done this comparative analysis in order to try to prove
a very important idea, namely, that "Kyzyl-kaiyn" by A. Zhubanov is a vivid artistic
proof of the inner relationship of two principles - folk and professional. Kuy
"Bylkyddak" (Elastic). The talented kuishi Tattimbet, the son of Kazangap, is very
popular with the Kazakhs. "His name was widely known from Esil and Nura to the
Tarbagatai and Altai ridges, from the Irtysh to Ala-Tau"7. Tattimbet was a multi-
talented man. He was sharp with a word, a joke, was invincible in disputes,
composed poetry superbly, sang, improvised on the dombra. His kui were so popular
that sometimes, in order to adopt them, one had to pay. "They say that at one time
they were so popular that the dombrists paid for the right to adopt the kui of
Tattimbet with a horse.” Kui Tattimbet are very original, with their clear accent, their
own rhythm.

For comparative analysis, the author took Tattimbet's kui "Bylkyldak" - Elastic. Here
Is a description of this play given by A.V. Zataevich: “An interesting playful kui, the
originality of which lies in its monophony. A cheerful and undulating melody
develops like an endless ribbon, gradually rising in the middle of the piece, and then
falling down "9. And, indeed, the melody of this kui endlessly develops, creating the
impression of a sound flow, drawing a whimsical image of a dancing girl (the
danceability of the kui is quite noticeable). It sparkles grains of humor, unusual
melodic turns, creating an endless movement. This kind of Kazakh Perpetuum
mobile proves that some musical genres are inherent in the very nature of music.We
know examples of such genre pieces - by Weber, Mendelssohn for piano, Paganini
for violin, etc. And here is an example of such a play from the Kazakh kuishi!
(example Nel5).

The shape of the kui is built in a rondo-like manner. The scheme of the formula of
his A-B - A-C - Aissimilar to the rondo scheme, but this is not a rondo, rather it
is a freely improvised form with elements of rondo-likeness. The ratio of the number
of bars in sections is interesting.
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A curious symmetry of the equilibrium of the first and fifth, second and fourth
sections appears. This gives the play a harmonious architectonics, which, in turn,
speaks of the great musical flair and sense of form of the folk composer. Functional
gravitations in the kui are the most elementary, it is a chain of successively replacing
eachother T, S, D, T, D, S, T, etc. An unusual deviation occurs in the first climax -
bars 22-26 (see example 15). With the advent of the F, a dominant seventh chord of
the C-major key is organized. It sounds unusual and fresh and allows you to create
dramatic tension. In the first part of this work, the author expressed the idea that a
frank dominant seventh chord is atypical for Kazakh folk music. The studied kui of
Tattimbet is an exception. By its structure, melodic organization, this kui is clearly
influenced by Russian music. Let's try to prove it. The flow of musical thought in
the kyui is set out in such a way that by isolating individual fragments, one can get
European harmony. The dominant seventh chord from the note salt has already been
said. Let's take another piece. In measure 5, the scale movement starts on C and
descends to D in measure 6 (see Ex. 15). If we isolate the supporting notes of this
motif, we get: c2-al-fisl-d1, i.e. dominant seventh chord. The same melodic
sequences are found in bars 31-33, 48-49, 54-55. And in bars 16-17, 37-38, 55-56 -
this sequence runs in reverse - d1-fisl-al-c2. At bar 68 we find a diminished triad.
The Russian influence is just as obvious in the melody itself - the scale-like
movement, the unusual moves along the sounds of the triad, the singing of the triad,
the singing of the seventh.

TartumbOer - "Bolaksiasak’ Kioii
(Ynpyrumin)
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And in some moments there are direct melodic associations. To make this clear, the
following experiment can be done. Let's take bars 61-62-63 and write them out in
the following order: 62-61-62-63 (example Nel16).

16
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It turns out "lady", in any case, her first phrases. And in example 16a,
"Kamarinskaya" is clearly audible. It can be assumed that Tattimbet, being in Omsk,
could hear many Russian songs, Russian tunes and, as a sensitive musician, could
translate these musical impressions into his works. It is rare that a composer, faced
with a previously unfamiliar musical culture, will pass by indifferently. The history
of music is a witness to this. It turns out "lady", in any case, her first phrases. And
in example 16a, "Kamarinskaya" is clearly audible. It can be assumed that Tattimbet,
being in Omsk, could hear many Russian songs, Russian tunes and, as a sensitive
musician, could translate these musical impressions into his works. It is rare that a
composer, faced with a previously unfamiliar musical culture, pass indifferently.
The history of music is a witness to this.

"Bylkyldak" is sustained to the end in monophony, there is no sign of two-voice
in it, and therefore some musicologists are inclined to think that "Bylkyldak™ can be
played on some kind of wind instrument. By its nature, it is full of vivacity,
according to the melodic construction, the influence of Russian music is clearly felt
in it (my detente is E.K.). Perhaps Tattimbet, who has been to the cities more than
once, to some extent got acquainted with the Russian song "10. But in addition to
the phenomena associated with European and, in particular, Russian influence,
consonances of a different kind are heard in the kui, closer to Kazakh folk music, t
I.e. the harmonies of the folklore-modal organization. To confirm this, let's do one
more experiment. If one or another musical fragment of a horizontal movement is
turned into a one-time vertical,

These quarto-quint harmonies are very close to the nature of dombra music, akin
to it. The author, not for fun, did this experiment. This idea came from the analysis
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of many examples from modern piano music of composers of Kazakhstan. And a
comparative analysis of Tattimbet's kui "Bylkyldak" and dance NelO from the
"Choreographic Collection™ by composer E. Brusilovsky, I think, will confirm this.
Dance NelO from the "Choreographic collection" by E. Brusilovsky is completely
built on the melodic material of the kyui "Bylkyldak". This magnificent virtuoso
piece, which allows the performer to demonstrate his skills, is a vivid example of a
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creative approach to working with folk material. The composer retained the
character of the kuya, its dance beginning, its humor and lyricism, modal flexibility,
wave-like development, infinity of movement. At the same time, using the technical
capabilities of the piano, the composer achieved an impressive scale and brilliance.
The combination of textural means used by the composers allowed him to draw a
wonderful genre scene that sounds surprisingly Kazakh, where you can hear the
aroma of dombra and the brightness of the piano, the seething life of the Kazakh
steppe and the sound of a concert hall. How did the composer achieve this synthesis?
As mentioned above, the kui is monophonic. On the one hand, this feature gave the
composer the possibility of a wide choice of textural means, and on the other hand,
it complicated the problem of choosing the means of a harmonic complex. If the
composer had chosen a texture that ran counter to the figurative-emotional mood of
the kui, the play would have perished. Should the composer have been tempted by
those Russified moments, which were discussed above, and the originality of the kui
would have been lost. E. Brusilovsky successfully bypasses these reefs, finds his
way convincingly; without violating the metro-rhythmic structure of the original
source, carefully handling the modal-motivic organization of the kui, the composer
managed to overcome difficulties and emerge victorious from this test. Let us follow
the way, by what means the composer achieves this result. The first bars of the
introduction to the dance immediately introduce us to the world of a dombra player
who tunes his instrument and, at the same time, calls the listener to attention. But, if
in the traditions of the folk kuy this moment of tuning - the call takes (in time) 2-4,
a maximum of 6 measures, then Brusilovsky has 12 measures in the introduction,
built on the principle of texture growth along the vertical (example No. 18). without
violating the metro-rhythmic structure of the original source, carefully handling the
modal-motivic organization of the kui, the composer managed to overcome
difficulties and emerge victorious from this test. Let us follow the way, by what
means the composer achieves this result. The first bars of the introduction to the
dance immediately introduce us to the world of a dombra player who tunes his
instrument and, at the same time, calls the listener to attention. But, if in the
traditions of the folk kuy this moment of tuning - the call takes (in time) 2-4, a
maximum of 6 measures, then Brusilovsky has 12 measures in the introduction, built
on the principle of texture growth along the vertical (example No. 18). without
violating the metro-rhythmic structure of the original source, carefully handling the
modal-motivic organization of the kui, the composer managed to overcome
difficulties and emerge victorious from this test. Let us follow the way, by what
means the composer achieves this result. The first bars of the introduction to the
dance immediately introduce us to the world of a dombra player who tunes his
instrument and, at the same time, calls the listener to attention. But, if in the
traditions of the folk kuy this moment of tuning - the call takes (in time) 2-4, a
maximum of 6 measures, then Brusilovsky has 12 measures in the introduction, built
on the principle of texture growth along the vertical (example No. 18). by what
means the composer achieves this result. The first bars of the introduction to the
dance immediately introduce us to the world of a dombra player who tunes his
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instrument and, at the same time, calls the listener to attention. But, if in the
traditions of the folk kuy this moment of tuning - the call takes (in time) 2-4, a
maximum of 6 measures, then Brusilovsky has 12 measures in the introduction, built
on the principle of texture growth along the vertical (example No. 18). by what
means the composer achieves this result. The first bars of the introduction to the
dance immediately introduce us to the world of a dombra player who tunes his
instrument and, at the same time, calls the listener to attention. But, if in the
traditions of the folk kuy this moment of tuning - the call takes (in time) 2-4, a
maximum of 6 measures, then Brusilovsky has 12 measures in the introduction, built
on the principle of texture growth along the vertical (example Nel8).
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With the dynamic tension of the crescendo from p to f on the last bars of the
introduction, this method of calling the listener achieves its goal. After the
introduction of the main motive (example Ne19).
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Let us pay attention to the harmonic consonances that arise already in the first
measure of this dance: fourth-quint complexes. Let's go back and see these
complexes in Example Nel7. The author of this work proceeds from the same
premises as the composer, i.e. - vertically harmonic synthesis of horizontal
movement. And, in order not to repeat ourselves in the future, we note that this
principle is sustained throughout the entire piece and gives it a character that is as
close as possible to the folklore-modal organization of Kazakh dombra music and,
which is especially important for us, gives rise to a fresh harmonic language in a
pianistically comfortable setting. How does the composer build his work, completely
quoting the kui melody? At first glance, it is very simple. The kui melody is repeated
(in a more or less preserved form) three times in two keys: G major - C major - G
major. With the exception of some metric simplifications12, as well as variant
changes in the second and third passages, the course of the kui, its melodic
organization does not change - everything is the same as in the original source. So
what is tripartiteness? No, because there is no contrasting material. variation form?
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of dance formation and came to the conclusion that the dance form is sonata-like.
There are three sections. The first section is an exposition without an independent
side part. The side part replaces the tonal deviation at the top of the second wave
Into a side part because there is no contrasting material. variation form? No, because
the changes in conduct are minimal. The author weighed various aspects of dance
formation and came to the conclusion that the dance form is sonata-like. There are
three sections. The first section is an exposition without an independent side part.
The side part replaces the tonal deviation at the top of the second wave into a side
part because there is no contrasting material. variation form? No, because the
changes in conduct are minimal. The author weighed various aspects of dance
formation and came to the conclusion that the dance form is sonata-like. There are
three sections. The first section is an exposition without an independent side part.

The side part replaces the tonal deviation at the top of the second wave into a side
parttonality (example Ne20).
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The dominant-tonic soaring of the first three bars of Ex. Ne20 brings us into a side
key (E minor) and refreshes the ear like new material, although it turns out to be
pseudo-new material in the end. But the change of tonal color has done its job and
we are left with a complete impression, albeit a short, but secondary theme. This is,
of course, an auditory illusion, but it is palpable. This is followed by the return of
the main motive, but already in the final overlay. For Tattimbet, this is the ending of
the kui. Brusilovsky, from the final section of the kui, makes the final game (example
No. 21).
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The final character of this construction is also facilitated by the return of the
melody to the note "g", as if slowing down the movement with its return, and echoes
of the middle section (f) and, especially, the chanting in the middle voice of the big
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second d - e — e flat - d. A musical atmosphere of interrogative sound is created:
what's next? A small link - transition - (6 measures) leads us to another, subdominant
key in C major and the next section begins: development, The texture of the
accompaniment changes, it becomes lighter, more transparent. The texture of the
upper layer changes - the main theme is carried out by parallel sixth chords (example
Ne22).
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The whole development of this section reminds us of the classical type of
development. The composer stops his attention on the first half of the kui, his main
motive. In a different textured frame, a shortened motif is undulating in parallel sixth
chords, octaves with a third, transferred to a bass voice (example Ne23).
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This bass carrying out of the theme activates the action, gives impetus to further
development and leads to another tonal sphere, quite far behind the main key. Here
we see a complex functional combination of the E-flat major and the B-flat major
dominant seventh chord in a whimsical textured weave. Leaving in a flat tone with
constant textural development creates an atmosphere of enlightenment, refreshes the
general mood of the kui and, at the same time, gives another impulse, now a tonal
one, whipping up events.

One more point must be noted. Getting into E flat major, the main motive is
shortened even more and, sequentially, by the method of isolating and compressing,
gradually dissolves into the general movement, and it is replaced by a whimsical
accentuation of the general movement, introducing a new element into the
development (example Ne24).
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The birth of syncopated rhythm jjh‘ﬂ hﬂj] IS not random or contrived.
Syncopated movement is at the heart of the kui. In the first measures of the
exposition of the main theme of the kui, one can find the prerequisites for
syncopation. The second "re" of the first measure sounds in accentuation equivalent
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to the first "re"; in the second measure, the accent clearly shifts to the second beat
(sol), reminiscent of the accent of a mazurka; in the fourth measure, the third beat is
emphasized (my accents are E.K.), etc. Composer Brusilovsky was sensitively
grasped and implemented in the analyzed fragment (see example No. 24). All further
development of the developmental episode is tonally unstable. A tone-sequential
chain is being built; successive consonances pass Es - B - es - €7 - es7 - C7. The
predicate comes on a sustained complex consonance. This combination sounds
sharp, tense and gives rise to the effect of anticipation. And although this is not a
dominant predicate characteristic of the sonata form, it performs the function of
introducing into reprise brilliantly. "Sometimes the dominant predicate before the
reprise is given in the sonata development (as, indeed, in other forms) not in the main
key, but in a different key. In these cases, the onset of the reprise is associated with
a more or less unexpected tonal turn.” The reprise of the dance is dynamic. The main
motive is carried out in octave doubling, sharpened by small seconds, in dynamics f
(example Ne25).
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This change is very logical, it is dictated by the entire previous development
episode with its complex-harmonic formations. The reprise is truncated. If in the
exposition the development of the material, before the appearance of a secondary
key at the culmination, fit in 36 measures, then in the reprise it took 21 measures.
The final construction in the exposition appears at bar 64, and in the recapitulation -
at bar 42. For the rest, the thematic material does not change significantly, the
conclusion passes into the high register of the piano, retaining the sharp-second
harmonic organization and ends with a spectacular grace note to the main tone. It
remains to say about the texture of the dance, or rather about the texture technique
of the composer, observed in this dance. The texture techniques here are mainly
traditional piano, associated with the composer's interpretation of Tattimbet's kui.
AND, at the same time, they logically follow from the peculiarities of dombra music.
Quarto-fifth harmonic complexes dictated to the composer a special attitude to the
texture, to its structure, which would not violate the originality of the sonority of the
dombra, its specific acoustic features. The composer was faced with the task of
bringing the sound of the piano as close as possible to the sound of the dombra. And
although these instruments are very different from each other both in design and in
technical capabilities, and in terms of acoustic data, the composer to a large extent
managed to create the atmosphere of dombra music, its depth, mood, ignoring, to
one degree or another, outwardly imitative moments. In the dance, there are mainly
certain types of large technique and, to a lesser extent, types of small technique, but
both are subordinate to the main emotional and semantic task. they logically follow
from the peculiarities of dombra music. Quarto-fifth harmonic complexes dictated
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to the composer a special attitude to the texture, to its structure, which would not
violate the originality of the sonority of the dombra, its specific acoustic features.
The composer was faced with the task of bringing the sound of the piano as close as
possible to the sound of the dombra. And although these instruments are very
different from each other both in design and in technical capabilities, and in terms
of acoustic data, the composer to a large extent managed to create the atmosphere of
dombra music, its depth, mood, ignoring, to one degree or another, outwardly
Imitative moments. In the dance, there are mainly certain types of large technique
and, to a lesser extent, types of small technique, but both are subordinate to the main
emotional and semantic task. they logically follow from the peculiarities of dombra
music. Quarto-fifth harmonic complexes dictated to the composer a special attitude
to the texture, to its structure, which would not violate the originality of the sonority
of the dombra, its specific acoustic features. The composer was faced with the task
of bringing the sound of the piano as close as possible to the sound of the dombra.
And although these instruments are very different from each other both in design
and in technical capabilities, and in terms of acoustic data, the composer to a large
extent managed to create the atmosphere of dombra music, its depth, mood, ignoring,
to one degree or another, outwardly imitative moments. In the dance, there are
mainly certain types of large technique and, to a lesser extent, types of small
technique, but both are subordinate to the main emotional and semantic task. Quarto-
fifth harmonic complexes dictated to the composer a special attitude to the texture,
to its structure, which would not violate the originality of the sonority of the dombra,
its specific acoustic features. The composer was faced with the task of bringing the
sound of the piano as close as possible to the sound of the dombra. And although
these instruments are very different from each other both in design and in technical
capabilities, and in terms of acoustic data, the composer to a large extent managed
to create the atmosphere of dombra music, its depth, mood, ignoring, to one degree
or another, outwardly imitative moments. In the dance, there are mainly certain types
of large technique and, to a lesser extent, types of small technique, but both are
subordinate to the main emotional and semantic task. Quarto-fifth harmonic
complexes dictated to the composer a special attitude to the texture, to its structure,
which would not violate the originality of the sonority of the dombra, its specific
acoustic features. The composer was faced with the task of bringing the sound of the
piano as close as possible to the sound of the dombra. And although these
instruments are very different from each other both in design and in technical
capabilities, and in terms of acoustic data, the composer to a large extent managed
to create the atmosphere of dombra music, its depth, mood, ignoring, to one degree
or another, outwardly imitative moments. In the dance, there are mainly certain types
of large technique and, to a lesser extent, types of small technique, but both are
subordinate to the main emotional and semantic task. to its structure, which would
not violate the originality of the sonority of the dombra, its specific acoustic features.
The composer was faced with the task of bringing the sound of the piano as close as
possible to the sound of the dombra. And although these instruments are very
different from each other both in design and in technical capabilities, and in terms
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of acoustic data, the composer to a large extent managed to create the atmosphere of
dombra music, its depth, mood, ignoring, to one degree or another, outwardly
Imitative moments. In the dance, there are mainly certain types of large technique
and, to a lesser extent, types of small technique, but both are subordinate to the main
emotional and semantic task. to its structure, which would not violate the originality
of the sonority of the dombra, its specific acoustic features. The composer was faced
with the task of bringing the sound of the piano as close as possible to the sound of
the dombra. And although these instruments are very different from each other both
in design and in technical capabilities, and in terms of acoustic data, the composer
to a large extent managed to create the atmosphere of dombra music, its depth, mood,
ignoring, to one degree or another, outwardly imitative moments. In the dance, there
are mainly certain types of large technique and, to a lesser extent, types of small
technique, but both are subordinate to the main emotional and semantic task. The
composer was faced with the task of bringing the sound of the piano as close as
possible to the sound of the dombra. And although these instruments are very
different from each other both in design and in technical capabilities, and in terms
of acoustic data, the composer to a large extent managed to create the atmosphere of
dombra music, its depth, mood, ignoring, to one degree or another, outwardly
Imitative moments. In the dance, there are mainly certain types of large technique
and, to a lesser extent, types of small technique, but both are subordinate to the main
emotional and semantic task. The composer was faced with the task of bringing the
sound of the piano as close as possible to the sound of the dombra. And although
these instruments are very different from each other both in design and in technical
capabilities, and in terms of acoustic data, the composer to a large extent managed
to create the atmosphere of dombra music, its depth, mood, ignoring, to one degree
or another, outwardly imitative moments. In the dance, there are mainly certain types
of large technique and, to a lesser extent, types of small technique, but both are
subordinate to the main emotional and semantic task. ignoring to some extent,
outwardly imitative moments. In the dance, there are mainly certain types of large
technique and, to a lesser extent, types of small technique, but both are subordinate
to the main emotional and semantic task. ignoring to some extent, outwardly
Imitative moments. In the dance, there are mainly certain types of large technique
and, to a lesser extent, types of small technique, but both are subordinate to the main
emotional and semantic task.

The bass-harmonic layer fully follows from the peculiarities of dombra harmony.
The ostinato return of the note "G" was dictated to the composer by the ostinato of
the open string of the dombra. This "G" is maintained throughout the dance, except
for a small development in development, where the development of musical thought
deviated far from the main key. This is the only, rather short episode. But basically,
the principle of returning the note "G" is maintained. It is also maintained when the
main motive modulates into C major (beginning of development). Only it sounds
"G" in C major as V. (see example Ne22). The "G" is preserved even when the
texture-accompanying layer is transferred to the upper register, and the melody to
the bass. The textural movement is changing, transferred to the high register of the
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piano, and reliance on "G" remains. This is also emphasized by syncopated accents
(see example Ne23). There are many open-sounding pure fifths, pure fourths in the
dance, creating and dictating special conditions for the development of texture-
harmonic organization. Apparently, all these textural techniques used in
combination provide the dance with originality and natural fusion with Tattimbet's
kui. Summarizing the analysis of Dance Ne 10 by E. Brusilovsky, it must be said that
in this piece the general properties of the composer's artistic vision were clearly
manifested, the individual features of his musical language are clearly visible. In
conclusion, the author would like to reiterate some general important points arising
from the analysis carried out. Using two examples, the author tried to analyze the
process of penetration of a professional composer into the emotional, figurative and
intonational essence of folk kuys. Of course, the author, having limited this analysis
to only two questions (form - texture), understands that this does not allow a
complete aesthetic assessment of the works. And, nevertheless, it is possible,
summing up, to reveal some regularities, some generality of the questions raised in
the work and draw the following conclusions. 1. The system of musical means, when
working with folk material, must be built on a single basis. This basis is the
intonational nature of folk kuys. 2. The figurative structure of the work - the primary
source, its architectonics, require a careful attitude. And, the analysis made
convinces us that the composers were fully guided by just such an attitude, i.e. sense
of proportion, logic, taste, intuition. 3. Texture formations, with all their folklore-
modal genesis, are aimed at emphasizing the piano specifics of the pieces. 4. The
composer, when dealing with folk material, must always keep in mind that the
intonational basis of the kui is inextricably linked with its performing nature, with
the nature of the instrument 5. Both examples indicate that the authors (A. Zhubanov,
E. Brusilovsky) strove to achieve metro-rhythmic unity with the primary sources,
but in a new textured and expanded quality. 6. Willingly or involuntarily, but the
composer, when choosing harmonic means, must come from the peculiarities of the
modal organization of the kui, its nature and the acoustic features of the dombra. In
this paper, this method is called the method of vertical-harmonic synthesis of
horizontal motion. The author did not set himself the goal of a complete
characterization of musical means, used by composers in their work with Kazakh
kuys, limiting themselves only to considering the moments of formation and texture,
which are very important for performing interpretation, for methodological
recommendations in working with students. The piano pieces by A. Zhubanov and
E. Brusilovsky included in the appendices have been edited by the author from the
positions outlined in this work.
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